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THE MUSICAL COURIER ‘ 
INTERNATIONAL MUSICAL AND) SCHOOL OF SINGING AND PIANO,|*EARLE ALBERT WAYNE, * ALICE GARRIGUE MOTT, A 
*DUCATIONAL AGENCY, Lamperti Method of Singing taught by an expert Concerts. PIANIST Instruction. ART OF SINGING. 
h ert and School Positions Secured upil of Lamperti the elder ny, a 1204 Carnegie: Hall. 172 West 7oth St., New York. 
MRS. BABCOCK, Addr M W. Gilbert, 826 Carnegie Ha 
Cagnwecte Hatt, New York 
2¢ Columbus — _ | - ~ ~ - 
. ESPERANZA GARRIGUE, 
— - | LAZAR S. SAMOILOFF, | GIUSEPPE CAMPANARI, | ART OF SINGING ‘ 
rEACHER OF SING ING For 12 years leading baritone of the Metropolitan | }ieathcote Hall, 609 West rigth St.. New York. 
RQ DAVID H recommended ‘ haliapine, Sammarco, | Opera House, will take a limited number of pupils el.. 7814 Morningside. 
Ze ie f 6 artists this winter Applicants to be seen by “appoint: (Bet. Broadway and Riverside Drive.) 
rne git al Hall ment on ; 
- - fl ; : : 668 West End Avene, near 92d St., New York. se, Wd 
P ah Chestnut a — ARATE APG IS SRE Ss Ps JAMES DUNN" e. 
} Composer and Organist, St. Patrick's Church, Jer- a 
(GRAND CoO RY ATORY OF M tTSI¢ [ ( YTT A V AN BUR EN | sey City. Instruction, Piano, Organ, Theory and 
“4 PIAN cane RTE AND 1 Ul FORY Sight Singing. (Specialty Gregorian’ Chant and 
_ » WW New York PIANOF ORTE Al ; | Catholic Church Music) Phone 2867>-W Bergen 
ivi | | H¢ )¢ IL, C f hes and rofessiona's : Punil of Harold Bayer ; 
shaaes Musical Stenogra - 1 for bheeir rs 207 W. o&th ™ Tel. 6928 River. , 
{ P and Private Sch f I (Th th year.) eee 
M > church teiale epee . Mue. EMMA E. DAMBMANN 
Carnegie Hall : " . at . . cuca (Mes. Ilermanwe G. FRIEDMANN.) 
‘8 Lefferts Place CLAUDE MAITLAND GRIFFETH cove ALee 4 
HARRIET M DWIGHT, PIANO AND HARMONY INSTRUC TION Ve Instruction, Concerts 
2 rR eines Monda t Thursday afte ns, Pouch Gallery, Resider ~ Hotel Calumet, 
is] CTION Brookly , 
, : nae ah I ve olu 6 340 West s7th St 
GERMAN, OICE AND PIANO Carnegie Hall, New York 
po | S ' week Octot 
cle-bound hand 2 _____ | THE NEW YORK INSTITUTE FOR ” 
| expansion.) VIOLIN PLAYING, PIANO AND 
n 847 West End Ave) eT TZABETH K. PATTERSON, Mr. CHARLES LEE TRACY, VOCAL CULTURE, 230 East 6and Street 
: . . Complete musica jucation given to students 
( ) | Chl OF SINGING PIANOFORTE INSTRUCTION from the beginning to the highest perfection 
\ ‘ et ( cated Teache of t Lescnetizky MerrHop PF. & H. CARRI, Directors 
4 ‘ P Carneg Ita New Y k City. a (eigpennntitimmnpeeios 
P \ (51 
URE - ——— | * . ——- | MARY T. WILLIAMSON, 
»3 Carnegie Hall, . s SOLO PI ANIST 
4 l 7T PIT , : OSEP F ‘40 () 
New York. | JANET BULLOCK WILLIAMS, | JOSEPH PIZZARELLO, SR nigh -vSielentesy oat 
\CHER OF SINGING VOCAL INSTRUCTION Leschetizky Method. 21 East 75th St. 
“ — Phone, 1302 Lenox 
‘ ie I Voice Developed—Style, Opera 
2 Carnegie Hail, New York ee 
M REUMANN, pete aan 
Mr. and Mrs. THEO. J. TOEDT, 
‘ HALLETT GILBERTE, ‘OC : 1c ; 
- inging Sicnor FILOTEO GRECO, Piecoeniggen 0. Sie VOCAL INSTRUCTION 
M Rochelle, N. Y THE ART O INGING( Serenade, “A Rose and a Dream,’ Hows Gtudio: 163 Kost 626 & Mew Tees. 
Phylli I'wo Roses,” sung by Mm: sai scbinaiilaiadiaien 
— ( I Stree New Y lo 
Madison Square Hotel Flanders, 133 W. 47th St i ee dell 
- ne, 3021 Bryant VON DOENHOFF, = 
A IS BALDWIN, aM. 
VOICE—HELEN PIANO—ALBERT 
yric Diction a) S ARTHUR PUSSEL IECIN rA TC ; 86 sdiec vw 
re Carnegie Hatt, | Ol : \ RR 7 ms Mrs. REGINA WATSON, 1186 Madison A 
Pee , ; iia a SPECIALTY. Repertoire work with Conce ae oe ne Lenox 
, ¢ Pianists, and the training of c s, sia \ 
. di Stree ricago, Il ‘aay 9: 
I ¢) MITT.ER 46 E. Indi : . DANIEL VISANSKA, VIOLINIST, 
HER IGING Returned from Berlin after mime years’ successful 
; concertizing and teaching, will accept engagements 
Hall MORITZ E. SCHWARZ, |} WILLIAM NELSON BURRITT, | anda limited number of pupils. Address 
ee ae piling 7 i ? | 889 St. Nicholas Av« N Y.; Phone, 3050 Audubon 
Org | Cl New York VOICE SPECIALIST Mondays and Thursdays, to So. i&th St., Phila 
RECITATI AND ST RUC TION AND REPERTOIRE BUILDER 
\ It 1, New York 35 East 32 d Street ear Madison Ave pac oreanat . 
i ! PAPPI NHEIM "Phone 87 Ma square - y ; rit oe ro 
IE PAP a Ps JEAN PAUL KURSTEINER, 
BRATED 1 - es D . d Assistant to Teichmulier, Leipzig 
t ranches . ’ oe Pe . . ‘Tt ‘ 
" New York City ADO! GLOSE WALTER L. BOGERT, COMPOSER AND TEACHER— 
ayler. ( I I li ion Coach for President of N. Y. State Music Teachers’ Ass'n PIANO AND THEORY. oe ; 
# 
d sit TEACHER OF SINGING The Narragansett, Broadway and oath St ,° 
, ” ' Mt ‘ - Ave City Barit Lectures and Recitals Two Steinway Grands F 
‘ ; - ( emo Ave., New York. Te 1 Morn'side —- ~ — ; 
MAI IISSEM DE MOSS, \ 3 \ * a W : is 
— - t On rst eolis i, est «2nd > T is tar 
ve: Boe ino Hall, Weer amd St 1 De EDOUARD BLITZ, 
“ HENRY SCHRADIECK, rs SCHOOL OF SIGHT SINGING ‘at 
ne, gssa River , , 
Formerly P f .Violir Leipzig Conse erenesy. j F. W ° RIES SB E RG, Cond — —— Hall, 
H a Vi lept \mer tute f Applied | . onductor Symphony Concerts 
A aie M - N. \ nd Combs Conservatory, P nhadel INSTRUCTION—PI ANC. ORGAN, HARMONY, | Director Artistique Kursaal, Ostend, Belgium 
hia. Reside udio, 535 Wash'a Ave., B’kigs \CCOMPANIST. 
1 > AT | r \] 2 With the “Musical Courier”; Sec’'y Manuscript croemenees Saieeiend 
kL NUT ' ‘9 Society; Organist Central Baptist Church, New 
OLO PIANIST York. 439 Fifth Ave.; Tel. 4292 Murray Hill) | fF os ~ T 
Conenni Residence, Park Hill, Yonkers, N. Y. ELLA MAY . MI I H, 
ky Method IOHN W. NICHOLS, ee es | INSTRUCTION — PIANO, SINGING, MUSIC, - , 
1s $331 Columbus. | - a ENOR HISTORY 
Sth St "hone, 143 ‘olumbus. “CC ~ rT¢ 7 Se ‘ i : 
—— | 39°, St: FaSiuere Sees Beecheer | JESSIE DAVIS, HISTORICAL LECTURE RECITALS 
PIANIST wan pte: & Jeflereen Ave., Columbus, 
TA APPR ~ aici neni pies | to eciephone, Automatic, 2294 
H 1 : \ I 1 ri R MORRIS, j Concerts— Recitals—Lessoté, | RETO nn aS A ea ee a AR 
Ti INGING \LL BRANCHES DUDLE\ RUCK St ; Huntingtor Chambers,” Boston | a ai ou 
‘sth St. sere , “ ; EDYTHE SNOW HUNTINGTON, 
‘ Columbus. TEACHER OF SINGING. | ro Teacher of Pianoforte. Leschetizky 
sf ‘ " 7 | met . For booklet and terms and to « 
= | Re es Sept oF th r ‘ = idio A @ ARL F IQUE, Piano | lesson hours, address on Chae : a 
‘ ‘ ag rah SPINE MOACK The ‘Phone 824-J. Morning hours may be engaged a 
cas lias New Yorxk KATHERINE NOACK-F IQUE, | for adults. Other studios—jzo3 Carnegie Hall, , 
I DERICK | BRIST OL, Dramatic Soprane, =5 ve Mi #390 Columbus; 322 E. Front St. 
EACH INGING . stadia FIQUE MUSICAL INSTITUTE, ane J. "Phone so1-R Plainfield 
: 128 DeKalb Avenue, Brooklyn. | 
He. 143 Wek ae ee Ak 
SIGHT SINGIN( soar | MILTONELLA BEARDSLEY, 
Gate Porte Chet Math | Entnor Comstock Music ScuHoor, | PIANIST. 4 
HENRIETTA A. CAMM EYER, Specia tions of church soloists. Normal) 4 resident and day school. Leschetizky method. Management, Antonia Sawyer 
Wm. Masca “ Voca Instruction | Piano teachers all Leschetizky pupils. Voeal, Har 1425 B’ Hani N. Y. City 
-“ “y 4 , siranie horal Di ex ; . mony, Sight Reading, Ensemble Playing, Lectures | 143 é arnegie Hall, New York 
PIANOFOR N »N MUSICALES A idress: M¢ Opera d« ol, 1425 Bway on Current Operas Classes Arranged in French | 
e Apart » W. sath St. Classic Dancing Literature and History of Art. 
bane bu rr ° Miss Ectro OMSTOCK, 1000 Madis Ave., N.Y. ; - ~ 
s t LINOR COMSTOCK, | adison ve HERBERT W ILBER GREENE, 
- Miss EMMA THURSBY, eo, SECA RARE SCHOOL OF SINGING. - 
SINOING SOPRAN Se “het vor Carnegie Hall. 
ZiEGLER INSTI NORMAL SINGING SOPRANO Miss GENEVIEVE BISBEE, Caia Aaru + alg Pi. 
' . nual ' p Pianist 
aM NA x, Director CE ee iene aes PIANIST—INSTRUCTION 
R Bway, N fork. | "Phone. 3:8> Gramercy New York City —Leschetizky Method— 
Met stihsiicss ew Yor oat Limited number of resident pepils received M ISS HOUGH 
Tel. 5468 Bryant PAST ae y, +8 East 6oth St. "Phone, 6109 Plaza ’ 
} SCHOOL OF VOICE . 
se ins — -_————— gR y "e) UHN i Voice Cultivation 
BRUN H , SBR See: F sis i | English, French, German and Italian Diction. 
HENRIETTA SPEKE-SEELEY TEACHER OF STYLE, DICTION AND REP-| ANGEL AGNES CHOPOURIAN, | Song, Opera and Oratorio Classes. 
CNKIE » ed wl DS oe | sckge ° | 
:, SOPRANO-—TEACHER OF SINGING ERTOIRE FOR VOCALISTS DRAMATIC SOPRANO ' Interviews by appointment 
tadway—-Metropolitan Opera House The Wollaston, 231 West h St.. New York. Oratorio —Concerts—Recitals—Instruction Studio: <& Fast qath Street. New York 
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y ; MIDDLETON 


SUE HARVARD, Soprano |? 


Soloist Christ Methodist Episcopal Church 
914 St. James Street, Pittsburg, Pa. 
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Address all Commun!- 


R 4073 Kenmore aan” 
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HARP { Sat 6 Sette RENARD ts West 


424 St., New York 





DALLMEYER RUSSELL 
PIANIST 
319 Millvale Avenue - - Pittsburgh, Pa. 


MARY WOODFIELD FOX 


NIST 
THE WELSE'S sUroR MANAGEMENT 
10 South 18th Street Philadelphia, Pa. 


MARIE LOUISE TODD 


PIANIST 
TEACHER OF PIANO 
Studio: Carnegie Nall - - New York 


ARTHUR M. BURTOR 


BARSTOUES 
Pine Arts Building - Chicago 


MORTIMER WILSON 


HILADEL PH 
Address. Belen of Season, Atleate Philharmonic 
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3 SOLO VIOLINIST 
I Violin Studios, 426 Pine Arts Bidg, Chicago, Itt. 
K Residence Phone, Lincoln 7926 


EDITH WATKINS 


| GRISWOLD 


SOPRANO 
Specialty Voice Placing and 
Italian Opera Coaching 
41 Bast 524 Street, New York 
"Phone, Plaza 3236 


j Management: ANTONIA SAWYER 
1425 Broadway 








Mine. Hildegard Hoffmann 


Oraterioc and Joint Recitals with 
Mr. HENRY HOLDEN 
Recitals and Piano 
Instruction 


Soloist with New York Phitharmesic 
and Boston Symphony Orchestra, &c 


STUMrIO: Steinway Hal! 
Address, 144 East 150th Street New York City 


unt MORRILL 


SCIENTIFIC VOICE CULTURE 
Some prominent welts: Lillia oo = 4 


politan ifred Mason, 
Church Christ ‘scientist, wpoeeyey, “ Taylor 
ny = wy * Co.; 


eenes, formerly Savage Opera Co. and 
tenor; Russell B bass, all at Suureh of the 
Disciples), W. 81st St., New York; Mabel Pickard. 


Toronto, and others on application. 


STUDIO : THE CHELSEA, 222 West 234 Street, 


PAULINE MEYER Pass 


Excl, Mangot., Calbertson Fine Arts Bidg,. Chicage 
Roca address. ene Vernon Ave. 
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SOPRANO 
LL. 5132 Kenmore Avenue - 


¥LEGLER« | 


Dramatic Seprane. Oratories, Concerts 
He Address, 615-625 Orchestra Hall, Chicago, Il. 


KARLETON HACKETT 


TEACHER OF SINGING 
Kimball Hall, Chicago. 


Louise St. . John WESTERVELT 


Pon, mate tai 
1353 N. State St, Chicago. 


THE STERNBERG 


SCHOOL OF MUSIC, Inc. 
Fuller Building, 10 Seuth 18th St., Philadelphia 


CLARENCE DICKINSON 


CONCERT ORGANIST 
Orgacict ced Choirmaster Brick Presbyteries Chersh, Coadecter 
Wendeterede Give Cies. 492 PTE AVE RUE, | SEW ves" GiTY 


Mrs. THEODORE W WORCESTER 


Address: f.. ene my Chicago, lil. 
STBINWAY PIANO USED 


sMOTLEY: 


Soloist St. Patrick's Cathedral O 

Hotel Bristol, 122 West 49th St. 
Management. Y HMETZEL 
114 West 124 Street - 


B VIOLINIST 
y 2502 North 17th Street, Philadelphia, Pa. 


DUBINSKY 


MAYHEW 


eet Teacher of bee 
College for Women, 
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CAROLINE 


HUDSON-~ 
ALEXANDER 


SOPRANO 
Soloist Plymouth Church, Brooklyn 
Management: LOUDON . CHARLTON 
Carnegie Nall, New York 


T. Cari WHITMER 


Sas SY ALNUT + STREET, - PEA ITTSBURON. PA 
and Pennsylvania College for Women 


= KROEGER 


Director KROBGER SCHOOL of MUSIC 
Planoforte Recitals ane Lecture Recitals 
Musical Art Building . . ST. LOUIS, MO. 


smay WILLIAMS 


406 KIMBALL MALL HALL, 











CHICAGO 





ETTA EDWARDS 


Pormerty of Boston 
Velce Calture and Reperteire 
4000 Delmar Boulevard 
St. Louls, Mo. 
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CHAPMAN GOOLD 


SOPRANO 
ADORESS 
2314 Greadway, few Tork 
Telephone, 4578 bc beyier 
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VIRGIL 


PIANO CONSERVATORY | 


FALL TERM OPENS 
Sept. 19 
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Catalog 


Mrs. A. M. VIRGIL, Director 


48 West 76th Street 7 - 


New York 
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JOHN B. MILLER Tenor 


624 Michigan Avenge. Chicago, ffl. 


LEONTINE DE AHNA 


CONTRALTO, OP BERLIN 
Hotel Endicott, Sist St. and Columbus Ave.. New York 


LUTIGER GANNON 


CONTRALTO 
Fs 715 Kimball Hail : 


KATHERINE ALLAN LIVELY 


Tel.. Drexel 7815 








Chicago 





Net East 45th St.. Chicage 


HAE CUAB IN 


249 West 104th Street Phone, Riverside 5924 


Katharine HOFFMANN tccompanst 


WITH SCHUMANN-HEINK TOUR 
Home Address: ST. PAUL 


MARIE 


KAISER 


SOPRANO 
Management, WALTER ANDERSON, 5 W. 38th St., New York 


THEODORA STURKOW 




































Planist 
16 Lake Avenue, i. 
& Contraito, 
Recitain, 
Concerts 
© Address: 4173 Lake Ave., yy Oakland 3246 
RR Exclosive Management : HARE} Y CULBERTSON 


Fine Arts Building. Chicege, fl) 





FRANK WALLER, ?2:3 


Assistant Conductor Boston Opere Co. 
ta Parte entti September 15th. 6 Awe Eémend Aden! 


THE BEETHOVEN 


M. Jennette London § Otte B Roehrbore § Cari epetta 
Piase Vielia Celle 





For Date Address, M. J. LOU 
629 Fine ‘arts Bullding. 


Be Mild POTTER 


CONTRALTO 


CONCERTS, ORATORIO, ETC. 
MANAGEMENT: 
WALTER BR. ANDERSON 
5 West 386th St., New York 


LEON RICE, Tenor 


* RECITAL 
Belnord, Broadway and 86th Street 


‘CmickGo, ILL. 
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Personal Representative! DIXIE HINES 
1402 Broadway . 


;FRIEDBERG 





Concert Dir. 
é is Bertin, ished artists. 
1435 B’ way. *Phone, 1274 Bryant. 





JORGE C, BENITEZ |4 


-BARITONE—TEACHER OF SINGING. 

I suited to impart 
the art of in all ite branches. Students 
who dil tly wo with him oe See eres Cae 
fit therefrom.”—Emitio ps 


165 West 7ist Street 





~vaeun 6621 Columbus 


TRIO 












'|BARONESS LITTA | tn | ELSNER 


502 Park Avenue, hy BS York » * 6792 Plase 


KARL SCHNEIDER tarton 


CONCERT and INSTRUCTION 
1708 Chestnut Street - - Philadciphie Pa. 


N. V. PEAVEY 


Gonaare Pantet ane Teacher and Ceach 











°° Buclid Aven Breskiya . N.Y. 
and 56 East ath ‘Street, York 
WALTER K i] 

TT. CLARE ODLE 








Concert 
Violinist 


cago, I 








1823 Chestnut i ne Le Pa. 

Vielis mist 

HANS erie 
Antonio be enti dl 

ARTHUR DUNHAM 

CONDUCTOR LYRIC GLEE CLUB 
voc MTT ORIO CARPI ES 
JACOBS 


{ 8 i EAS Vio ist 
Phone, 6391 

Ganagemest ; Mrs. PAUL SUTORIUS, 1 West 34th St, Rew Yort 

1227 East an Place, Phone, Drexel 5679 
MI L w A UK Ee E. w is 
Florence, Via del Conti 7, P 2 do 

Concerts, Musicales, instruction 


The Max Jacobs String Quartet 
STUDIO: 15 W. Stet Strest, See Tort 
Tel, 6144 River 


RARE OLD VIOLINS 


FROM 850. UP 


JOHN MARKERT & CO., 


33 West 8th St.,.™.Y. 


| BERGEY 
Chicago Opera Schoo! 


| Fine Arts Bidg, Chicago, Il. 


RARE OLD VIOLINS 
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Highest Grade Italian 
and Silver Strings, 




















Leather String Case free 
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S. PFEIFFER 
1368 1368 Broadway, near 37th St. New York 


PAULINE SMITH 
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The H.P.Nelson Company 
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CINCINNATI CONSE RVATOR) ra) 


ss Clara Baut iy 






»)|| [netructsa, traine and educates after the melee vt 
Foremost European Oonservatories. The fe facult — 
‘bers some of the leading Musicians and Artistes of today. 

Elocution MUSIC Languages 
nye ideal with roggect to home comfort and lux 
and most completely 


aaepel buildings devoted to music in America. Day 
a resident students may enter at any time. tue 
ate 4 Oatalogue FREES. 


- MISS CLARA BAUR 
Highland Ave., Oak St and Burnet Ave.. CINCINNATI, OHIO 


AMERICAN y CONSERVATORY 


Kimball Hall, Wabash Ave. and Jackson Blvd, Chicago 
THE LEADING SCHOOL OF — AND DRAMATIC ART IN THE WEST 
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Theory A We dig, Arthur Olaf Ande 
Public School Music O. E. Robins: 
Dramatic Art—Frances Dor 

TOHN J HATTSTAEDT, Pr 


KRANICH & BACH ci 


aonvce PIANOS 


OF THE HIGHEST MUSICAL TYPE 


FACTORY AND WAREROOMS: 
233 to 245 East 23d Street NEW YORE 
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High Standard of eT 
DERBY, CONN. 
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Notice the elastic action 
of the Conover Piano. 
See what fine control you 
have in obtaining 


heavy climaxes. 
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Teacher of a 


Grand Opera tenor Dramatic (‘ ec seale” allan) Mijan) 
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STUDIOS: 
104 West 79th St... New York 
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L. WAGNER, Ascociate 


Commercial Trost Bullding, 1451 Broadway, cor. 4ist Street York City 





Victor KUzZDI 


VIOLINIST 


Concerts, Musicales 
and Instruction 


Studio at New York Institute of Masie, 860 West End Avenue, New York 
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Miller. 





« W E E Teacher of King 
E T = oat were: De we. ‘ar! it Dale, N'Y. Geo Y.3 Geo. Dixon, 
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Assistant to Mr. Oscar Sazwcer 
TEACHER OF SINGING 


Interpretation and Artist ag 
"Phone, 488: Lenox 124 East 92 , New York 


KIRK TOWNS Batone 


Member Board of Directors Chicage Musical Ceilege 














Exc lesive Management: 
HARRY CULBERTSON, Fine Arts Sidg., Chicage 


STANDARD THOMAS 


Carnegie Hall, New York 
American Representative of the 
KING “CLARK STUDIOS OF BERLIN 


Mme. VET TA-KARST 


Scientific Voice Production. ee oe Pree ‘Porward"’ 
Tone Taught by Practical Demonstration 
Nine years abroad with the world’s greatest 
masters, by Rog os of — = arst’s bp fin 
ized the foremost art singers o 
torautions) fame seek her instruction and advice. 
The Weguen Shed Music Musica; Art Buliding 
LOUIS, MO. 


MAXIMILIAN 


PILZER 


VIOLINIST 
Direetion: — rene 
1425 Broadway New York 




















vo ON N STEIN 
ACADEMY OF MUSIC 


incerp. Nov., 1907 
HEINRICH VON STEIN, President 


Fifteenth Street and Grand Avenue 
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LESGHETIZKY ~=%.5.. 


HAROLD NASON, Director 








1712-14 Chestnut Street Philadeiphie 
sBUTLE some 
Concerts 
Pupiis a age 
Auditorium Building Chicago, Ill. 
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ay 

Ms. 

e LOCAL MANAGER 
L 323 S. Wabash Avenue, Chicago, Ill. 








JOINT RECITALS 


SIBYL JAMES G, 
SAMMIS-MacDERMID 
Soprano ¢ A ist 


AVAILABLE Ereivswe t 
Limited Number HARRY 


Graterie aad Orebestre! Engagements. Five Arte Bldg . Chicage 


mancineT ME YES 


CONTRALTO 
CONCERT, ORATORIO and RECITALS 
Management, THE WOLFSOHN MUSICAL BUREAU 
1 West 34th Street, New York 
Personal Address. 2469 Broadway "Phone, 4848 River 


Me WILD cect 
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INSTRUCTION 


PIANO ORGAN 
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(CONCLUDED.) 
VI. 
BY ARTHUR M. ABELL. 


FREDERICK THE GREAT AS A MUSICIAN 








The palace of Sans Souci, which still annually attracts 
visitors by the tens of thousands from all parts of the 
world, was begun by Frederick in 1745 and finished in 
1747. The architect was Knobelsdorff, who also built the 
Royal Opera House. Frederick moved into his new palace 
immediately after its completion and lived there during the 
rest of his life. The king’s round table at Sans Souci be- 
came quite as famous as his concerts 








Both have been im- 
mortalized on canvas by Adolph von Menzel. The 
panying reproduction of this celebrated painting shows us 
the monarch seated at the 
friends, most conspicuous 
resided for 


accom 


festive board with his intimate 


among whom is Voltaire, who 


hree years at Frederick's court 





Let us now consider this remarkable potentate in th 
branch of the musical art in which he became most cele 
brated—as a performer on the flut Before the outbreak 





FREDERICK THE INSPECTING 


HIS 


GREAT IN 
TROOPS 


HiS OLD AGE 


AT POTSDAM 
‘ 


of the Seven Years’ War the king was wont to take up his 
He 
half an hour immediately after breakfast and then again 
during the forenoon, after the noonday meal and at the 
evening concerts he played for two and sometimes three 


flute four and five times daily always practised for 


hours. Night and morning he practised regularly and dil 
igently scales and arpeggios that Quantz had written 
for him. He also frequently invented exercises of 
[The accompanying one written by him will be found of in- 
terest and it testifies to his technical facility on the instru 


out 
his own 


During the 
Rheinsberg days, while he was still Crown Prince, Fred- 
erick frequently played six concertos for flute in succes- 
sion, a circumstance that testified to his 
of endurance. There is no lack 
by the best connoisseurs 


ment, for played allegro it is by no means easy 


remarkable powers 
of testimony written down 


of the period concerning the mon 


arch’s ability and proficiency as a perf on the flute 
S of 


Algarotti, for instance, writes in such superlatives that we 


rmer 


me these opinions are extravagant in their praise 














FREDERICK'S PRIVATE CABINET AT SAN SOUCI, WITH 
THE ORIGINAL FURNITURI 

are justified in supposing that he intentionally flattered 

the king. But in accordance with the concensus of opinion 

of the best judges, Frederick was a real virtuoso and far 

removed from the plane of the amateur. Mara said of 


him, “He does not play like a king, but plays like a real 
artist.” Burney, another authority, who heard Frederick 
as late as 1772, when iid, wrote, “The 
king’s flute playing surpasses anything I ever heard among 
amateurs and in many respects even among professional 
flutists.” In his younger years his execution of quick 
and difficult passages was very |! but as he grew 


he was sixty years 


rilliant, 





iider, because of lack of breath and loss of teeth, his 
playing deteriorated in this respect. It then became a 
ibit with him to cover up his lack of breath by taking 


berties with the tempo. 
Quantz, 


> 


Johann Sebastian Bach 


All authorities agree as to his adagio playing 
Graun, Reichardt, Benda and even 








FREDERICK THE GREAT DURING THE LAST YEAR OF 
HIS LIFE, IN Re 

himself declared that Frederick played slow movements 
with deep and intense feel and with a refined artist 
taste Reichardt, himself a very critical professional 
musician, once wrote, “The king played an adagio with 
such depth of feeling and with such noble simplicity and 
truth that one could seldom listen to it without weeping 
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k is seen in the center 


FAMOUS ROUND TABLE 


the 


AT SANS SOUCI 


Freder pposite side At the extre 


right is seated Voltaire 


Frederick himself always declared that he had a passion 
tor the adagio, and whereas in all other things he gen- 
rally wore a mask and seldom revealed his inner life 
to the world at large, he was wont to pour his whole 
soul into his beloved flute when playing an adagio. Many 


»f the king’s contemporaries, who were otherwise little 
given to associating sentimentality with their monarch, 
ave testifed that his playing of a slow movement fre 
quently brought tears to His flute playing 
served to relieve the terrible sion during his 
military campaigns. His soldiers in camp became so 
accustomed to his moods that they ild tell the mental 
state of the relov ade the manner in which he 
layed a slow movement Quantz declared that even 
Frederick’s allegro playing proclaimed m whether the 
e's s was tr led at 
\ number of fi ind a aveling clavichord 
mmpanied the gen La f nilitary cam 
1igns during the two § an Wa He ayed the flute 
lly It afforded it pieasure vrote jok 





NAPOLEON AT TH BR ¢ FI ERICH IE GREAT’ 
ng! tf how in flute and 
his little porta sp i equest i*his friend 
redersdorf S¢ " w one, a iot d 
wi ut it The Austriar he wrote en not 
nly my equipage but also m nstruments uring 
Seven Years’ War, wil e hand of fate rested s 
heavily on Frederick, the flute was a great solace to him 
Weighed down with cares, he woul iprovise the m 
ad and melancholy tunes, which would conjure up to him 
nental pictures of his beloved Sans Sou { whic ‘ 
ynetimes said, “I can hardly realize that such a p 
still exists’ and when the ne N ft Appy da it 
Rheinsberg came ovet n and he fancied he heard the 
murmuring of the i lindens e the Jews at the water 
f Babvion when y thoug! Ziot as he expressed it 
then “ d r yn ation =owit hi faithful littl 
mmpamon and fo les ate present No one wi 
ver know wil ‘ of flute meant Frederick 
e Great during even year f that tearful wa 
When in winter qua I le d a piano 
Vivace tr tr tr ° 
fF $s $f See. 
: ; 
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DERICK’S MANY TECHNICAL EXERCISES FOR 
1-F FLUTE, WRITTEN By HIMSELI 
usionally a quartet come from hi apital 
in the se es was director he Roy 
1 the monarch at his headquarters during the 
0-61. The ravages of four years’ hard cam 
left their imprint. “I found,” wrote Fas 
“an old and broken man. The five years 
warfare and the hard fighting had filled hin t , 
There had come over him an atmosphere of 


ONE OF FRI 
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‘pera visite 
winter of 17¢ 
paigning had 


to a friend 


nd sorrow 


melancholy and weariness that was 


f his age and quite in 


seemed to be a great effort for him even to play the flute 


he king’s ki 
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in music, however, never waned, and during his last cam- 
paign he summoned a quartet of accompanists to Breslau. 


Scarcely had they reached camp when he called upon 
them to accompany him in a flute concerto, The king 
seemed greatly to enjoy the music. After the first solo 
e shouted, “Ach, das schmeckt wie Zucker!” (Ah, that 
tastes like sugar!). But the musicians noticed a great 
difference in his playing; his fingers had become stiff, he 
was short breath, and his technic was very rusty. 


returned to Potsdam in 1779 the gout in his 
longer manage 


When he 


fingers had bec« bad that he could no 
instrument. It was a sad day for the great monarch 
laid away his flutes for ever, saying to his faith- 


Benda, I have lost my best 


ye $0 


when he 

ful concertmaster, “My dear 

riend 

It is a mystery how Frederick ever attended so thor- 

ghly to the thousand and one duties that devolved upon 
id yet and poetry 


1 ye for music 
Indeed, 


musician, 


found so much time 
a poet 
hed even greater importance to his poems 


is posterity does not 


the king was as well as a 
e himself attac 
an to his compositions, but in tl 
after his ascension in 1740, 


must write the King 


Immediately 
te his friend Jordan, “I 


agree with him 


lrederick wt 


of France, 1 must compose a flute so write verses for 
Voltaire, change the regulations of the army and do a 
ndred other. things.” Such versatility has rarely been 


seen among great men of history 


Frederick the Great’s compositions were never intended 


y him for publication, and it was without his knowledge 
that an overture of his was printed in Nuremberg in 1743 
We have Quantz’s testimony that ill the parts f this com 
position were written by Frederick himself and Quantz 
had nothing to correct in it. Even Spitta, one of the 


greatest authorities of the nineteenth century, who made 
Frederick’s declared 
‘tadelloser Sauberkeit.” The work 


an andante and a 


study of 
to be of 
consists of three movements, an 


a thorough compositions, 
this overture 


allegro, 


finale. The first and last movement are written for string 
quartet, two oboes and two horns, the andante for two 
flutes and two violins, In speaking of Frederick’s com- 
positions, Nicolai once declared, “Whoever has seen solos 
by the king must admit that the harmonies of this 
amateur are more correct than those of many a pro 
fessional musician.” Spitta also claimed that this praise 


Frederick's 
“Although there are some amateur- 


was just. After making a thorough study of 


sonatas, Spitta wrote, 


ish peculiarities and even mistakes, there are many move 


detect 
Nicolai wrote, “In 


ments in which even the most exacting eye can 


nothing to criticise.” At another time 


each solo it was the intention of the king to illustrate in 


practical manner some difficulty or something pertaining 


delivery. If we take these solos collectively, they form 
a musical curiosity, for they contain for the connoisseur 
nothing less than a practical course in flute playing.” 
And quote Spitta again, “In quick movements Fred 
erick worked out very cleverly figures that interested him 
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technically.” The academic studies which often follow a 
deep, poetic and genuinely artistic thought, correspond to 
that combination of genuine feeling and dry, calculating 
coldness that one so frequently noticed in Frederick's 
actions and which formed such a mysterious part of his 
nature. 

In 1886 the four concertos and twenty-five of the most 
interesting of the 121 sonatas composed by Frederick the 
Great were published. Spitta made the selections. The 
collection was publisned by Breitkopf & Haertel under 
the title of “Musical Works by Frederick the Great.” 
Their appearance caused a sensation. 

It would be impossible to overestimate the importance 
to Prussia, and indeed to all Germany, of Frederick’s 
mission as a musician. The beginning of his reign marked 
the beginning of Berlin as a center of music, and it is 
well known that the Prussian capital exerted a powerful 


influence on other cities during Frederick’s life. The 
musical awakening of towns like Magdeburg, Halle, 
Stettin and many other cities, for instance, dated from 


this period and is traceable directly to the influence of 
music at Frederick’s court. 

The last years of Frederick’s life were sad and lonely 
ones, He was deprived of the solace of his music, having 
lost by death all of the members of his orchestra and 
being himself unable to play the flute; and his illustrious 
comrades in war had all passed away before him. He 
would frequently sit in front of his palace at Sans Souci 
surrounded only by his servants and his faithful grey- 
hounds, lost in lonely contemplation. The end came on 
\ugust 17, 1786, when Frederick was in his seventy-fifth 
year 

In 1806, twenty years later, Napoleon, after his con- 
quest of Prussia, visited the tomb of Frederick the Great. 
His officers, who accompanied him, kept their hats on and 
Napoleon sharply commanded them to bare their heads 
the illustrious dead. The musical 
Frederick did not interest the mighty 
but how great was his admiration for the dead 
monarch’s military genius was revealed in the few his- 
which he impressively spoke with bowed 
head, while writing his initial in the dust on the top of the 
“If thou wert still alive,” he said, “I would 
not be standing here today.” 


in the presence of 
chievements of 
Corsican, 


torical words 


sarcophagus, 





Dallmeyer Russell Begins Season. 


Dallmeyer Russell, the well known pianist and teacher of 
Fittsburgh, has opened his fall season of teaching at his 


new address, 319 Millvale avenue, East End. His city 
studio remains as formerly at 347 Fifth avenue, in the 


Cameraphone Building, Pittsburgh. Mr. Russell expects to 
have an active year from the present indications and from 
now on until the end of the musical season he will be con- 
stantly engaged with concerts and teaching. 





José Eibenschiitz will lead the first orchestral concert of 
the Verein Hamburgischer Musikfreunde on October ro. 
program will embrace compositions by Brahms and 
Beethoven only. 
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MAESTRO FRANZ EMERIC 


PUPILS PREPARED FOR THE OPERATIC 
AND CONCERT STAGE 


VOCAL 
INSTRUCTION 


and MADAME TERESA EMERICH 


Some Distinguished PUPILS of MAESTRO and MME. EMERICH: 


Cmaaies DaLmones, tenor, Metropolitan Opera Co 
den. Lehengrin of Bayreuth festival 

Apam Dipvus, basso, Metropolitan Opera Co 

Francis MacLennan, tenor, Berlin Royal Opera 

"Haws Taw2ter, tenor, Royal Opera, Karlsruhe 

Franz Eocexrerr, baritone, Berlin Royal Opera 

Frorewce WICKMAM, mezzo-soprano, Metropolitan Opera Ce. 

Pawt Kirret, tenor, Vienna Impcrial i. 

CavaLtirers Mazio Sammarco, baritone etropolitan Opera Co. and 
Covent Garden, 


and Covent Gar- 


INSTRUCTION GIVEN IN ENGLISH, GERMAN, 
Telephone, Amt Wilmersdorf Ne 2067 BERLIN, W. W. Nicolsburgerplats. 


The nemes marked * ere those of pupils of Mme. Emerick 


Putnam Griswotp, basso, Metropolitan Opera Co. 


Marcarerms MATZENAUER, mezzo-soprano, Munich Royal Opera and 
Metropolitan Opera, New York. 


*Hetewa Fortt, soprano, Dresden Royal Opera. 
*Davina Hess, soprano, Stockholm Royal Opera. 


*Frances Rose, soprano, Berlin Royal Opera; next season, Metro 
politan Opera Co. 


Marcetta Linpw, the famous concert ainger. 


FRENCH AND ITALIAN 





BISPHAM WELCOMED IN ST. JOHN, N. B. 
Sr. Joun, N. B., September 6, 1912. 

It was a large audience which greeted David Bispham 
last evening at Centenary Hall, and an enthusiastic one as 
well. The Misses Lugrin, under whose management the 
concert was given, feel well repaid in bringing Mr. Bis- 
pham to St. John, for knowing the excellence of their 
attraction, it was gratifying to find an audience fully ap- 
preciative of the fact. Mr. Bispham was in spiendid 
voice, and the different numbers of his program were 
given as only he can give them. 

One man, not a musician, who had never heard Bispham 
before, speaking of his “Robert of Sicily,” said to the 
writer, “Do you know what I felt after hearing Mr. Bis- 
pham? This—a strong determination to do my work 
better than I ever have done it before; to give the best 
that is in me to my profession; to strive always for an 
upward tendency.” 

Can any higher tribute be paid to an artist? 

Harry M. Gilbert, who so ably accompanied Mr. Bis- 
pham, was delightful in his piano numbers. 

The following is the program: 


Hear Me! Ye Winds and Waves (Scipio)...............+.. Handel 
I Attempt from Lovesickness to Fly.....- 5.0.66. e ss ceweees Purcell 
When Two that Love Are Parted...........6--0:csceseeeeee Secchi 
I’m a Roamer (Son and Stranger)... Mendelssohn 
The Monotone (Ein Ton)........... 7 . «Cornelius 
Wham T- War Pee Caleta). oocc ccc ccc ccccsdscccveczecsc Verdi 
Ring Out, Wild Bells (Tennyson)......... 06-6. .0+seeeees Gounod 
Piano soli— 

Nocturne in D flat........... + eee eee-Chopin 

NING 5 his ogc aks 2 ed Kicaeeseotass .-++Dohnanyi 


The Song of the Shirt (Tom Hood). Sydney Homer 


How Do I Love Thee? (Mrs. Brownian) ..Harriet Ware 
Calm Be Thy Sleep (Tom Moore)...........65.6.00005 Louis Elbel 
Danny Deever (Rudyard Kipling)......... Walter Damrosch 


(Longfellow), 
Rossetter G. Cole 


AL. L. 


Recitation to music, King Robert of Sicily 





American Songs in Europe. 

Hans Merx, German lieder singer, who was heard in 
several recitals in New York last season, went to Europe 
this summer for the purpose of introducing in Germany. 
German songs by American composers. His mission was 
successful and the new songs were well received | The 
following program, which was used in the majority of his 
recitals, was given on August 22, at Bonn: 


Fahrt zum Hades (Mayrhofer) .....cccccccsecceseceees . Schubert 
Frihlingstraum (Aus dem Liedercyclus, Winterreise). . Schuber- 
Mir triumte von einem Kénigskind (Heine) .... . «Kleffel 
Der Sde Garten (Gerock) .........-cceeecees Hermann 
Der Doppelganger (Heine) .........0-+eeceeeee ‘ Schubert 
Tung Werners Lieder aus Welschland (v. Scheffel) .. . Henschel 

(Aus Trompeter von Sikkingen.) 

Am wilden Klippenstrande. 

O Rémerin, was schauest du. 
Der Musikant (v. Eichendorff) ............cee0ee-ceeee Hugo Wolf 
ROOD cinch cp nccddenseneteevaee cs Le Massena 
Herbst (Storm) ....... Poorer seebvaens Eugen Haile 
TRE bo ccncccccscess edhe line's Lins eins iam «+-Claassen 
Meernacht (Toennies) . seéhewe Kronold 
Ewiger Mai (Toennies) . . «Krenold 





A Federated OKlahoma Club. 


The work accomplished by the Ladies’ Saturday Musi- 
cal Club, of Muskogee, Okla. has been mentioned from 
time to time in THe Musicat Courier. This club belongs 
both to the National Federation of Musical Clubs and to 
the Oklahoma State Federation of Women’s Clubs. Meet- 
ings are held fortnightly and excellent programs are 
penees | for this season. 


FERGUSSON 


BARITONE 


Vocal Instructor 
AUGSBURGER ST. 64, BERLIN W., GERMANY 


VICTOR HEINZE 


For many years te weil knoe a sraccesaful exponent of 


Berlin W.. Lultpold st. 35 


King Clark 
Studios 


Kurfirstendamm 63, Berlin, W. 


Cable Address: KINGARK, BERLIN 























% 
a 
# 
PS 
- 
; 
. 







THE MUSICAL COURIER 














ROCHESTER’S UNIQUE MUSIC FESTIVALS. 


A prime feature of the public entertainments provided 
by the Park Department of Rochester, N. Y., is a so- 
called Annual Music Festival held in the attractive music 
stand in Seneca Park. This year’s festival, given on 
August 22, had the valuable assistance of Madame 
Nevada Van der Veer, contralto, and Evan Williams, 
tenor, both of whom scored heavily with their audiences, 
and were compelled to respond to several encores 

The Rochester festivals include selections by the Park 
Band of fifty players, male choruses (both German and 
English), and soloists of note. The affairs are held on 
the shore of a small lake in Seneca Park, both afternoon 
and evening programs being rendered. It is stated that 
this year’s festival was the most successful of any thus 
tar given, and the attendance reached near to the 75,000 
mark. The entire park was illuminated in the evening 
with Japanese lanterns, the scene being most entrancing 
and fairy like, and the whole effect of the picture en- 
hanced by the soft moonlight. 

Under such favorable conditions and environment, the 
music sounded beautiful and impressive, and the great 
audience was quick to catch the spirit of the occasion and 
reward the participants with enthusiastic plaudits. Judg- 
ing from the press tributes Rochester is justifiably proud 
of her Seneca Park music festival of last month, and it 
might be wise for other cities to pattern after Rochester’s 
park commissioners in providing this form of entertain- 
ment for the masses. 

Park Commissioner Frank G. Newell, of Rochester, 
sends the following communication: “During these days 
of social unrest, a grave question has come up to mu- 
nicipal authorities that demands their earnest and best 
thoughts. It is the question of keeping the people con- 
tented and happy with their lot, and the object of it seems 
to be to make their lot more and more attractive to them 
The city of Rochester, N. Y., is foremost in 
this effort to make its citizens contented and 
happy, «nd the work finds its best efforts 
probably through the medium of the Park 
Department. The latter officials conceived 
the idea some years ago of providing a 
musical organization known as the Park 
Band, which should be owned entirely by 
the municipality. They were most fortunate 
in securing a first class director, and have 
built up an organization that is second to 
none of its kind by the strict adherence to 
classic programs for their concerts. It is 
through this and other means that they have 
been able to attract people into the parks 
of the city and entertain and instruct them 
in the ways of right living.” 





MUSIC IN COLUMBUS. 
Cotumsus, Ohio, September 7, 1912 
Musical activities have begun much earlier 
than usual, the outlook for 1912-1913 being 
one of unusual promise. Three orchestras 
will give single concerts, the Minneapolis, 
Philadelphia and New York Symphony; the 
Theodore Thomas its usual group of three 
in conjunction with the May Festival. 
nner 


The Philharmonic Society of New York 
and the Cincinnati Symphony Orchestra are 
confidently expected, though their dates are not yet an 
nounced. 

nar, 

Grace Hamilton Morrey, concert pianist, will give a 
recital under the auspices of the Tenth Avenue Baptist 
Church at Memorial Hall on the evening of Thursday, 
Sepetmber 26. She will be assisted by Laura O'Kane, a 
brilliant young violinist. The proceeds will be used for the 
organ fund of the church. 

nner 

The season will be formally opened by the Women’s 
Music Club, presenting the Chicago-Philadelphia Opera 
Company in the dainty opera, “Secret of Suzanne.” The 
cast of this opera will be Alice Zeppilli, Countess Gil; 
Alfredo Costa, the Count; Pompilio Malatesta, the Dumb 
Butler. The principals and soloists from the orchestra 
will give a concert of miscellaneous numbers the first 
half of the program, the opera to be the last half. This 
will be quite an event for the Women’s Music Club, which 
has already presented the leading solo artists of 
the day to its associate members—and many or- 
chestras—but has never before attempted anything 
quite so elaborate as this lovely opera, with its stage 
accessories, just as it is given in Chicago and other large 
cities. If this is a success, there is no reason why at 
least one opera a year may not be on the Music Club 
calendar. At all times the leading music attractions are 
presented by this club, no other audience equalling in size 
that of this organization. This Women’s Music Club 
has put Columbus on the musical map as a music center, 























NORDIGA 
LDA 
HALLOGK 
BISPHAM 2 


Exclusive Management; FREDERIC SHIPMAN, 3835 Flournoy Street, : 


Mme. LILLIAN NORDICA 
WILLIAM MORSE RUMMEL, Violinist 
ROMAYNE SIMMONS, Pianist 





Mme. FRANCES ALDA 
PRIMA DONNA SOPRANO 
Metropolitan Opera Co 
ANDRE BENOIST, Pianist 





Mme, MARY HALLOCK 


A Pianiste of Power, Poetry 
and Personality 





Chicago 























and there is constant danger that more concerts may come 
than can be well patronized by a city of 200,000, and not 
more than 3,500 regular concert patrons 
good concerts had small audiences in Columbus because 
they came too fast. 


Last year many 


Rane 
Ethel Harness has returned from Chicago, where she 
ras been studying piano with Fannie Bloomfield Zeisler 


} 


luring the summer, and has opened her studio at 1026 


Franklin avenue. 
RRR 
Mabel Dunn, a pupil of Pier Tirindelli, of the Cincinnati 
Conservatory of Music, and one of the most charming of 





MUSIC STAND IN SENECA PARK, ROCHESTER, N. Y., 


Where a music festival is held annually 


the Columbus musicians of the younger set, will go t 
Europe in November to continue her violin studies 
Rane 
Louise Rinehart, violinist, who studied last year in the 
New England Conservatory, will return there again this 
autumn, 
Rue 
Elizabeth Thompson Wilson, contralto of First Meth 
dist Church, and teacher of singing, has been added to the 
faculty of the Columbus School for Girls. Mrs. Wilson's 
long experience as head of the vocal department of the 
Dennison University Conservatory of Music at Granville, 
Ohio, makes her work of especial value to this school 
which is strengthening its music department 
nee 
Mrs. Harry Hatton McMahon is the principal teacher 
of piano in the Columbus School for Girls. Mrs. M 
Mahon was educated in New York and Berlin, and & 
very competent for her work. For some years she was 
teacher of piano in New York City, her name them. being 
Katherine Ransom, by which she will be remembered by 
New York musicians 


anne 
The pianists already having dates for concerts in Col 
umbus this season are: Rudolph Ganz, Grace Hamilton 


Morrey, Leopold Godowsky, Irene Scharrer and Mar 
Hertenstein. The singers already booked are: Alice 
Zeppilli, Alfredo Costa and Pompilio Malatesta of the 
Chicago-Philadelphia Opera Company; Henri Le Bonte, 
of New York; Namara Toye, of New York; Alice Niel- 


en, of the Metropolitan and Boston Opera companies; 
Florence Biechele, of Canton, Ohio; Mrs. R. M. Wana- 
maker, of Akron, Ohi Grace Johnston, of Ann Arbor, 
Mich The violinists already engaged are: Eugen Ysaye 
and Vera Barstow; the organist, Gaston Dethier, of New 
York. Melville Clark, the harpist, will appear here with 
the organist, Gaston Dethier, in December, 
nae 

Charlotte Gregg Walker, a delightful lyric soprano 
was heard at Charlevoix a few weeks ago in a drawing 
Walker is a teacher in Jackson, 


Mich., and solo soprano and choir director in one of the 


room recital Mrs 


leading churches. Among other songs, which included a 


1arming group by Debussy, the most nota- 


rendition of “With 


Haydn's “Creation 


le was a memorable 
Verdure Clad” fro 
In this number Mrs. Walker shone respiend 
ent, taking the high and mounting higher 
} 


tones with bell-like purity and certainty, 


giving the listener rare pleasure in the ex 


quisite sweetness and clarity of her work 
and its added authoritative styl As hack- 
neyed as this aria is among the concert songs 

singers eemed a real revelation to 

music folk present on this occasion, a 
matinee musicale at the summer home of 
Mr Benjamin D’Oogic Ida and Heien 
D’Oogie have v s of much charm, which 


were heard an evening sO previous to this 
tal by Mrs. Walker. 


nm Re 


Roswitha Smith, soprano, accompanied by 


[ 
er sister Yetiva, an artist, have returned to 


Columbus from a three years’ sojourn in 


bet r serious study of their chosen arts 
RnRne 
Bernard Miller, a piano pupil of Grace 
Hamilton Morrey and Emil Paur, has 
pened studio in Columbus 
an ane 
Phe in Conference, which is held here 
cal n ‘ t t will give at jieast pre 
conce As t t Alfred gerson Ba 
ngton w sing e song y Farw 
uilbert, Troyer, and a group Iroquois songs by Robe 
Kerr Colville Among the piano pieces to be heard a 
MacDowell’s “From an Indian Lodge,” “Indian Air with 
Variations,” by E. R. Kroeger, and “Autumn es y 
Farwell A group song sung in ) ne y the 
{ rokees, and a ¢ sung stume by the Chix 
pewas will be the noveities of the program. Mabel Rath 
un will preside at the great organ in Memorial Hall, and 
a soprano, Mrs. W. A. Hunter, will sing a group of 
Charles Wakefield Cadman’s Indian songs. This will be 


yaference, and is promoted by 


the second Indian Fayette 
McKenzie, Professor of Economics in Ohio State Univer 
ity. There is wide interest in the movement here, and 
al committee expects many visitors. 
Exta May SmitH 


Carolyn Beebe Coming Home. 

Carolyn Beebe, who spent the summer coaching in La 
sanne, Switzerland, with Harold Bauer, sailed from Bo 
logne, September 14, on the steamer Nieuw Amsterdan 
of the Holland American line. The pianist has adc 
greatly to her repertory and is prepared to fill engag 


ments both as soloist and ensemble performer. M Beeb 
will arrive in New York the end of this week 

Rheinhold Becker, the well known German composer 
(now residing in Dresden), celebrated | seventiet! 


birthday not long ago 
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MAX PAUER’S ENGAGEMENTS IN EUROPE. 
fax Pauer, the Stuttgart piano master, who comes to 
x tl ext winter for a tour, is to fill some im- 
portant engagements in England, the British provinces, 





MAX 


PAUER 


principal cities of Germany and in Russia before 
sailing for York. In October, Pauer plays in Lon 
and then will follow his tournee of the provinces. 
t be back for some conservatory work 
and during that month he plays in Leipsic, 
Munich, into Switzer- 
land, and, of course, he recitals in Stutt 
r the beginning of December, Pauer has accepted 
he plays twice for the Im- 


in the 
New 
don 
November he mu 
Stuttgart 
Dresden, Cassel, short 


with trips 


gives several 


yffers from Moscow, where 
perial Russian Society of Music, 
Pauer has played in all of these places before, and in 
Ge any and Russia he has achieved the kind of suc- 
é that are described as “sensational.” In the previous 
loscow engagement he played thirty of the Beethoven 
na it six recitals, all from memory, of course. The 
I ins were simply astounded at the memory as well 


nd endurance of Professor Pauer, as they love 
gnate him there. 

1 letter to his American manager, M. H. Hanson, 
New Yorkers 
| in such a series of recitals. No doubt the pianists 
hail the opportunity to witness 
Professor Pauer played the six recitals 
that 


Pauer wonder's if would be in 


students would 


Mi w under the auspices of the same society 


igain bring him to that city early in December. 


Because of the American tour, which is to continue into 


e late spring, Profess Pauer has been obliged to re 


play with the London Philharmonic 
Queen’s Hall Symphony and 


April § and 6 


ngagcments 
' } 
ang at the 


Hall « 


n March 


Roy Albert neerts on 


Oakland, Cal., Has New Music School. 


er Stewart, w after many years of active 


e. recent resigned the position of choirmaster ot 
egational Church of Oakland, Cal., is the 
|, known as the California In 
feature of the school’s 
h the Hort of Oak 


school who desire to pur 


noo 


mo 


long with their school studies may 
school grades 
mu may be selected as a regular 
luation obtained 


piano and theory 


choral classes, har- 
musical topics are all to 
hose who de- 
for professional musical work and 
f | courses especially 
ds Frederick 
M. Bickerstaff, pian William Carruth, organ and theory; 
Madame Eugene Neustadt, voice; Prof. Eugene Neustadt, 
Pratt, 
Stewart, 


i ¢ +} rn Th rent 
lapted eir neecs ihe ta ty 


ncludes 


Eliza- 
and or- 


French and German; Howard Eugene voice; 


Alexander violin 
Edward E. Jordan is secre- 


An advisory council of the 


beth Simpson, piano; 


hestra; Janet Torry, piano 


tary and business manager 


institute will consist of Prof. Charles E. Rugh, professor 
of education, University of California; Rev. Albert W. 
Palmer, pastor of Plymouth Congregational Church, Oak- 
land; Dr. William Frederic Bade, Pacific Theological 
Seminary, Berkeley; J. B. Richardson, attorney, Oakiand; 
Sarah W. Horton, principal of the Horton School, Oakland; 
Prof. Eugene Neustadt, formerly head of department of 
modern languages, Watson College, Edinburgh, Scotland, 





Baernstein-Regneas’' Winter Season. 

After a pleasant and active summer, during which time 
many professional church and concert singers from various 
cities of the United States as well as a number of teach- 
ers of singing from several colleges and schools through- 
out the country have been equipped for their winter’s work, 
Baernstein-Regneas opened his regular winter season Sep- 
tember 2, at his studios, 133 West Eightieth street, New 
York City. 

Already, reports, his slate 
master being 


Mr. 
filling, his 


Baernstein-Regneas 


is rapidly reputation as a 


far extended, and it is pretty generally recognized 
by those contemplating working with him that they 
must secure their periods at an early date. The rapid 
growth of the demand for instruction with Baernstein- 


Regneas, the remarkable results he has obtained and the 
large number of prominent singers who are and have 
been his pupils, account for his ever increasing popu- 
larity 

Baernstein-Regneas is not only a fine teacher, but an 
extraordinary man. He is ever encouraging, helping, de- 
veloping, not only in order to produce greater vocal re- 
sults, but to broaden the scope, enlarge the horizon, stimu- 
late love for work, for high ideals, for art in its multi- 
tudinous forms, to brighten life, create happiness, inspire 





faith, conscientiousness, ambition, confidence, and to train 
MME. LILLIAN 


NORDICA 


Address: 8 West 9th St, New York 
Concerts, 1912-1913 








Under the Exclusive Management of 


FREDERIC SHIPMAN 


3836 Flournoy Street - Chicago, Ill. 

















those under him in a thousand ways, so that when they 
appear before an audience they will be able to give of 
their best. 

Personality and character are two traits that are es- 
pecially subjected to the close scrutiny of this eminent in- 
structor. He deals with them as he does with the voice. 
The whole organism of the pupil is under surveillance so 
that the development may be uniform and therefore com- 
plete. 





Josef Lhevinne in the Alps. 
The accompanying snapshot shows the noted Russian 
pianist, Josef Lhevinne, on a pedestrian tour in the Alps 








A MOUNTAINEER 


LHEVINNE 


The keyboard virtuoso occupies a lofty position, the alti- 
tude of this particular place being about 8,000 feet above 
sea level. 





The conductor of the Sondershausen Orchestra is Pro- 


fessor Corbach. 


Severn Summer Activity. 

Edmund Severn, the well known New York violinist and 
composer, with Mrs. Severn, the pianist and vocal teacher, 
has returned from a pleasant sojourn at Noank, Conn., 
where the Severns have spent several summers in their 
comfortable cottage. Mr. and Mrs. Severn do not en- 
gage in very active work during the summer season, but 





" 
" 
| 





EDMUND SEVERN, HENRY W. RANGER AND DR. LOOMIS 


employ their time in regaining strength and health for the 
busy winter. 

Noank is situated in the most delightful and picturesque 
portion of Connecticut, a few miles north of New London 
end in close proximity to the magnificent Plant estate, 
rear the fashionable Griswold Hotel. It is a colony for 
artists and thus musical activity is stimulated even though 
teaching must necessarily be somewhat in the background. 

The celebrated landscape painter, Henry W. Ranger, 
has a cottage at Noank, and is an excellent musician 
His studio is therefore the scene of frequent musicales. 

About three evenings a week Mr. and Mrs. Severn and 
Mr. Ranger meet for musical enjoyment, Mr. Ranger play- 
ing the organ. At these meetings it is not uncommon 
for a large number of visitors to congregate upon the lawn 
to listen. Mr. and Mrs. Severn also engaged in several 
concerts. The following program was given at the resi- 
dence of Miss Mallory at Mystic, Conn., for the benefit 
of the Country Club, Mr. and Mrs. Severn being assisted 
by Sam. G. Martin, tenor: 


Bacchanel pe as peheu> . Severn 
Mr. Severn. 

Una furtiva lagrima. pais wid oe edna neeedaeeviek Donizetti 
Mr. Martin. 

SUG in cig ph bed geetaveuwes es . Schabert-Wilhelmj 
Spinning Wheel Elke sh b4SE Vac ibe debt cedeeee Severn 
Mr. Severn 
EE EE: eG duRe ned 04 hhae hog Obs an nner eeeavaewhebenanaboks Stauo 
Tarantelle seeeee bos 60 eee os seeenenaess Karganoff 
Mrs. Severn 
Her Violin ..... Lvs Heda eed bos ceaesebagns bar'esteetdesonen Severr 
To My Beloved... .eccccccesceccncscvces revere eerie: 
Mr. Martin. 

Be E's. i phowae rab) c0e00% Cashes cdcentstaregacedscesst Hubay 
Mr. Severn 
RUG TROD: wise Wc. crcns cae est sabe teden cies cube cdesues Bach-Gounod 


The accompanying photograph shows Mr. Severn (on 
the right) and Mr. Ranger (in the center) and Dr. Loomis, 
the Syracuse physician (on the left), aboard Mr. Ranger's 
motor boat. 





Jane Osborn-Hannah’'s Tour. 

Plans for the fall tour of Jane Osborn-Hannah are 
progressing most favorably and the open time she has 
apart from her appearance at the opera is being rapidly 
filled. She will open her season the latter part of Oc- 
tober in Washington, D. C., and then go South, filling re- 
cital engagements in Georgia, Alabama, Mississippi and 
Texas. 

The Southern tour will be limited to two weeks, as 
Osborn-Hannah must be in the Middle West for engage- 
ments booked for the early part of November. During 
this month she will fill engagements in Grand Rapids, 
Mich. (St. Cecelia Club), Madison (Artists series), Pe- 
oria, Ill. (date not definitely settled), and elsewhere. Many 
other engagements are pending which, when concluded, 
will make her seasOn a most promising one. 





Heinrich Scherrer, of Munich, has been touring Ger- 
many with much success, as a virtuoso on the Inte and 
the guitarre. 
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Echoes of Rappold's Outdoor Concert. 
When Marie Rappold sang at the great outdoor concert 
during the saengerfest of the Northeastern Saengerbund, 


held in Philadelphia the first week in July, moving pictures 

















MARIE RAPPOLD IN MOVING PICTURES 


were taken by several enterprising firms The accom 


panying views form one of the successful ustrations 





Philharmonic Advance Sale. 
Felix P. Leifels, 
if New York, 


new applicat 


Philharmonic Society 
and 


‘ 
past week 


manager of the 


reports that the renewal subscriptions 


ns for seats received during the 


exceed in number all previous records of the society. Car 
negie Hall, Mr 
be entirely sold out 
The increase of subscriptions for the Thurs 


said to b 


Leifels believes, in the near future, will 


to subscribers for the Friday after- 
noon series 
day evening and Sunday afternoon series is also 
large 

In Brooklyn, at the 
not begin until the 
sections of the 
almost completely subscribed, while parquet and box sub 


yver last season 


for the series of five concerts 


of Music, which does 
November, the 


Academy latter 


part of upper house are 


scriptions show a decided increase « 





John Towers with Strassbergers. 

Having completed the distribution of his 
Operas” in Morgantown, 
He has accepted a position in the thriving Strassberger 
Conservatories of Music in that city, and Towers’ own 
studio of music has been reopened in Art 
Building. 


“Dictionary of 
John Towers is back in St Louis 


the Musical 
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Marie Louise Todd at Minera! Hill. 

From a studio in Carnegie Hall, New York, to a mining 
camp in Nevada was considered none too great a change 
for the pianist, Marie L. Todd, but Miss Todd admits 
that the real attraction was a visit to her sister, Mrs. 
Charles Pratt. 

In the first picture, which the mine foreman insists on 
naming “Gold Nuggets in a Silver Mine,” one is hardly 
able to identify the petite Miss Todd, but she is there just 
the same, and perhaps a trifle scared at the knowledge of 
being several hundred feet underground. 

Miss Todd’s sister, Mrs. Pratt, whose husband is presi- 
dent of the Consolidated Company at Mineral Hill, has 








“GOLD NUGGETS IN A SILVER MINE,” 


Miss Todd is seen in the second 
Musicat Courier, which has just 


in attractive bungalow. 
picture reading THe 
arrived in camp. 
Situated at an elevation of over 6,000 feet in the high 
mountains of Nevada, Mineral Hill, with its cool bracing 
air, is a delightful spot to spend a part of the summer. 
Horseback riding and mountain climbing make life so 
enjoyable that Miss Todd is being accused of preferring 
the blast of dynamite in the mine (accompanied by the 





rHE MISSES MILLER, TODD AND EMMA TODD READING 
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roar of the mill as the ore is robbed of its precious gold 
and silver) to her beloved New York. But Miss Todd, 
it is confidentially reported, is not so enamored of mining 
camp life but that she will return early in October to 
resume her teaching in the metropolis. 





Florence Mulford Resumes Work; 
After a pleasant sojourn in Burlington, where she con- 
ducted a summer class at the University of Vermont, 











CHARLES W. BAKER, LAMBERT MURPHY AND FLORENCE 
MULFORD AT OGUNQUIT, ME. 


Florence Mulford returned last week and resumed work 
at her studio, 1104 Broad street, Newark, N. J. Madame 
Mulford’s class this year offers every prospect of being 
fully as large as that of previous years, for the popularity 
of this artist and teacher is unabating. Those who have 
come under the spell of her beautiful voice and lovely 
art have spread the news far and wide, so that her repu- 
tation has extended in like proportion. As a concert solo- 
ist the demand for her services is constant and although 
she cannot accept every engagement tendered, by reason 
of her duties to her pupils, still she deems it advisable to 
book the most important rather than to devote her entire 
time to teaching. 

It is no little strain to give 100 lessons a week, attend 
to a voluminous correspondence, appear in concerts and 
not neglect a multitude of other affairs which necessarily 
fall upon the shoulders of a singer so prominently in the 
public eye. Madame Mulford is one of those teachers 
who love to impart knowledge and to develop embryonic 
vocalists. She elects to accept a large class of pupils be- 
cause she is desirous of assisting all who seriously seek 
to advance themselves in the art of which she is a con- 
summate mistress. When one loves one’s work, however, 
it becomes pleasure, not labor, and thus the ordinary fa- 
tigue experienced by those who teach from purely mer- 
cenary motives is unknown to her. Her life is a life of 
song, and, like the birds, the energy expended only tends 
to stimulate to greater effort with the reward of satisfac- 
ition in accomplishing something worth while. 

Madame Mulford is a woman of such charming per- 
sonality, such broad vision, such artistic temperament, with 
such a deep regard for humanity and the sublime works 
of creation that her life is full of joy and sweetness. 
For her to be idle is an impossibility. Every moment of 
the day is put to usefulness. She is able to do so much 
because she realizes that the accomplishment of many 
deeds is but employing time to the fullest extent. When 
not teaching or singing she is busy at something else. In 
the accompanying picture she is seen engaged in a game 
of croquet. But a close scrutiny reveals the fact that this 
is not only a picture of several persons enjoying them- 
selves, but of a mental stimulus, for her associates are 
Lambert Murphy and Charles W. Baker, the scene being 
on the lawn of the Lookout House, Ogunquit, Me. 

It goes without saying that when three musicians en- 
gage in physical exercise or in games of skill the en- 
tire mental faculties are not focused upon such. There 
is bound to be an exchange of thought upon subjects of 
import, so that while seemingly they are idly passing 
a pleasant hour in innocent recreation, a more extended 
view discloses a wider vista. Artists find enjoyment in 
the usual manner of other mortals, but their enjoyment 
is enhanced by a mutual and beneficial mental intercourse 
which transposes some ordinary proceeding into one of 
moment. Great things often are evolved from simple acts 
and commonplace indulgences. There is a reason for all 
things and the reason why three artists can enjoy knocking 
balls about is that their minds, freed from the tension im- 
posed by art work, are at liberty to roam in other fields 
which not infrequently are those of philosophy, science 
and kindred subjects. 

Madame Mulford has returned refreshed mentally and 
physically and resumes work with the same buoyancy that 
has always been one of the characteristics of her art and 
life. 





Frederic A. Mets and Some of His Pupils. 


Frederic A. Mets is one of the teachers of piano and 
organ who are doing excellent work in preparing their pupils 
for useful careers. He is the director of music at Cen- 
tenary Collegiate Institute in Hackettstown, N. J., and his 
private teaching in New York is done at his own studio, 
864 Carnegie Hall. Among those who are studying or 
have studied with Mr. Mets are Mildred Streeter, organ- 
ist of St. John’s M, E. Church, New York, and teacher of 
piano in Brooklyn; Gertrude Buell, organist of Hacketts- 
town M. E. Church; Grace Van Syckle, organist and 
teacher in Brooklyn; Ruth Schooley, organist and teacher 
in Washington, N. J.; Eva May Snedeker, teacher in 
East Orange; Harriet Ayres, and Pauline Hough. holding 
good school positions. Mr. Mets, himself, studied with 
Harold Bauer in Paris for two seasons and in New York 
with Joseffy. 

As a teacher of serious students, Mr. Mets is making a 


‘national reputation; he is master of. both the piano and 


organ and his pupils are swayed by his influence and 
inspired by his thoroughness. All those whom he 
has started in their professional work are winning the 
kind of success that is of greatest encouragement to the 
instructor. The teacher who gets real results is the one 
who becomes a factor in the musical life of the nation. 
Mr. Mets has pupils who are certain to win fame as pub- 
lic performers, but he takes special pride also in those who 
are studying with a view of entering the teaching pro- 
fession. It is the well trained, well equipped teacher of 
music, who is rapidly driving charlatans and the half edu- 
cated out of the field. The Mets pupils are doing good 
work and their master is to be congratulated upon their 
progress. 
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Laya Machat a New Prima Donna. 

fae the musical name of a new American 
Miss 

Teatro 


Rome, Italy. 


ty, at the 


“Carmen,” 
aro and other 
“The 


demonstrating 


drea Chenier,” 


CONCERT DIRECTION M. H. HANSON. 
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talent and a voice that aroused great enthusiasm and 
promised a bright future for the young singer. Owing to 
an inadvertence, Miss Machat’s name was incorrectly 
spelled in the Roman correspondence last month. The 
1 world will be glad to hear of her success, par- 

at Rome, where she was honored by receptions 
tendered her by prominent people of various nationalities 
a musicale given at the Jap- 
Embassy, where she met the Italian 
baritone, Battistini, who declared himself charmed with her 


Miss Machat appeared at 
anese celebrated 
and further expressed a desire to assist her in her 

The 


her who 


voice, 


areer opera director, Ernesto Sebastiani, was 


was impressed by the voice and histrionic 


talents of Miss Machai when she sang the role of Micaela 


under his leadership 


new donna were, while 
These were presented in such 
Vita, Lo Corriere 
The following lines from the 
best the prevailing sentiment: 


Press notices on the prima 


critical, most laudatory. 


newspapers as La Spettacolo, 
D’Italia and 
last 
This young American singer possesses a pure register, 


with a sweet voice of the Italian school, and without doubt 


La Tribuna 


mentioned express 


is destined to a luminous artistic career.” 

that the 
young star adapted once to the trying role of 
Micaela without formal rehear thus intensifying the 
praise and plaudits of the audience, which insisted upon 
unstinted tribute of the 


et winning rendition, 


What is more surpiising is the circumstance 
herself at 


recalls again and again, and the 
press for her simple 

Some facts about Miss Machat will naturally be oppor- 
tune. She has long been a Bath Beach, 
Brooklyn, N. Y. She received a liberal education, and 
early developed unusual talent. Those about her noticed 
the possession of an extraordinarily fine voice and a dis- 
tinctive individuality, which manifested itself in everything 
Miss Machat became known as an ex- 
pert swimmer, oarswoman and canoeist. 


resident of 


she undertook. 


Ysaye’s Daughter Engaged. 

Monsieur and Madame Eugene Ysaye, now at their 
residence in Brussels, 48 Avenue Brugmann, have an- 
nounced the engagement of their daughter Carry to 
Monsieur Erwin Haris, a civil engineer. Cards of the 
betrothal were received in this country last week. 


Professor Neglia is the leader of the Hamburg Philhar- 


monic Chorus. 


Christine Miller Among the Pines. 

The accompanying attractive picture shows the noted 
contralto, Christine Miller, enjoying a season of summer 
relaxation in the pine woods at Hyannisport, Mass 
Miss Miller is preparing for a busy season, being already 
booked for a number of important engagements, including 


CHRISTINE MILLER ON A VACATION. 


a third consecutive date with the Cincinnati Orchestra at 
its concert in Dayton, Ohio., November 17 


StojowsKi Returns October 1. 

Sigismund Stojowski, the Polish pianist-composer, will 
return to his duties at the Von Ende School of Music, 
New York, October 1. Mr. Stojowski has been engaged 
to appear with the London Symphony Orchestra in Lon- 
don, next season. 


Ejnar Forchhammer, the tenor, has left the Frankfurt 
Opera and joined that at Wiesbaden. 


GOTTFRIED 
GALSTON 
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Malcolm Dana McMillan a Talented Composer. 
The Arabian song cycle, “The Heart of Farazda,” by 
Malcolm Dana McMillan, of St 


Paul, Minn., is now pul 





MALCOLM DANA McMILLAN 
lished by the White-Smith Music Publishing Company of 


Boston, 


This will be pleasant news to many who have heard 
this work sung by Christine Miller, the noted American 
contralto, and Marie O'Meara, both of whom have pre- 


sented it throughout the country with marked success. 
Miss Miller has sung “The Heart of Farazda” some thirty 
times, and Miss O'Meara has been heard in this cycle on 
at least a dozen or more occasions in various places 


Mr. McMillan comes of a talented musical family, among 
whose members are Mrs. Robison, accompanist for the 
St. Paul Symphony Orchestra, and Mrs. Mundy, the vio 
linist. Mr. McMillan began the study music with Ella 
Richard, of St. Paul. At the age of thirteen he became 


organist, and later musical director, of the Church of the 


Messiah. He studied the organ and harmony with George 
H. Fairclough, of St. Paul, and Samuel! Baldwin. now 
organist of the College of the City of New York. Mr 
McMillan later became the organist and director of Ply 


succeeded Arthur 


composer 


mouth Congregational Church, where he 


Bergh, the noted conductor and 





Several press notices are herewith appended 

I give t distiz ve Onental « whic 
well fine lyric } wh } 
produ The Musician »st 

There is a rhythmic force and well varied dra th R 
out the whole cycle that will make it genui y m™ St. Pau 
Pioneer Press. 

The accompaniment is strong and unhackneyed, fu f rigina 
touches. The cycle is not modern in treatment, but di etly 
nantic Minneapolis Tribune 

Each of the five songs fits into the completed cycle like so ma 
arabesques.— Minneapolis Journa 

The work is very individual style, Orier n coloring a 
constructed in form of unusual beauty St. Paul Pioneer Press 

It is original and melodious, and grows in wer toward the end 

St. Paul Daily News 

This cycle, written on Arabian themes, is melodious and quite 


effective Pittsburgh Gazette-Times 





Hinshaw Engaged by Graz Opera. 

William Hinshaw, baritone of the Metropolitan Opera 
Company, has cabled his American concert manager, R. E 
Johnston, that he cannot come to America time to 
fill the engagement with the Toronto music festival, the 
first week in October. Mr. Johnston had Hinshaw booked 


in 


for three nights, but, because of a contract to sing with 
he opera in Graz, Austria, the baritone cannot arrive in 
this country until later in the autumn 


Horatio 

Horatio Connell, the 
ful vacation in Maine, 
were liberally indulged 





Connell Refreshed. 
well known ba 


where duck 


N \ \ Hi 
re nm the 
this phot st j 
mi 
en ) gl i 
f \\ 
t . 














' 
if 
ted S 

: 
k Feel q 
ne 


2 rest 
tHheher 
wh 





CONCERT DIRECTION M. H. HANSON. 
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The Adventures of 





BACKGROUND. 


rHe 


e Don Keynoté was running up and down 

t warm in the gloom of an English 

mn, he remembered that his old friend, 

Clark, had a London studio there. With an 
aid a picture in Tut Musica, Courter, the 

ded to lose no time in looking up the famous 


mused he, “if 1 have no inherent light of 
n, to shine like a sun, I can at least glow like a 
h the refulgence of reflected light, after the man 
unimportant men who are anxious to be seen in the 
f great artists.” 
Knight entered the lift, lay down on the sofa and 
leep while the lullaby artist in charge of the cul 
vator took him slowly but surely to the Clark 


did the highly strung Knight much good; 


ed into the idio like a giant refreshed with new 

ra American, or rather, Americo-Francan, bari 

ore up cheerfully while the Don expressed great joy 
um again and hoping he was quite well 

I arn well, very well,” replied the American bart 

» lives in Paris and teaches in London; “in fact, 


be better. My one great and endless trouble 


!” exclaimed the Knight; “I thought England and 


m i published songs by the carload,” 
do; but what kind of songs! I want a song 
makes people think. I cannot stand the ordinary sen 
mental ballad, such as—er—well—er—you know the usual 
n of sentimental song.” 
If 1 want a song to make people think, why don’t you 
dern French composer to set a chapter of Herbert 
pencer to music?’ asked the Don 
W i French composer?” 
Well, the German composers are too sentimental for a 
losophical lyric in prose; besides, they are too musical,’ 
plied the Dor 
“Exactly,” sighed the thoughtful baritone; “a song need 
be musical to make people think.” 
l { plied the Knight, “I have noticed the enormous 
timulus in many modern songs.” 
th int the door of the lift opened and a solemn 
d tepped slowly into the room 
Ar iddressing Professor Clark?” asked the little 
i sepulchral bass voice 
e is Clark, Charles W. Clark,” replied the bari 
ve oF bove the tones of the little bass. 
D elieve in marriage?” queried the solemn man 
We f it that depends. Some persons are not 

















[ GET MY SUPPORT FOR A FROM HERE,’ 
1 matched as they ought to be; but on the 
ceteris paribus; but I refer to singers. Should a 


t married »” asked the cavernous voice 


» no reason why a singer should not marry, pro 
replied the Parisian 


can make a living for two,” 


THE M 
baritone from Chicago; “are you thinking of getting 
married?” 

“I am married,” said the little fellow in the lugubrious 
manner of the apparition in “Hamlet,” which said, “I am 
thy father’s spirit.” 

“Then why do you ask me?” ejaculated the baritone. 

“Because I look to you as arbiter elegantiarum,” said 
the bass. 

“No Latin, please; I don’t understand it,” replied Clark. 

“Well, be it so, fiat; I will take no unfair advantage of 
you; no argumentum ad ignorantiam, But, teli me: Have 
you ever heard of the button method of voice placing?” 
continued the caller. 

“Great Scott, man! What are you talking about?” gasped 
the amazed Chicago. baritone from Paris; “I have a cata- 
logued list of 394 different vocal methods, but I never 
heard of the button system.” 

“What method do you use?’ asked the bass. 

“None at all; that is to say, I treat each pupil according 
to his defects. I may, therefore, in the course of several 
years, use a little of each method. It all depends on the 
condition of my pupils’ throats,” said the French London 
teacher with an American accent. 

“Satis verborum. 1 must give you my method for the 
benefit of pupils who have the defect I once had. You will 
observe my waistcoat, ecce vestis. You will see that it 
starts high and ends low. There are twelve buttons on it. 
I get my support for my low E from a point under this 
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topmost button, thus,” said the short man with the lofty 
ideals, touching the button indicated and emitting a sound 
that resembled an escape of gas when the burner has been 
lost. “My F I get here,” he continued, as he lowered his 
hand one button and raised his wheeze one note “My 
G comes from here,” said he, producing a sound that had 
lost a good deal of the E+gas pipe tone and had acquired 
a suggestion of saw filing buzz. “I get my support for A 
here,” said he pointing to the pit of his stomach. 

“Stop!” interrupted the methodless baritone. “You need 
go no lower. I perfectly understand your system You 
get your top note from the lowest button, of course.” 

“Et sequentia. You have it. Now you know my method 
I must tell you my troubles. I got an engagement to sing 
for nothing at a benefit concert last week. I, of course, left 
off my twelve button waistcoat when I put on my evening 
dress. Humanum est errare; I made a mistake. When I 
stood up before that extensive and critical audience all 
my deep organ tones had left me. There was I, a basso 
eroica de juro, transformed into a tenore profundo im esse. 
I had nothing but top notes left, and precious few of them; 
because there are only three buttons, very low down, on 
my evening dress vest.” 

“Is that all?” asked the great instructor. 

“All! Isn’t that enough? What could be worse for a 
singer than to lose four-fifths of his ‘voice before the pub- 
lic?” asked. the perturbed basso, wiping the perspiration 
off the ridge that served him as forehead. 

“I’m surprised that a man who has so much madness in 
his method should have no method in his madness,” replied 
the antithetic baritone. 

“Exempli gratia; for 
basso. 

“You have only to wear your twelve button voice sup- 


instance?” queried the windy 


porter under your boiled shirt and your dress vest,” replied 
the profound one. 

“Eureka! Eureka! 1 have found it!” exclaimed the Kittle 
man excitedly. “No wonder you have the worldwide re- 
nown you have.” 

“You see, I always adjust my methods to suit the case. 
I must ask you to excuse me now, as my young soprano 
pupil, Erda Lucas, is waiting for me.” 

“Ave atque vale, and a thousand thanks,” said the over- 
joyed basso, leaving the room as fast as possible in order 
to avoid paying any fee for his instruction. 

Meanwhile, Don Keynoté, who had helped himself freely 
to several glasses of cold postum, came forward to say 
goodby. 

“I'm afraid you did not find any drink in those decanters 
strong enough to stimulate a brain like yours,” said the 
baritone to the Knight. 

“Sir,” replied the Don with a profound bow, “I am 
grateful for small mercies, after the manner of the old 
wofan who had only two teeth, yet who ‘thanked God 
they met.’” 





NEW HAVEN'S CELEBRATION 
New Haven, Conn., September 12, 1912. 

New Haven is planning the greatest open air féte ever 
known to this old hisioric city. “New Haven Week,” as 
it is called, will be celebrated September 19, 20 and 21, 
One thousand children have been trained to give fancy and 
folk dances, a mammoth stage being erected on the cen- 
tral green for not only these but other performances, con- 
certs, etc. 

On the first two evenings “The Last Days of Pompeii” 
will be produced. The miniature city will be set on the 
stage. There will be brilliant pageants, pretty ballets, 
sensational acrobats, Roman races and feats of the ancient 
hippodrome. When the mammoth band and singers reach 
their climax, Pain’s ryrotechnic spectacle, “The destruc- 
tion of Pompeii,” will take place. 

On Saturday evening a band of 100, picked from the 


various local organizations, excepting thirteen to be 
brought up from New York, under the conductor- 
ship of Max Dessaur, will give the following pro- 
gram: “America”; march, “Flag of Victory,” Von 


Blon; overture, “Rienzi,” Wagner; waltz, “Estudiantina,” 
Waldteufel; “Albion” fantasie on English, Irish and Scotch 
airs, Godfrey; cornet solo, “Inflammatus,” from “Stabat 
Mater,” Rossini; overture, “1812,” Tschaikowsky; grand 
selections from “Cavalleria Rusticana,” Mascagni; sextet 
from “Lucia,” Donizetti; “American Fantasie,” Herbert; 
“The Star Spangled Banner.” 

Rudolph Steinert, chairman of the music committee for 
the New Haven Week Committee, who has had to be re- 
sponsible not only for this concert but as well for all the 
music connected with the celebration, has had a very im- 
portant share in the work of arranging the affair. Serv- 
ing with Mr. Steinert on the music committee have been 
Dr. William J. Sheehan, Dr. F. W. Verdi and J. Sheehan, 
Mr. Dessauer, Walter E. Malley and A. B. Lincoln. 

Thirteen thousand seats have been erected partially to 
defray the expenses, and Everard Thompson, of the Yale 
ticket department, has the disposal of the tickets in charge. 

E. A. Leopotp. 





Gwilym Miles at Home. 


Gwilym Miles, who will create the title role in the 
elaborate operatic version of Mendelssohn’s “Elijah,” lives 





LEFT TO RIGHT: GWENDOLYN MILES, MARTHA MILES, 
GWILYM MILES. 


in Mount Vernon, N. Y., when at home. The accompany - 
ing picture is a snapshot of Mr. Miles with the two artists 
of the family, Martha and Gwendolyn Miles. 
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Evelyn Fletcher-Copp’s Class. 
A pleasant hour’s chat with Evelyn Fletcher-Copp at 
her delightful Brookline home, near Boston, Mass., re- 
NAHAN FRANKO A POWER AT LONG BEACH. vealed many incidents of interest in connection with the 
Fletcher Music Method, of which Mrs. Copp is the 
originator. During the past summer the customary 
normal class which Mrs. Copp conducts included pupils 
Is Long B . L. L. to become the American Ostende? arranged with the well known Franko selections of gem& from such diverse points as London (England), Texas, 
juestion which many visitors to Long Beach from many composers have delighted the exclusive guests. (Georgia, etc, thus showing the far reaching fame of the 
Mr. Franko himself resides in his own house at this beau- Fletcher Method. A remarkable feature of this class is 
- ae tiful ocean resort, so has become one of the personalities the amount of work accomplished by the pupils in their 
of the place. It is his summer home, and hence he is_ eight weeks’ course, and particularly remarkable, in view 
deeply concerned about anything that enhances the value 
and beauty of the town. 
On account of the increased patronage of wealthy peo- 
ple from the South and West, the Pennsylvania Railroad 
is at work on a plan which, according to the present in- 
tention, may lead to the erection of a large new hotel with 
a perfectly equipped auditorium for concerts. 
Mr. Franko has a large clientele among the richest 
people in New York, and many New Yorkers go to Long 
j 
| NAHAN FRANKO’'S RESIDENCE AT LONG BEACH, 
| LONG ISLAND 
| 
Beach in order to get some of the ocean ozone and at the 
same time to hear the delicious musical offerings. 
During the season in New York Mr, Franko will have 
his usual concerts, and he will, as heretofore, be in demand 
for the private engagements at the homes of social elect. 
‘or the season of 1913 Mr. Franko has planned a tour 
with his orchestra, of which more of fhe details are to be cvetyn PrarcuEecorr. 
announced by the close of the year. ; 
His summer season for 1912 was brilliantly successful, of the fact that many of the students come only with a 
L — and Mr. Franko succeeded in making many new friends, practical knowledge of piano playing, but with very little 
- IK who will be specially interested in his spring tour in (nowledge of harmony or composition, yet at the close of 
cities where these new patrons of art live when at home. the course they are able to modulate in fifteen different 
ves the past summer. Musically, ways, improvise on various themes, using different forms 
at n N 1 Franko and the concerts Cairo, Egypt, soon will have a “National Conservatory of music for their improvisations, and even in some in- 
te erchestra he Nassau The programs of Music.” stances achieve the power of perfect pitch. 
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One point that Mrs. Copp insists upon is that a teacher 
must understand the child fully as well as the subject 
she is to teach him, and this sympathetic understanding, 
coupled with the delightful and original ideas incorporated 
by Mrs. Copp in her method, accounts for the wonderful 
results achieved by Fletcher teachers in every community. 
That the demand for these teachers far exceeds the 
supply is proven by the fact that Mrs. Copp was obliged 
to refuse offers from several conservatories who applied 
to her, for the reason that she had no one to send. 

Much could be written and said about Mrs. Fletcher- 
and her beautiful method, which has revolutionized 
music teaching for children, without doing justice to the 
subject, though the following quotations from letters of 
Dr. Lyman Abbott, editor of the Outlook, and one of 
the foremost educators of the day, and Harvey Worthing- 
ton Loomis, the composer, voice the opinions of all those 


Copp 


who have come in contact with the Fletcher Music 
Method 
Mrs. Copp teaches children to think and to express themselves 


in terms of music. She converts it from a blind, mechanical copy- 
ing into a vital self-expression. I have not seen her method in 
operation in the school; I want to. But it seems to me more than 
a method, it is a revolution, and convetis musical education from a 
mere drill and drudgery into an inspiration and a life. 

Lyman Assort, 





Hlow any music teacher céuld ever allow young pupils to struggle 
on in the old stultifying grind, after secing your ingenious in- 
vention, is beyond my comprehension. You are indeed the Froebel 
ef music, and the importance of your educational work cannot be 
overestimated. Confident that your influence will become daily 
more far-reaching, believe me, Enthusiastically yours, 

Harvey Worrmixecron Loomis. 





Music Course at Berea College. 

The German Wallace College, at Berea, Ohio, has a 
musie course, including departments in piano, pipe organ, 
yoice, and violin. In order to receive the diploma of the 
School of Music a student must have completed at least 
four terms. The school opened September 10, and the 
annual commencement takes place June 4, 1913. Special 
advantages are offered to students at reasonable rates. 





Kaiser's “Stella Maris” scored a success at Dresden. 
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Publications and Reviews. 


NOTICE TO PUBLISHERS. 

This department is devoted to a review of old and new 
music publications, musicai works, musical literary works 
and anything pertaining to the publishing of matters in 
music. 





Only such publications and compositions will be re- 
wewed as are deemed worthy of notice, and THe Mvu- 
SICAL Courter reserves to itself the prwilege of rejection. 
It is also understood that any work or composition or 
book reviewed in this column relinquishes its copyright to 
any part or all of its parts so far as a review of the same 
can be applied. This does not mean that Tue Musica. 
CouRIER assumes or claims any interest in the copyrights; 
it merely means that we are not to be held for any in- 
fringement of copyright by handling copyright publications 
or works in this department. 

Particular attention given to works of American com 
posers and their products. 

Oliver Ditson Company, Boston. 
“Frencu Dicrion.” For singers and speakers. 
liam Harkness Arnold. 

The preface of this little book tells us that the study of 


By Wil- 


French diction may be undertaken by any one who desires 
to sing in French, or to understand French when sung or 
spoken; or as a preparation for the study of the French 
language at school or college. Many singers, while reali: 
ing the importance, both artistic and financial, of good 


diction in French, have hesitated to French 


except in translation. 


sing songs 
It was quite natural to suppose that 
would be as difficult as that 


the study of French diction 


of English diction, but such is not the fact. Almost every 
educated person who travels in Europe for the first time 
finds himself understanding French with great difficulty, if 
at all. 


like an unknown tongue 


The language he reads readily sounds to his ear 
he reason is simple. His ear 
has never been opened to hear the French vowel-sounds on 
which the spoken language based 

Realizing fully the difficulties of acquiring French diction 
by the methods hitherto employed, the author has studied 
to develop a system at once definite, accurate and easy 
The labor of learning it has been 
the work 
topic of useless 
fact that 
formulate a 


minimized by dividing 


between eye and ear, and by stripping every 


detail Advantage has been taken of the 


French is an absolutely phonetic language to 
which proceeds 
To aid the 


been 


system for its pronunciation 


swiftly and surely 


o mastery of the subject 


memory a simple system of working has devised 


whereby the exact diction in song or speech may be indi 
cated with artist 
singing or to a 


certainty, either while listening to an 


teacher reading the text aloud 


We have given more than ovr usual amount of attentior 


to this book because of its importance and because of the 


interest we found in it. It bas always been a matter of 


regret on our part that the stu¢y of French is so neglected 
in the United States 


Italian 


that is to say, in comparison with the 


study of For though Italuan opera has much to 


make it attractive to the public, yet it is undeniable that 
apart Italian 


outclassed by the production of the standard and modern 


from matters operati music is hopelessly 


composers of France. The art of the French chanson a 
its best is superb, and no singer should neglect to 


found in 


acquire 
language of France as 
We well know that a perfect 
French language is im 
“ie 
: 


ifference be 


a mastery of the delicate 


the lyrics of French songs 


mastery of the subtleties of the 
possible to a foreigner. But there is a g 


tween speaking French as fuently as a Frenchman and 


learning to sing a certain nursber of songs without a dis 


this latter purpose that 


turbing foreign accent. It is for 
this book by: William Harkness Arnold has been written 


and we think it admirably fulfills its purpose 
RnRne 
We call the attention of those who are interested in 


subscription edition for man 
1 by the Oliver Ditson 


published annually, one 


mandolin music to the new 
dolin orchestra recently inaugurat 
Company. Ten 
for each month, excepting the months of July and August 


pieces are ¢ be 


The compositions, which are, for the greater part, of that 
instrument, are 

The num 
Mountains,’ 


light and popular nature suitable to the 
admirably printed and worthy of the publishers 


bers published thus far are “The Chapel in the 


by G. D. Wilson, and a number of lighter works by T. H 
Rollinson and C. W. Bennet 
nee 
The songs Franz List are published in sheet form in 
three separate keys cach These sixteen songs are, of 


course, all to be found in the album of Thirty Songs by 
Franz Liszt in the Musicians’ Library. But for those who 
prefer their songs singly the following selection of the most 
popular of Liszt’s beautiful songs have been reissued: “A 
Wondrous Rapture Must It Be,” “Angel Fair With Golden 
Hair,” “Breathe Gently, My Song, “Could I Once Again 
Caress Thee,” “Gaze Upon Me, Eyes of Azure,” “In Love's 
Delight,” “In Northern Land a Pine Tree,” “Joyful and 
Woeful,” “King of Thule,” “Loreley,” “Mignon’s Song,” 
“O Thou Who From Heaven Art,’ “Thou Art Lovely as 
a Flower,” “Three Gipsies,” “The Violet,” “Wanderer’s 
Night Song.” 
bruster, whose footnotes are concise and explicit. 
zee 

“SLUMBER, My Darwin.” 
by J. C. H 
The melody of this song is simp'e and diatonic like a 
folksong, and thoroughly vocal. A quiet 
paniment written in that semi-piano, semi-string-quartet 
style, consisting partly of counterpoint and partly of broken 
harmony, adds an appropriate, though somewhat old fash 


The songs are carefully edited by Car! Arm 


A lullaby written and composed 
3eaumont 


subdued accom 


ioned, character to the song. This slumber song is ad 


thirably suited to the capabilities of the amateur, and it 
will be equally effective in its proper place on the program 
of the song reciter. 
nner 
Gamble Hinged Music Company, Chicago. 


lrederick E 

This study makes an excellent preparation for the 
dificult etudes of Chopin. It 
who understands the keyboard perfectly, and who knows 
how 


“Tue Storm Sprrerr.” Piano solo. By Farrar 
more 


is written by a musician 


effect with the minimum 
of the The 
black looking arpeggios in thirty-second notes for the right 


to get the maximum of 


amount of exertion on the part performer 
and are really quite easy to play, and the melody in the 
left hand is placed where the piano has its best singing 
quality of tone. This “Storm Spirit” concert elude reaches 

great climax at the end and cannot fail to make its due 
effect on the hearer from interest 
however, it is useful from a technical point of view 

nm Rne 
Anglo-Canadian Music Publishers, Toronto, Canada. 


“HEPATICAS.” Written by Wallis 
Composed by Alice H 
We find 
any bearing on the liver or on 
ing the 


Apart any musical 


Song Katherine E 
Roger 
this song that has 


roubles, notwithstand 


nothing in the words of 


" 
iver 


) 


name. In fact, the word hepatica is not to be 


found in ordinary dictionaries at all. In a véry copious 


dictionary we find that the hepatica is the lhverleaf, the 


Anemone Hepatica, called also liverwort. he name was 


formerly applied to a genus of plonts of the crowfoot 
family (Ranunculacez), now referredtoas Anemone. We 
should not have taken up so much space with this nam 


if it was not a with writers to 


choose fantastic and irrelevant titles for their works. Now 


common practice many 


we have no fault to find with either the lyric or the music, 


both of which are excellent. The 90em refers to an early 
spring flower, which might be the anemone, from the 
Greek “daughter of the wind.” The music has spirit and 


is unconventional The song wil ¢ effective when prop 
] l l | mm he 


erly sung, and it makes n nusual demands singe! 


Mabel Beddoe's Musica! Antecedents. 
Mabel Bedd 


a family 


ye, the young Canadian contralto mes of 


nents have been 





whose musical 


inique 


In 1873 liss Beddoe’s father, Tom Beddoe, well remem 


ittainments, sang the tenor role 


Messiah” 
ronto, under Dr. 7 


a tenor of fine 


in a performance of “The with the Philharmoni 
of 1 


sequently he 


Society wrington, while sub- 


nade several other appearances with the 


same organization, one in particular being a performance 


of “Elijah” before the Marquis of Lorne and Princess 
Louise. In 1898 M Beddos ousin, Carrie Lash, sang 
the contralto los on an atorio performance of tl 
r yrronto Ph I while two years ago Mis bye id 
herself san@ tie mitrait roie nder he ton t 
same yveneravi wid tor Who ad dire ( [x 
formances in which her fath ad taken part thirty 
ears befor: 

Flonzaleys Coming in November. 

The Flonzak Cuartet “ | t ' » La I 
Switzeriand, is drawing to a clos« s the I ean f 
which will ede the Ame um f the famous « 
gan n, is to beg On Oct he: Flos 

leys will play Yrerd Switzer t; October 
Saarburg, Germany nd ketober 1 n Grontnge 
Holland Ther comes seric f visits to Germat tie 
including Wiesbaden, B Br 1, Wittstoch Poset 
nd Koenigsberg fter which the ©Ouartet will « t 
London, where neet ‘ e given Octobe nd No 
ber I Ay « | reduled ! () eT 
30, in Newcastl ) vie » LD ermilir 


The Flonzaley Quartet will sail 
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All inquiries referring to American musicians 
and music as well as matters of interest to American 
visitors in Paris, or such as contemplate a visit to 
France, may be addressed to Frank Patterson, 43 
Boulevard Beausejour, to whom tickets should also 
be sent by those who desire their recitals or con- 
certs to be attended. 


. lim peppery Anglo Indian 


with beautiful shoulders 























ut, ther Benares nurse in charge of a flower 

then a fairy-like figure in a blue 

king wistfully from beneath a 

re could no mistake This 
(ROMA-MILANO) 
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Direct communication with opera impresarii for engagement of singer» 
(For 


OSCAR SEAGLE 
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Managemont: R. E. JOHNSTON, Commercial Trust Building 
N. W. Cor. Broadway and 4)st Street, New York 
Ww yAGNER, Associate Manager 
17 Ree Mozart 
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| Charles B 0 W E .) enti 


Studio: 10 Rue Herran, Paris 


STUDY MUSIC IN PARIS 


A. J. GOODRICH 
Florence A. GOODRICH 


PIANO, SINGING, BARMONY, MEMORIZING, COMPOSI- 
TION, ORCHESTRATION, TIME and LABOR-SAVING 
METHODS 


4 Square Saint Ferdinand - - - Paris 








“But tell me, please, what is your real name?” 


“My real name? Felice, of course; what should it be?” 
“Well, if you say so, I must take your word for it, 
but it is not usual for chance to bestow upon a wee bun- 








MOZART AS A CHILD.PRODIGY 


(At the Luxembourg.) 





dle of lace a name which after twenty years is so en- 


tirely appropriate as yours.” 

“I was named mother’s bridesmaid, 
quite true I am happy by nature.” 

“It must not be difficult to be happy when the whole 
when it is June in London, and you are 
London's dainty favorite, talked about and admired and 
praised out of all proportion to your size.” 

“Size?” 

“Well, you are not very weighty.” 

“I weigh just 92 pounds with my hat. 
size, I am having such fun over the tomb.” 

Yk 

“You see we used the Neilson-Terry properties in our 
and Juliet,’ and you know Phyllis Neilson-Terry 
Of course the tomb was made for her 


for my but it 1s 


world is smiling, 


Speaking of 


‘Romeo 


is six feet two 
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1] rue de Magdebourg. Paris 


Frederic PONSOT 
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For fourteen years assistant to Mme. Marchesi 


Only teacher in Paris authorized to teach the Marchesi 
method. 
isi Rome 
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The first American man to 
sing in opera in France 
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SHEET MUSIC IN PARIS 
Americans and others in or visiting will find 


a large assortment of choice 
and instrumental—at MAX ESCHIG’S Sheet Music House, 
13 Rue Lafitte, near the Boulevard. Representative of 
Schott, Simrock and others. 

Telephone, 108-14 
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BARITO 





(Permanent Address: 12 Rue Leonard de 
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and when I get into it I simply have to stick up one 
little toe to show people I have not dropped out of the 
performance altogether !” 

“People in America are stunned by your phenomenal 
success; you seem to have fallen from the clouds and 
yet you carry all the hallmarks of long experience.” 

“There is nothing at all phenomenal’ about my success. 
It is simply good, hard, honest work, which happens in 
my case to be gaining an artistic reward.” 

“But your voice is unique.” : 

“I beg you to believe that there is no dearth of beauti- 
ful voices, a beautiful voice is a perfectly normal physi- 
cal attribute. But to find a teacher is a thing almost im- 
possible nowadays.” 

“Marchesi ?” 

“I owe absolutely nothing of my voice placement to 
Madame Marchesi. Mr. L. d’Aubigné, the Virginian, 





FELICE LYNE AND HER TEACHER, D'AUBIGNE. 


taught me voice production. He in turn was taught by 
Sbriglia——” 

There is a great deal more of this, but nothing that is 
of especial interest to musical readers. Miss Lyne was 
visiting last week at the D’Aubigné villa at Sevres, and 
the accompanying photograph shows her and her teacher 
to whom she says she owes everything. 

nur, 

Alexander Sébald has returned to Paris after a walk- 
ing tour in Switzerland that was much interfered with 
by rain, and a visit to Berlin where he arranged with 
his manager for a series of concerts in various parts of 
Europe this season, However, he will spend most of his 
time in Paris and can be reached through Tue Musica 
Courter office, which, please note, now is being removed to 
more luxurious quarters in the Boulevard: Beausejour, 
overlooking the Bois de Boulogne. 

RRR, 

Speaking of Sébald, I made note some weeks ago re- 
garding his really wonderful arrangement of the “Meister- 
singer” overture in which I said that he had introduced 
every note of the original score, or words to that effect. 
Whi ch remark seems to have got on the nerves of one of 
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our English contemporaries, a significant little sheet which 
could be stuck away in THe Musicat Courter’s vest pocket 
and never make a bulge. A writer in this sheet has re- 
marks to make about my phraseology. which he is evi- 
dently unable to understand. He tries to be facetious but 
merely succeeds in being silly. Anybody, at least any mu- 
sician, with any sense, would know that I meant to say 
that Sébald had introduced the various contrapuntal voice- 
parts which appear in the overture in question, and any- 
one who really knows the score of this overture will ap- 
preciate the difficulties which have been surmounted by 
the arranger and the difficulties which must be surmounted 
by the player. But the writer in our English contemporary 
is evidently either lacking in understanding or is not a 
musician—probably both. This is the same sheet that 
prints occasional remarks of the same would be facetious 
kind about our American music endeavor. It says, for in- 


stance, that there is an orchestra in Boston which the 
Americans claim is as good as any in Europe, but such 
statements must be taken with a grain of salt, or two 
or three grains, or remarks to that effect. 
salt is cheap even in England. 


Here is another Massenet story told by Comoedia 

\ month before his death an amateur sent him a song 
entitled, “Why am I still alive?” 

Massenet returned it to the composer with the follow 
ing note: 

“Why are you still alive? 
caution to send me your music by the post. 


Fortunately 


Because you took the pre 
If you had 
srought it to me yourself you would have been strangled 
by this time.” 


What lovely music it must have been! 








NEW HAMPSHIRE 





MUSIC FESTIVAL. 





Canosie Lake Park, N. H., 

On the shore of one of the most beautiful lakes of New 
England and in the midst of a series of gardens not sur- 
passed anywhere, in an attractive rustic theater, was held 
Saturday and Sunday, September 7 and 8, a unique music 
festival which promises to become permanent, so successful 
it was from every point of view. 

In the first place, it enlisted the services of four choral 
societies that stand in the front rank of choruses in the 
immediate vicinity of this summer resort—namely, the 
Nashua Oratorio Society, the Manchester Choral Society, 
and the societies from Lowell and Lawrence, all of which 
are under the direction of Eusebius G. Hood. of Nashua 
These choruses rehearse regularly, give concerts in their 
respective cities with prominent soloists every season, and 
sing the best choral works. They were brought together 
at this resort under the most favorable conditions, where 
they had the support of the Boston Festival Orchestra and 
five prominent soloists. The Massachusetts Northeastern 
Street Railway Company was guarantor for the finan- 
cial part of the festival, and the beautiful weather did the 


September 9, 1912 


rest. 

The project had been worked out between David A. Bel 
den and Franklin Woodman, president and manager, re 
spectively, of the company, and Mr. Hood, so that the four 
concerts went through as smoothly as though the festival 
had been long established. Musically it was such a success 
as was not anticipated by those who were most enthusiastic 
in the project, and financially it came out satisfactorily, and 
although there was no money made there was no loss. The 
attendance at the four concerts was above 5,000, with the 
record of over 2,000 at the final concert. 

At the two evening performances “The Golden Legend 
by Sullivan, and “The Messiah” were given, with Grace 
Bonner Williams, soprano; Mildred Potter, contralto; Paul 
Althouse, tenor, Stephen Townsend, baritone, and Fred- 
eric Martin, bass. E. G. Hood was the conductor. For the 
two matinees the soloists and orchestra gave excellent 
programs, with numbers by Tschaikowsky, Massenet, Saint- 
‘homas, Donizetti 


Saéns, Gounod, Schubert, Meyerbeer, 
and others. 

Of the artistic result one can judge by the very enthusi- 
astic praise accorded the soloists and chorus. The Lowell 
Courier-Citizen, whose musical chronicler is a musician of 
wide experience and English training, says: 

It was a most admirable performance of “The Messiah.” The 
choir was not only excellently balanced as to parts, but it sang with 
assurance, made the attacks with precision, and sang with dis 
criminate judgment and beautiful tone 

The soloists had been engaged with the object of having 
artists who were competent to make the :nsemble, with the 
chorus of 350 voices and the Boston Festival Orchestra, 
one that would meet the approval of the most severe critic, 
and the results were all that was anticipated. Mildred 
Potter, already a favorite in these parts, shows steady ad- 
vance in her singing, and on this occasion imbued the roles 
she interpreted with dramatic intelligence and beautiful 
musicianship, and whatever the part, large or small, the 
same consciousness is manifest in doing the thing as thor- 
oughly as it can be. 

Mrs. Williams, with her round, full lyric voice, sang the 
music of Elsie, in “The Golden Legend,” and in “The Mes- 
siah.” for that matter, with a beauty of tone that was 
ravishing, and in several instances aroused her audience 
to very demonstrative applause. Mr. Townsend, too, was 
in excellent voice, and his dramatic interpretation of Luci- 
fer’s part in the “Legend” was one of the features of this 
festival, where there were so many memorable moments 
His conception was marked by finesse in the details and a 
sweeping, broad sway in the portions that called for sus- 
tained singing. 

Paul Althouse, whose worth the Metropolitan Opera 
Company was quick in judging and had him sign a con- 
tract, was a surprise to those not already familiar with his 


wonderful voice. Everything that he did was beautifully 
conceived, and when occasion required he roused the audi 
ence to frenzy with his beautiful, vibrant and clear tenor 
voice, which apparently knew no limit in range. His sing 
ing of “The Messiah” solos was worthy not only of the 
enthusiasm he aroused, but can be placed on a level with 
the best traditions of oratorio singing. 

With the bass solos Mr. Martin rounded out an unusual 
cast of soloists, and contrasted in a beautiful way the sus 
tained style of “Thus Saith the Lord’ and the dramatic 
“Why Do the Nations Rage,” which brought him an ovation 

From a social standpoint the festival was memorable 
The musicians were well represented, and the wealth of 
the two States, Massachusetts and New Hampshire, at 
tended in very large numbers. Where there was no op 
portunity for display it was remarkable *o see so many of 
the social leaders of the prominent cities of New England, 
coming from points over 100 miles distant, with many from 
Boston and the North Shore 

Plans are already being talked over for another festival 
at this charming resort next season, and the talk is now 
to have it in the latter part of June, before society dis 
perses to the various summering places H 





Irene Scharrer Engaged by Boston Symphony. 

Irene Scharrer, whom several European music critics 
declare to be one of the greatest pianists among the 
players of her sex, is to appear with the Boston Symphony 
Orchestra during this season. Miss Scharrer’s manager 
R. E. Johnston, has also booked her with other orchestras 
and with several clubs. The list of concertos in the 
Scharrer repertory is as follows: 
Emperor Concerto Becthoven 
E major concerto Beethoven 
Concerto Schumann 
B flat minor Tachaikowsky 
E flat Liszt 
Hungarian Fantasie .. » Liszt 

Brahms 
Rubinsteir 


D minor concerto 


D minor concerto 


E minor concerto Chenin 
Wanderer Fantasie (arranged for piano and orchestra) 
Schubert-Liazt 
Concerto for two pianos and orchestra Bach 
Variations Symphoniques César Franck 
Concerto ‘ Grieg 
Concertstick Weber 
D minor Mozart 


Macken rie 
Concerto in E flat York Bowen 
Concerto in F sharp Montague Phillips 
Concertst fick Tobias Matthey 
Scherzo for piano and orchestra Litel ff 


Scottish Concerto 


Mendelssohn 
MacDowell 
Saint-Saéns 


Cencerto in G minor 
Second Concerto . 

Concerto in G minor 
Concerto in C minor Saint-Saéns 
Suite . Ole Olesen 





The Nordica Singing Class. 

The Madame Nordica Singing Class of the Political 
Equality Association, of which Mrs. Oliver H. P. Belmont 
is president, will resume its work for the season on 
Wednesday evening, October 9, at headquarters, 15 East 
Forty-first street. 

This is a free singing class which has been under the 
direction of Madame Nordica and of which Madame 
Gardner-Bartlett is the instructor Madame Gardner- 
Bartlett will continue with the class as heretofore 

The class is intended for young men and young women 
of musical talent who are unable to bear the expenses of 
a musical training. The admission to the class is free to 
those young men and young women who have suitable 
voices. Those wishing to enter the class and who have 
not heretofore been members may do so by having their 
voices tried at the studio of Madame Gardner-Bartlett, 
257 West Eighty-sixth street, on Monday evenings, Sep 
tember 16, 23 and 30, between 630 and 9 o'clock. 
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Xaver SCHARWENKA will leave Bremen on the 
Kronprinzessin Cecilie, September 24, and will arrive 
in New York about October 1. 

Sidinpeinne 

Caruso sang in Baden Baden on the night of the 
Grand Prix race and had an enormous audience and 
his customary resounding success. 

a 

Ar Cracow a Polish opera was done not long ago 
in Esperanto. Czkldzewe pjkare schfglemglad 
vrthbgto bzwtvfcdhear bedfghjklit. 


-——4_ --—- 


Tey are putting a new front entrance on the 
Metropolitan Opera House—a new overture, so to 
speak—and by American workmen, too. Well, 


well! 
————-—©—— 


Avvona, near Hamburg, is to build a new opera 
house, costing $1,250,000. It will under no circum- 
stances belong to the chain of forty opera houses 
planned by Oscar Hammerstein. 

———-e-—-—- 

Jaceves Cornt, formerly stage manager of the 
Manhattan Opera and lately with Hammerstein in 
london, has been asked to take charge of the stage 
of the new opera house being planned in San Fran- 
cisco, 

—_—_@-—_——- 

Ir is generally reported in Munich musical cir- 
cles that Count Moy, who is very well known by 
the artists in that city as highly qualified, will proba- 
bly be the successor of the late Graf Speidel as In- 
tendant of the Munich Royal Operas and Theaters. 

Snciielindassinets 

Ix the Brooklyn Institute Bulletin one reads: 
“Owing to the fact that the audiences have fallen 
off so much at the regular series of Kneisel String 
Quartet concerts during the past two or three years, 
the Quartet will give but two concerts in Brooklyn 
and those will be in the Memorial Hall, Y. W. 
oD , Mag 





ATTENTION just at present being given to the dis- 
covery of a new comet among the celestial bodies 
must be regarded with no small degree of appre- 
hension on the part of some of those terrestrial 
stars that are wont to twinkle so luminously during 
the opera season. There ought to be legislation to 
prevent the divine competition. 

——-_-——— 

Now comes William J. Guard, press head of the 
Metropolitan Opera House, and announces that 
Giordano’s “Madame Sans Géne” is not ready and 
cannot be produced here until the season of 1913-14. 
Mr. Guard left Signor Gatti-Casazza in Europe 
very recently and therefore the latest report regard- 
ing “Madame Sans Géne” must be accepted as of- 
ficial. 

——_--—-———- 

Sar London Punch of August 28: “To be sold, a 
magnificent London opera house, present owner 
having no further use for it and gone abroad. Suit- 
able for the production of opera, melodrama and for 
music hall performances, political meetings or kine- 
matoscope shows. Unrivalled opportunities for get- 
ting rid of capital. Immediate possession offered. 
Apply, Hamar Anvilstein, New York.” 

— oe 

Ir is stated officially that the operas to be given 
this year by the Chicago Grand Opera Company are 
“Kuhreigen,” “Herodiade,” “The Cricket on the 
Hearth,” “Noel,” “Conchita,” “Un Ballo in Mas- 
chera,” “La Navarraise.” Puccini’s “Manon Les- 
caut,” “Hamlet,” “Mignon,” “The Jewels of the 
Madonna,” “Thais,” “Cavalleria Rusticana,” “Pag- 
liacci,” “Secret of Suzanne,” “The Juggler of Notre 
Dame,” “Faust,” “Carmen,” “Meistersinger,” “Tris- 
tan and Isolde,” “Walkiire” and the old French and 
Italian operas which have heretofore been included 
in the repertury of the Chicago-Philadelphia Opera 
Company. Andreas Dippel, during his last visit in 


Milan, engaged for his forces Titta Ruffo (as al- 
ready announced) ; a French tenor named Campag- 
nola, who was a pupil of the New York singing 
teacher Pizzarello, and Del Muro, the Italian tenor 
at the La Scala, who made a hit at the first produc- 
tion of Mascagni’s “Isabeau.” 


a 


WueEn Charles L. Wagner, associate manager 
with R. E. Johnston, in booking great artists, was 
in the West recently, he wrote to Johnston, stating 
that he intended to look over the field in Keokuk, 
Ia. Johnston wired back to Wagner, “Why Keo- 
kuk?” Promptly Wagner replied, “Because I want 
to see if it’s worth a dam.” Wagner knew that 
there is a big dam at Keokuk over the Mississippi 
—the biggest dam, in fact, in the New World after 
the one that is to be one of the prides of the Pana- 
ma Canal, and so the answering telegram really 
represented an excellent bon mot, as Johnston later 
ascertained when John McCormack, Kocian, Schar- 
wenka and Namara-Toye were booked in Keokuk 
by his associate within an hour. Schumann- 
Heink’s managers also have booked her for a recital 
in that city, so besides having the greatest dam in 
the United States, Keokuk likewise has developed 
a good capacity for hearing the famous singers and 
instrumentalists. 

silage alah 

Hanpsoms window cards of Alessandro Bonci 
are up in many of the shops in the City of Mexico, 
and as THe Musicar Courter stated last week, the 
Bonci nights at the Teatro Arbeu, during October, 
are sold out. In.addition to Bonci, the personnel 
of the artists to sing during the autumn season in- 
cludes sopranos, Irma Dalossy, Agnes Hannich, 
Edith de Lys, Luisa Villani, and Regina Viccarino ; 
mezzo sopranos and contraltos, Fanny Anitua, 
Bianca Fox Hamilton, Esperanza Musseta; tenors. 
Giuseppe Gaudenzi, Guglielmo Giuliani, Salvatore 
Seiarretti and Francesco Zenni; baritones, Ettore 
Campana, Francesco Federicci, and Luigi Torti; 
hassos, Armando Creti, Francesco Pedros, Andrea 
de Segurola, and the buffo basso, Roberto Cor- 
ruccini. The orchestra consists of fifty-five players 
from the Mexican Conservatory of Music; there is 
a chorus of sixty and a ballet of star dancers be- 
sides another ballet of twenty. The list of operas 
in the repertory ranges from Bellini’s “Sonnam- 
bula” and “Norma” to Verdi's “Otello” and Wag- 
ner’s “Lohengrin.” 

a 

A musician known on both sides of the Atlantic 
recently referred to quack teachers in the musical 
profession. Who are the quacks? Would any one 
name, either orally or in writing, one quack; give 
that quack’s name? Who is the first legitimate mu- 
sician who wil! step forward and give the name of 
one of the quacks; of one he feels or thinks he 
knows is a quack? No. It has never yet been 
done and the time is very distant when that will be 
done. The one named will have a considerable ad- 
vantage over the denouncing one; he will give him 
considerable trouble. He will demand, at once, on 
what authority he, the charger of the account, has 
denounced him the quacker, as a quack. Then the 
quacker will get from ten to one hundred and ten 
good, substantial people—some quacks, too—to 
swear that the quacker is a veritable genius, and 
the “legit” will be left. Not until we have a fixed 
standard, a professional basis, such as physicians, 
engineers, architects, aviators, lawyers, and other 
professions have, are we permitted to admit that 
there are any quacks, because the quacks can turn 
about and make us duck. Are we ever to have a 
professional standard? We are artists. There is 
the rub. The other fellows are all scientists, but 
we are artists, and to be an artist is to be above a 
professional niveau. And that eliminates the 
quacks, too; they are artistic quack or quacking 
artists and are therefore admitted. No knocks 
necessary. 
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Paris, September 6, 1912 

Dr. Richard Strauss has the courage of his con 

victions. My reason for saying so is due to a let 

ter published by him, in which he exposes certain 

conditions in Germany from his point of view and 

is rather sharp on the Reichstag for its conduct 

towards the heirs of Richard Wagner. The letter 

is translated and discussed by the London Observer 
as follows: 

“Unfortunately the decision with regard to ‘Par 
does not rest with who have the 


sifal’ pe ple 


refinement and development of our culture at 


heart, but with jurists and politicians devoid of 
understanding the unlimited rights of intellectual 
property 


“Il happened to 


owners 


attend the proceedings of the 


Reichstag in which the representatives of the Ger- 


man people, with very few exceptions, were de- 


bating with pathetic ignorance the weighty ques- 


tion of Copyright Law. I heard a certain Euges 
Richter (the late famous Radical parliamentarian 
and finance expert) invoke the most shameless 
lies to tread under foot the rights of 200 miser- 
able German composers cluding Wagner’s heirs, 


n favor of 200,c00 German publishers Things 


will not be better so long as universal suffrage 
exists, and so long as vote vunted and not 
weighed—so long, for example, as the voice of a 


single Richard Wagner does not count the same 


as the voice of 100,000 navvies put together. No 


wonder the French and Italians in matters artistic 


consider us barbarians! 


' 
still 


The latter evokes ironical mtempt in most 


quarters, where it is described as fresh evidence 


that a good composer can make the most stupid 


politician. The Berliner Zeitung remarks that Dr. 


Strauss is considerably more democratic on the 


1 


question of box office royalties than on the 
tion of suffrage. 


ques 


In order to have the original on record I herewith 


also send the German letter as Strauss wrote it, 


which may be inserted in the vernacular: 
-@Garmifd, den 18. Auguft 1912 
Sieber Serr Narpath! 

Fir mid) gibt ¢e3 in der Barfifalfrage mu 
einen Ridtungspuntt: Refpelt vor dem 
Willen des Genie 

Leider baben aber in der Frage des Pariifal 
fdhues nicht Leute gu entideiden, denen die Stei 
gerung und Werfeinerung unferer Sultur am 
Hergen liegt, fondern nur Yuriften und 
Politifer, Deren Horigont nigt bis 
au dem erftandnis von den unbefehranften 
Recdjten deS qeiitigen Eigentiimers reidt 

<p babe feineracit den acdhttagigen Verhand- 
lungen DOS Deutfdhen Rei Gstages per 
fonlih beigewohnt, wo Die VBerireter des 
Deutfiden Bolles, mit aang wenigen Wns- 

nabmen, in beneidenSiwerter Unfenninis der Ma- 


terie iiber Urbheberredt und Sdubfrift debattie- 
ren. Xd babe felbjt qebért, Dak cin Herr 


Eugen Ridterin unverjdmamteften 


Liigen Die Rete von armfeligen 
amweihbundert deutfden KRomponi- 
iten — die Erben Richard Wagners miteinge 
icdblofien - guguniten von gweibun-s 


dberttaufend deutfiden Gaitwirten 
au Boden trat 

Dies wird aud nidt anders werden, fo- 
Tange Das blade allgemeine BWahl- 
redt befteben bleibt, und folange Dic 
Stimmen geaahit und nidt getwogen werden 
folange nicht beifpielsweife dic Stimme ci 
neSecingigen Ridard Wagner hun 
Derttaufend und ungefabr gebn 
taufend Haustnedhic 4ufammen 
cine Stimme bedeuten 

Dann wiirde id vielleicht aud) im Gocthebund 
nidt mebr die Bbraien horen: von den Redten 
der deutfchen Nation, die befuat fein foll, bas Ge 
nie, bas fie bei Lebgeiten verbannt und verhibut 
hatte, nod) Dreikig Nabre nach feinem Tode ausgu- 
pliindern und fein Werf in den fleiniten Proving- 
biihnen gu proftituieren. 


Wir Wengen werden vergebens proteftieren 
und Der Deuticdhe Spiekbiirger wird in aiwei Yabren 
am Gonntag nadmittag awifden Mittagefien und 
Ubendichoppen ftatt fortivabrend in den NKientopp 
und in ©Operetten gu geben, auch fiir fiinfaig 
Pfennig den Parfifal horen 

lind da toundern wir uns, dak 


uns die Frat 


z0fen und Ntaliener in allen Stulturfragen im 
mer nod fiir Barbaren balten 


Dr. Ridhdard Straus 


Some of the German papers go so far as to ques- 
tion Strauss’ ability as a musician, and they are as 
much entitled to that right of question as he is to 
criticise politicians; he assumes to be a judge of 
politics and they assume to be judges of music, and 
that 


squares it, and now we had better get right 


into this matter on a basis of common sense 


Copyright. 


Nothing is more chaotic today in the minds of 
the general public and particularly in the minds of 
intellectual people, composers, dramatists, poetists, 
essayists, novelists, newspaper men, book and musik 
publishers and producers, than copyright, and more 
so, international copyright 

We have a new copyright law in America, whicl 
is considered unconstitutional, and which will nev 
constitutional until the 


States has 


le considered 
Court of the United 


of us now believe that that Court will never say so 


uy rem 
said SO, and most 
(Our law is an injustice to the 
to the 


writer and to the American composer, and it gives 


(American producer 


and American publisher, to the American 
privileges and advantages to the foreign publishers 
und composers which the natives do not enjoy un 
der the law. In its direct effects it suppresses the 
spirit of intellectual work, by illustrating that the 
foreigner has tremendous advantages in America 
the 
writer has no advantages in Europe at all under 
defeats 


’ ; ; 
[hat is the gen 


over American writer, whereas the American 


its international copyright, which any 
chances he may have in Europe 
eral outline condition of the copyright and its na 
tional and international aspects, so far as we are 
The substance of this in 


concerned in America 


its details has been published in our columns for 
vears past and there is no necessity here to rigm 
Now comes the question in German 


“Parsifal.” 
“ Parsifal.”’ 


What is the law in Germany ? 


role again. 


regarding 


lf the law in Gert 
many does not protect the heirs of Richard Wag 
ner, and apparently it does not, and as a conse 
quence “Parsifal’” will become public property on 
the midnight of December 31, 1913——what is going 
to be done if that is the law? The heirs of Richard 
Wagner went to the Reichstag to have the law 
changed for their particular benefit, and the Reichis 
tag refused, and on January 1, 1914, anybody who 
wishes to give “Parsifal’”’ in Germany, or anywhere, 
can do so, because it will belong then to the general 
domain. We committed a rape on “Parsifal’ long 
ago in America, and we have no standing anyway 
The 


one than 


*”anama Canal Case is a much 
stronger the 
Europe has told us what to do with treaties. En 
England 


in this case. 
“Parsifal” case, because 
rope ignores treaties whenever it wishes 
ignores the withdrawal from Egypt; Russia ignores 


the Finland treaties; England and Russia combined 
ignore the treaty with Persia; Russia and Japan 
ombined ignore the treaty on Manchuria; Franet 


Aloe 


co, and by agt 


ignores the iras Convention and takes Moro 


] 


eement with Germany, also an Al 


Signatory immense ter 


\ fri a 


(;ermany an 
and Austria 
Turkey, and Austria take 
takes 


Japan incorporates Corea 


gives 
| 


ritory m Germany combined 


ignore the treaty with 
Bosnia-Herzegovina; Italy Tripoli and an 
nexes it before having it 
breaks a 
treaties are treated and then it is expected that the 
United 


are not worth the paper they are written on and are 


and treaty thereby, and thus all thes 


States should stand by a treaty Treaties 


ignored the moment an opportunity occurs to show 
how worthless they are. We have wars because we 
have no regard for treaties when we are ready with 


conditions favorable to us, to break them 


That was the case with Parsifal.” Anyone 
ould have done with “Parsifal’ what was done in 
New York and Amsterdam, except in Germany and 
\ustria, where beside an agreement tor the pro 
tecuion of authors d producers there exists a 
Ruehnenverem,” that 3 a ciety for theater and 


pera manage! ind this society has also decided to 


roduce “Parsifal ifter December 31, 1913 It 
was thereupon and then that the heirs of Richard 
Wagner went to the Reichstag, and the Reichstag 
upported the Buehnenverein and refused to extend 
protection any longer t Parsifal 


therefore a question between the owners o! 


It it 


Parsifal” and the laws of Germany, and if Germany 


‘avs in its laws now that “Parsifal” goes into the 
public domain it goes there and anybody can pro 
duce “Parsifal as Germany says so, Richard 


Strauss, whose interests and opinions are otherwise 


vrites the letter 


Richard II. 


Strauss in this letter tells them in Germany that 


the law is no good there and that the Reichstag ts 


as we call it, and exposes his views on uni 


versal suffrage, intending thereby to show that there 


is a lack of general culture in Germany, for other- 


wise universal suffrage would create such repre 
entatives in the Reichstag for the pe ple as would 
give evidence of a higher frame of mind than to 
tolerate a condition that goes against the wishes of 
Richard Wagener and avainst the interests of the 
producer of brainwork It seems to us that this 
is a German affair, to be settled by the German peo 
ple. no matter what its effects on the uutside may 
he on copyright laws and their exterior or inter 
national application If the German people, 


' 


the wniversal suffrage in the Reichs 


tag elections, declare that there should be no pro 


through 


tection for writers and composers beyond a certain 


} 


period, it means that that is the fee] 


ing of the pet 


ple, and this feeling of the people 
otraus 


by someone like Dr just as we critic! 


or anybody criticizes it, and there 1s no reason wh 
the man should be abused for exercising the 
right of criticism 

As ‘many of the German papers are abusing 
Richard Strauss for criticising those conditions that 


that 


prevail, it proves that he is right and that condi- 
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tions do prevail which call for criticism, and I would 
like to ask this question: “If the daily papers can 

riticise Strauss and if the Socialistic papers can 
criticise the majority of the Reichstag, why is not 


Richard Strauss 


permitted to criticise the whole 
Reichstag on a subject on which he is an authority 
which he has studied, viz., the question of au- 
and composers’ rights and copyright, and 
hould he be abused when he criticises poli- 
and law and conditions?” There is not 
ne production of his on the stage in Germany and 


hat is not criticized and sometimes very se- 


erely Doe 


that place him in a condition of atro- 

Because he is criticized or his works are 

riticized, does that mean that he should not criti- 

ther people’s works, such as the works of a 
rliament, called the Reichstag? 


[It will be seen that I am not touching the merits 
and I don’t know anyone today entitled 
to judge the merits of this case until he has made 

elf known through his works as an expert on 


ioht 


am not criticising the question of 


arsifal” and what should be done about it after 
)13, because that is a question to be settled by the 


What I would like to know is 


when a man like Strauss expresses his opinion 


(s,erman people 


that subject and criticizes certain authorities 


m he considers responsible for undesirable con- 
view—why he should 


tions from his point of 


therefore be personally abused in the press, particu- 


arly when the press is constantly criticizing him 
nd his works; and, even leaving aside the latter 
it; does he lose the human privilege of 


cism, after human and inhuman newspaper crit- 

has been applied to him without limit? 

he most peculiar aspect of this whole situation 
that after all today Richard Strauss is the one 

hig, domineering German composer; not only Ger- 

If his desire 

to make money, he does not differ from Richard 


nan, but universal over the world. 


Wagner, and certainly not from the late Jules Mas- 
enet; not from the English composer, the Ameri- 
in composer, the Russian composer, nor from the 
irtists that 


seek to get as high a salary as possible 


ieir work How can newspapers criticize 


hard Strauss for asking money for his works, 
V“ | en they 


demand money for advertising in the 


blank space, which is always there to receive the 
the unlimited blank space manufactured for 
of having it filled with advertising mat- 


purpose 


money paid to the newspapers for the ad- 


Parsifal” will be produced here in Paris at the 
Grand Opera as early as possible in January, 1914, 
| the order for the scenery was placed this week. 
\rtists are already at work on novel and remark- 
ble sketches. 


Style. 


‘cople come over here from the United States and 
ther portions of North America, and from South 


erica, and from all the Colonies of Great Britain 
France to acquire style. We acquire our 
ent literary style from England, from the 


that are now dominant in England. Our 
matic style is acquired there. Our musical style 
uired in Germany, and our subdivision called 
1 


it 


acquired in Italy; that is we attempt 
| do.our best to follow the Italian style of voice 
luction. We believe that the voice should be 
en and trained so that what is called “the white 


should be 


natural in many open voices 


ality obliterated, which is so very 
But we control those 
open voices through the application of acoustic 
laws: we have learned that from Italy. 

The operas and light operas that are sung in 
\merica, that come from Europe when they are 
new, that is the novelties in operas, are either Ital- 
ian or German, The little musical comedy, which 
depends upon its text for success and upon its plot, 


comes from England, but the grade of that music is 


popular and the composers of that music make no 
claim among the national composers of Great Bri- 
tain. French opera is not given in America to any 
extent and has not attracted such an attention as 
German and Italian opera, for the reason that the 
French publishers are not in sympathy with the 
commercial methods of the United States, whereas 
the publishers of Germany and Austria and the 
monopoly of Italy understand and appreciate the 
American man of business affairs, who is always 
behind these musical ventures and whose money 
and credit are in them, but who will not put this 
money and this credit into any enterprises unless 
they are first recognized as representing style, which 
means in other words the latest. 

In the field of piano composition and violin com- 
position the style also comes from German speak- 
ing countries or those allied to them, such as Bo- 
hemia and Hungary. Neither France, nor Eng- 
land, nor any other country has given us anything 
in violent style lately, as compared with the others. 

In the direction of grand opera, and by that I 
mean opera based upon large orchestral forces, 
choruses composed in part writing, and subjects de- 
veloped on the dramatic lines, we look to Germany 
and chiefly to a man named Richard Strauss. 

Like all men who have done things that attract 
attention, Dr. Strauss is the center of an intellec- 
tual storm, which has become big enough to be- 
come a philosophical storm, although that is a para- 
dox, considering the meanjng of the word. We 
can no more ignore Strauss than we can ignore 
Rodin, or Maurice Barres, or Anatole France, or 
G. B. Shaw, or Israel Zanwill or George Brandes. 
Humperdinck has developed on the lines of Richard 
Wagner and is his distinct disciple, and there can 
never be any controversy revolving around Humper- 
dinck. The other German composers are called 
legitimate also in a complimentary sense, although 
some of the others mentioned above would decided- 
ly reject such compliment; Strindberg, the Swede, 
would have rejected it. 

Strauss has given some distinct original utter- 
ances to the world, and as to their perpetuity, I 
think it will be admitted that the present genera- 
tion is not competent to judge; no generation ever 
was competent at any one time. What was said 
about Beethoven at the time, even at the time of 
the fifth symphony, has since been nullified by us. 
Bach died without a Thaler. Mozagt had nothing 
Schubert is said to have died of starva- 
tion, which means that he did not have any stock 
in Standard Oil, and could not therefore have 
bribed Pennsylvania judges. A man who did what 
Schubert did could not bribe, and the people who 
run Standard Oil cannot compose Schubert songs, 
and I am safe in saying that all of them put to- 
gether could not tell you what a Schubert song is, 
if asked to answer viva voce. 

The fact that Strauss is so violently criticized 
can be traced directly to his originality, which in 
the estimate of conservative thinkers is an offense ; 
with many it is a violation of good form for a man 
or woman to be original, A man must have an- 
cestors and he must not be like the French soldier 
at Austerlitz, who declared that he was an ancestor 
himself. 


to eat. 


What are we going to do in music, or in art, 
or in literature without originality in each period? 
We will then have no period. There are stages of 
human existence which had no art period, and no 
literary period, and no musical period at all, and we 
cannot even point to them, for the simple reason 
that they have no period to point to. 

When the history of opera during the present 
time will be written, it will be called the period of 
Richard Strauss, just as we had the period of 
Richard Wagner in opera, the period of the music 
drama, just as we had the period of Verdi and the 
period of Bellini. These were all men of original- 
ity, who impressed themselves and photographed 


themselves permanently upon their time, which is 
named after them. 

Now, how are we going to stop a man from im- 
pressing himself upon his time, making it his 
period? We do it by opposing him, and through 
the opposition the contrast between what has been 
done and what he is doing asserts itself with such 
relief, through thé attention of the generally culti- 
vated mind upon the struggle between his origin- 
ality and the éffort to circumvent its ascendency, 
that his name becomes identified with that time, 
with the era of that struggle, and right before us 
now visible is this effort that is being made to pre- 
vent Strauss from doing what he is doing, which 
he now does chiefly because the effort is being made 
to prevent him from doing it. 

If this is not a fact it is a psychological sugges- 
tion, which is based upon history and the experi- 
ences of mankind for nearly fifty centuries, which 
[ believe gives a sufficient ground to be called a 
fact through its reappearance. 

There is not a seat to be found, or to be had, or 
to be bought for the first few performances of 
Richard Strauss’ next opera, ‘Ariadne auf Naxos,” 
Stuttgart, October 24. Is there any other instance 
at present that can compare with this? The ques- 
tion answers itself. BLU MENBERG. 


WE STAND CORRECTED. 


The enclosed letter refers to a recent editorial 
in Tue Musicat Courter, referring to the death 
of Samuel Coleridge Taylor: 

I take my pen in hand to write and say that “The Mes- 
siah” was produced when Handel was fifty-six years old, 
rot when he was sixty-five years old. Also that Wagner 
finished “Parsifal” when he was sixty-nine years old, and 
that his greatest work was composed when he was forty-six 
years old—but it was not “Parsifal.” 

Trusting that this will not cause you any loss of sleep, 

Sincerely yours, 
Oscar Hatcu Haw ey 

If we are to be corrected, then let our correc- 
tions come from such a genial correcter as Oscar 
Hatch Hawley. His sting has no venom in it, and 
we can truly say that his letter has caused us no 
insomnia. In fact, we are flattered that so busy a 
man as he is finds it to his advantage to read our 
editorials. And we, on our part, are grateful for 
being put right. 

Let us examine our mistake a moment. We 
were writing a eulogy of a dead composer and we 
contrasted his earliest work with the last works 
of two great composers of the past. We meant an 
antithesis between Coleridge-Taylor’s “Hiawatha’s 
Wedding Feast,” composed at the beginning of the 
composer's career when at the age of twenty-three, 
and the last works of Handel and Wagner, written, 
according to our article, when the composers were 
sixty-five. 

As a matter of fact, Wagner was sixty-six in 
1879 when he finished the composition of “Parsi- 
fal.” Handel, who was born in 1685, finished his 
last oratorio, “Jephtha,” in 1751, at the age of sixty- 
six. To be on the safe side we said sixty-five, in 
case the compositions had been finished before the 
sixty-sixth birthday had arrived. But in our haste 
we wrote “Messiah” instead of “Jephtha,” notwith- 
standing that we started out with the antithetical 
intention aforementioned. Our haste was due to 
the fact that, Monday being Labor Day, the office 
of Tae Musicat Courter was closed. As we did 
not get the news of Samuel Taylor-Coleridge’s 
death till Tuesday we had all we could do to get 
our imperfect article into the paper at all. 

Now, though we earnestly hope that Oscar Hatch 
Hawley will live as long as he wants to live; to the 
glory of Cincinnati and other burghs, we assure 
him that we have put a special note in our obituary 
file calling for the utmost chronological and his- 
torical accuracy when our correcter leaves this 
mundane sphere for that ideal world where there 
are no managers or editors, 
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The Master Is No More—Sic Itur ad Astra. 








world’s foremost theorist 


Eernhard Ziehn, the 
and contrapuntist, has bravely ended his long strug- 
gle with life. That most vicious, exacerbating dis- 
ease, cancer of the larynx, was the material cause 
of his untimely end. The following simple mes- 
sage brought the sad tidings: 

Mr. Ziehn passed away Sunday morning, September 8 


1912. Em™MA ZIEHN 


Bernhard Ziehn was born in the historical town 
of Erfurt, Thuringia, January 20, 1845. He was 
not especially instructed in music when a boy, but 
passed through the common and normal schools, 
and then for three years was teacher in the schools 
of Milhausen. He migrated to America in 1868, 
and for two years after was assistant teacher of 
musical theory and history—also of German and 
higher mathematics—at the 
About the 


year 1871 Ziehn abandoned the profession of his 


certain branches of 


German Lutheran School in Chicago. 


youth and turned his entire attention to the study 
of musical science. For awhile he held a position 
as organist in one of Chicago’s prominent syna 
gogues. 

In the pleasure of his new environment Ziehn 
trod on enchanted ground Small wonder is 1t 
then to find him delving far into the mysterious 
region of Hebrew music and literature. Thus were 
seven years spent unprofitably. Ziehn has solved 
many riddles in his special field of endeavor; but 
the greatest riddle of all—that of the musical nota 
is left unsolved for a future 


generation of students who will devote th 


tion of the Hebrews 
e greater 
part of their lives to the interpretation of the He 
brew accents, 

Ziehn’s first published works (Hamburg, 1881) 
were a “System of Exercises for the Piano” and 
“A Method for the Instruction of Beginners,” em 
phasizing the naturally opposite position of the 
hands in playing, and the necessity of technical 
training for their symmetrical development. The 
exercises given in these works are largely in sym- 
metrical inversion, in accordance with this princi- 
ple. A still more important work, “Harmonie- und 
Modulationslehre’ (Berlin, 1888), has exerted, 
since its publication, a strong influence on the trend 
of modern musical composition, here and abroad. 
This work is to a great extent inductive, and il- 
lustrates each step by examples from the best mu- 
sical literature, quoting from nearly one hundred 
composers, from the old classicists to the ultra- 
moderns. 

Ziehn contributed articles to various Berlin mu- 
sical periodicals, and enjoyed extraordinarily high 
standing as an authority on certain branches of 
musical history. His opinion of the genuineness 
of a certain work ascribed to Bach was accepted 
over that of Spitta by celebrated German scholars, 
and as student and authority on the correct execu- 
tion of the old embellishments found in classical 
works he was without an equal, anywhere. 

Composers and virtuosi of eminence have lav- 
ished their praises upon Ziehn and his works. Fer- 
ruccio Busoni’s profound admiration for Ziehn was 
demonstrated in the form of an article which ap- 
peared in a Berlin paper last year, under the char- 
acteristic title of “Two Gothic Artists in Chicago.” 
The same year witnessed the publication of Hugo 
Kaun’'s essay, “Bernhard Ziehn und 
seine Harmonie- und Modulationslehre,” in the 
Deutsche Tonkiinstler-Zeitung, Berlin. 

In a recent review of Ziehn’s last published work, 
“Five- and Six-part Harmonies,” his harmonization 
of “Ein feste Burg ist unser Gott” is considered 


laudatory 


tA new edition of this work was brought out in soto by Chr. F 
Viewer. Berlin, and in its English dress, under the tith of “A 


Manual of Harmony Theoretical and Practical,” was insued from 
the press of Wm. A. Kaun, Milwaukee, in 1907 





to offer an interesting comparison with the treat- 
ment of the same tune in Mendelssohn's “Reforma- 
tion” symphony, Meyerbeer’s “Huguenots,” and 
Wagner's “Kaisermarsch.” Along with which the 
critic believes the progression of fifths, in this set 
ting, a little too freely modern for the diatonic na 
ture of this old tune; and at the same time cries 
out against the free use of cross relations in so 
many places. “These things,” he maintains, “are 
prohibited in the strict style and are matters of 
judgment in the modern style.” Of course, that is 
pure nonsense. Classical literature abounds in ex 
amples of cross relations. 

Music has suffered a severe loss in the passing 
of Bernhard Ziehn, who, in tonal matters, was a 
singular blend of the strict pedant and ultra-mod 
ern progressive. He adhered to what was useful 
in the old rules, but with rare courage amended 





BERNHARD ZIEHN 


or discarded altogether what could not be applied 
t 
phases. 


» good music in its new as well as in its ancient 
His knowledge in every scientific, histori 
val and practical branch of music was prodigious 
In the Beethoven literature his authority stood su 
preme. There are those who go so far as to say 
Ziehn, 
changed his Beethoven readings entirely after com 


munion with the late theorist. 


that Theodore Thomas, an intimate of 


A complete list of Ziehn’s advanced pupils (com 
piled by the master a few months back) will not 
be out of place. It is as follows: Fannie Bloom 
field Zeisler, (New York) 
Ellen Crosby, Eleanor Everest Freer, Annette Mid 
delschulte, Regina Watson, Helen 
Helen Rudolph, Kathryn Williams. 
lev, John A. Carpenter, Oscar Deis, Arthur Dunham, 


Grace Chadbourne 
Louise Birch, 
Kenneth Brad 


Julius Gold (Des Moines), Glenn Dillard Gunn, 

Hugo Kaun (Berlin), Winfred Merrill 

Falls), Wilhelm Middelschulte, the late Hans von 

Schiller, Dr. Louis Gerard Sturm (Milwaukee), 

Otto Wolf. 

BERNHARD ZieHN’S WorkKs: 
PRACTICAL. 


(Cedar 


THEORETICAL AND 


System der Uebungen fiir Clavierspieler and Ein 
Lehrgang fiir den ersten Unterricht (German and 
English). Complete in two books 
Hugo Pohle, 1881. 

Alte Klavierstiicke (I, Praludium und Fuge, in 
Cmoll, von Joh. Chr. Bach; II, Burleske, in B dur, 
von Joh. Ludwig Krebs; III, Presto, in B moll, von 


Hamburg : 





Bearbeitet und 
Ziehn. 


Series I and II contain remarks on 


Karl Heinrich Graun), 


geben von Bernhard Hamburg Hugo 
Pohle, 1883 
the correct execution of the “Verzierungen” (i. « 
musical onraments) in classic works 

Harmonie und Modulationslehre Berlin 
Sulzer, 1888.  Ibid., 
title page in 1910 (Berlin: Chr. F. Vieweg) 
Harmony (Vol. I). 


Kaun, and Leipsic, Carl Ft 


reprinted with new, undated 


Manual of Milwaukee 
William A 


Qo7 
1Ygo7 


Fleischet 


Five and Six Part Harmonies (German and Ln 
Milwaukee: William A 


Richard Kaun, 191! 


glish) Kaun, and Berlin, 


ZiEHN S CONTRIBUTIONS TO MusIcAL PrERrtiopi 


(a) ALLGEMEINI MUSIK-ZEITU Ni‘ 


“Betrachtungen tuber den Choralsatz, nebst Vor 


Zwischen- und Nachbemerkungen, im Anschluss an 


die vorgeblich Bach’ sche Lukas-Passion” (1891 
Nos. 27-39) 

“Zweiter Beitrag zur Lukas-Passions-Forschun 
( 1893, Nos i4 is) 

“Raff's ‘Wagnerfrage’ und ‘Lenore’ 1&o4, Nos 
IQ-20 ). 

“Gehort die unvollendete Bach-Fuge zur ‘Kuns 


der Fuge’ oder nicht 1894, Nos. 33-34) 

“Ueber ‘Alterthiimeln’—Einige Zusatze zu ‘Raff 
Wagnerfrage und Lenore (1894, Nos. 50 

‘Herr Hugo Riemann und Bach's unvollendet« 
huge’ (1895, Nos. 33-34) 

“Ueber Dr. Hugo Riemann’s ‘Geschichte der 
Musiktheorie im 0-10 lahrhundert (19000. Nos 
1-7) 

“Die alterirten Septimenakkorde mitt ihren stret 
gen Auflosungen 1902, Nos, 21-22) 

‘Veber den ersten Akkord Scherzo der new 
ten Sinfonie von Bruckner 1903, Nos. 28-29) 

‘Der Nestor det \merikanischen Dirteenten 
(1904, NOs, 30-31) 

“Ueber neure und neueste Harmonielehren 
(1906, [447) 45-48) 

(b) DIE MUSIK 
Ueber die Kirchentoéne” (III, 3, pp. 163-7 
ArTICLes, Norict krc., CONCERNING DERNHEAI 
ZIEM> 

Wilhelm  Tappert Feuilleton, Musikalische 

Wochenblatt ( Leipsic | W Fritzsch), Jahr 


1572, pp 


457-55! 


Dr Hugo Riemann Allgemein 
Musik-Zeitung (1891, No. 39). 


Hermann Schroder 


Replique, 
Ine Symmetrische Umkeh 
rung in der Musik ( Publikationen der Internation 
alen Musikgesellschaft, 8 Beiheft). Leipsic: Breit 
kopf & Hartel, 1g02 


Georg Capellen Die } 


\bhangigkeitsverhaitnisse 


in der Musik. Leipsic: C. F, Kahnt, 1904 

Marc A. Blumenberg: Reflections, Tur Musica 
Courter (New York), March 17, 1909 

Ferruccio Busoni Die Gotiker von Chicago, 
Illinois, Signale fiir die Musikalische Welt (Be 
grundet von Bartholf Senff), 68. Jahr. (1910), pp 
193-05 

Hugo Kaun Bernhard Ziehn und seine Har 


| 
nkunst 


monie und Modulationslehre, Deutsche T: 
ler-Zeitung (Berlin), 8. Jahr 

Hugo Kaun: Ein neues Werk von 
Ziehn, Signale fiir die Musikalische Welt (1011 
No. 52). 


Tue Musicat Courier is indebted for the bi 


(1900), p 178 1 


graphical facts and statistics in the foregoing not 
to Prof Julius Gold, of Drake | miversity, bLy< 
Moines, lowa, who had just completed a summet 


course with Bernhard Ziehn a few weeks ag: 
fessor Gold went through his instructor's ne 
work, “Canonical Studies” (now in press) 
his only pupil this summer and probably 
for recently the master suffered severa! 
erations for cancer of the larynx and ha i 
ly lost his speech 

Bernhard Ziehn was not only a great 
but also a man of gentle spirit and nobk ractet 


The world of music mourns him with deep sorrow 
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Business Orrice 


| VICTORIA 


420 Gr.. Beccowar ano Gevenwte Avenve 


New York, 40%: 7% +42... 


Editor, Musical Courier: 

In your issue of the lilth., inst., under 
the title of "London Opera House Finances,” you have given as facts, 
falsehoois. 

I demand an immediate and prominent correot- 
ion. My London Opera House is in the market to sell or lease: in- 
correct figures and statements as you give them, can but deter pros- 
pective buyers or lessees, injuring the value of the property, if 
not making it valueless. 

Here are the facts: 

My ground lease was made with, the County 
Counsel of London for 99 years, at a rental of 4420 pouhds per an- 
num without any change of even a farthing for the 99 years. 

I paid five years ground rent in advance. 

The lease provides that the structure which 
I wac to erect on this ground can be devoted to any purposes, Opera, 
Drama, Music Hall, or stable. 

To this lease, and prominently attached, is 
a bar license which permits the sale of wines, liquors or beer at 
ard during any entertainment given in the structure. 

The dispute(as you call it) fon 22900 pounds 
has been dismissed by two Tribunals elected to adjudge the case. 

There exists no such claim of 4200 pounds by 

an electrical concern. 

My floating business indebtedness is about 

200 pounds; no note of mine is in existence. 

There is not one penny due to Lord Howard de 
Walden. I agreed to stand any loss above a stipulated price for the 
production: the loss of about §000 pounds is incorporated in the 
existing mortgage, viz; 48000 pounds. Lord Howard de Waldon paid 
but 3000 pounds for the production; not 2Q000 as you clain. 

As the structure cost over 200000 pounds to 
erect, outside of an investment of 50000 pounds in costumes, scenory 
and properties, and which are not included in the mortgage, "the 
removal of serious obstacles by a large cheok," as you state, also 


necessitates correction. 


jf 
ri a Sftrcea-2- a 


OSCAR HAMMERSTEIN. WRITES. 


Speaking for itself, the accompanying letter from 
Oscar Hammerstein needs no comment on the part 
of Tue Musicat Courter. It is printed in justice 
to its writer, and also as a matter of news, for most 
of the London and New York dailies printed the 
same story published by THe Musica Courter. 
The fact that Mr. Hammerstein protests so vigor- 
ously against our statements, shows that he evi- 
dently cares what is written about him in THe Mu- 
stcAL Courter, but does not care what the dailies 
say about him. We appreciate the tribute. 

Mr. Hammerstein is in a position to know his 
own affairs better than any one else, and if our arti- 
cle of last week was conducive to bringing about 
the publication of the true status of the London 
Opera House, we cannot help but feel glad that 
we printed the matter which resulted in his present 
letter of correction. 

How little we are willed to do Mr. Hammerstein 
an injustice can be seen in our assertion that his 
ground rent was £4,975, instead of the £4,420 which 
he now tells us he pays. Therefore, instead of de- 
preciating the value of his property, we really were 
enhancing it. 

As Mr. Hammerstein rightly points out, even the 
real estate trade reads Tue Musicat Courter and 
is guided by it. 


sotaianallpananaieeen 


UNSINGABLE SONGS. 


Our song world is sadly in need of a musician 
capable of making singable many of the great songs 
of the master composers. We know that it is sac- 
rilege to lay hands on the ark, so to speak; but, as 
matters now stand, it is a question of leaving un- 
sung the songs as the composers wrote them, or 
altering the songs so that human voices can sing 
them. We must protest, of course, against the 
practice of singers who change notes to suit their 
own shortcomings. For the notes which singers 
write are about on a musical par with the notes 
that composers sing—both are feeble and ineffec- 
tual. We need an editor like Robert Franz, for 
instance, who understands the composer he is edit- 
ing and who, at the same time, understands the 
human voice. It is all very well for composers to 
say that singers ought to be better trained so as to 
be able to sing what the composer writes and to 
understand it. We admit that many singers are 
very poor musicians. But we insist on the necessity 
of composers studying the instrument for which 
they write. We feel certain that when Liszt wrote 
his ‘‘Mignon’s Song” he did not in imagination feel 
the physical strain of the notes he put on paper. 
We know that he could sit at a table with no piano 
near him and write the most dazzling cadenzas for 
the keyboard. He felt the position of each note 
unconsciously as he wrote it. But when it came to 
vocal writing he wrote for an ideal voice which was 
something apart from himself. Schubert, too, could 
not have felt “Der Wanderer” in his throat as a 
singer feels that strain. No doubt Schubert’s soar- 
ing imagination put a fine voice behind each note 
as he wrote it down. But if Schubert had been a 
singer he might have made some modifications of 
those high E’s and the low E, two octaves below. 
Now, when we say that these songs need editing 
we by no means imply that every Tom, Dick and 
Harry is fitted for the task. These great works 
should be altered by great masters only. The trou- 
ble is, however, that the man who is most capable 
of editing the songs of the great composers is the 
man who has most reverence for the genius of the 
creators of those works and who will not touch 
them under any consideration. In fact the only 
solution of the problem is in a compromise: Let 
the composers study singing, and let the singers 
become musicians. 
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CHICAGO AND PUCCINI. 


In view of the many rumors circulating recently 
regarding the settlement of the differences between 
the Chicago Opera and the house of Ricordi in 
Milan, it is interesting to read what Karleton 
Hackett has to say about the matter in the Chicago 
Post. He is in a position to know whereof he 
speaks, as Mr. Schaffer, the publisher of the Post, 
also is one of the active forces in the directorate of 
the Chicago Opera: 

The question of Puccini and the Chicago opera is evi- 
dently but half understood even at this date, especially 
among our friends down East, where there is among a 
few the best disposition in the world not to put our af- 
fairs in quite the true light. In the first place, it should 
be known that in the little misunderstanding between the 
Chicago Opera Company and the publishing 
did not enter in the slightest 


house of 
Ricordi, Puccini himself 
He has no control over his own works, having assigned 

Ricordis not only the rights of publication, but 
having made them in all things operatic his sole mana- 
gers, so while his name enters constantly, he personally 


the matter 


to the 


has had nothing to do with 


The difficulty which took all the operas controlled by 


the house of Ricordi from the repertoire of Chicago 
opera last winter, is now in process of getting itself 
smoothed over, to the satisfaction of everybody. So there 


speak further of the matter, were 
that 


would be no need to 
it not for the fact 
the matter a twist the wrong way, which, though a meek 


interested people like to give 


and long-suffering generation, we by no means feel wil- 
ling to pass over in silence. 

One of the Eastern papers recently printed the follow- 
ing: “The first campaign betwen Andreas Dippel, the 
director of the Chicago-Philadelphia Opera Company, and 
representatives and publishers of 
Italian.” The 
the same vein, with 


the Casa Ricordi, the 
Puccini, 


continues at 


has ended in a victory for the 


article some length in 


the underlying idea that no opera house can succeed with- 
out the opportunity of producing the Puccini operas, and 
leaving the that Mr. Dippel 
make up with the Ricordi house in order that the Chi 
cago Opera Company might continue in prosperity 

of four demands 


impression was forced to 


The original trouble was because 


of the Ricordis—first, that in order to give any of the 


operas it must be agreed to give a number, in. fact sev- 
eral more than were desired; second, that a certain num- 
whether the 
third, a large fee 


the house of 


ber of performances must be guaranteed, 
public wished them or not; 


manded for each performance, and, fourth, 


was de- 


Ricordi demanded the right to designate the artists who 
sing, thereby reality the 
directors of the institution though assuming no financial 
Similar conditions 


should making themselves in 
risk and being responsible to nobody. 
always had been imposed on other opera houses and the 
Ricordis could imagine no reason why the Chicago com- 
should But the directors were 
quite unaccustomed to such dictation, and after a full dis- 


pany object Chicago 
cussion of the subject decided they would not tolerate it. 

This was announced to the house of Ricordi, which then 
withdrew all its operas from our repertoire, and there the 
season 


matter stood all of last 


Keeping in mind the four conditions demanded by the 


ticordis, and over which the break came, now observe 


e state of affairs fo: the coming year and judge which 


side won its contention. For this year the Chicago Op- 


era Company has made a contract to produce Puccini's 


this one opera, seldom 
best to 
all that is as yet 
less than 


works 


“Manon Lescaut,” as often or as 
as it sees fit, with such singers as shall seem 


its OWN management his is absolutely 
determined on, yet a year ago nothing 


lifferent 


twenty 
could be 


performances of a number of 
considered, 
There is a possibility that Puccini's “Tosca” will be 


given, since Mary Garden is Paris about 
this time and will make her first appearance this fall with 
the Boston Opera Company in the which she 
also might like to sing here is, however, no cer- 


tainty of this, but the point is that so far as the Ricordi 


singing it in 


role, 
There 


house is concerned, the Chicago Opera Company can have 
it if it so desires or can leave it to one side. There is 

bare chance that the Chicago company might also give 
“Madame Butterfly’—‘t may if it chooses, or any other 
yperas which the people of Chicago might wish to hear 

The interesting fact is that the management of the Chi- 
cago Opera Company now stands in the same relation 
ship to the house of Ricordi that it does to any other 
organization controlling desirable works; it can obtain as 
many of them as it wishes to suit its own requirements, 
which should be. There never was 
any serious question concerning the fee to be paid for per- 


is precisely as it 


formance; the difficulty arose over the number of per- 
formances required, the operas to be given, and the con- 
trol of the casts. The Chicago company now can give 
the number of performances it chooses, and the operas it 
wislies, with the singers who best please it, and for this 
willingly will pay to the house of Ricordi the fee. By 
which side has the victory been won? 

It is not to be expected that the people of the East 
who for so many years passively suffered dictation, should 
be altogether pleased that our directors would not submit 
and won their which, however, is no 
reason for putting the plain facts in a false light. Re 
gardiess of what the East 
facts have been here ,ut down, that the people of Chicago 
might understand just how matters stand. The one thing 
decided is that we shall hear Puccini's “Manon Lescaut.” 


have contention, 


may or may not say, the 


There may be more of the Puccini operas, or there may 
not, the question being one for the directors of our opera 


to act on as they see fit, for they are masters of the 


situation 

Mr. Hackett states the case very clearly, and it 
will be seen from his analysis of the situation that 
Andreas Dippel accomplished what he set out to do. 
There is no reason why American or any other 
opera houses should not produce Puccini, but also 
there is no reason why his works should receive 
special and in fact extraordinary privileges (and 
prices) above the compositions of Verdi, Wagner, 
It was 
only the methods of the Milan monopoly to which 
Mr. Dippel objected, not the nature of the works 
controlled by that formidable and oppressive body 


Massenet and the other great ones of music. 


The Puccini operas are picturesque, even if they are 
not great. “The Girl of the Golden West” is not 
an opera at all. 

Los ANnceces will hear its symphony orchestra 
this winter in Tschaikowsky’s sixth, Beethoven's 
fifth, Mendelssohn’s third, Dvorak’s “New 
World.” Replying to possible criticism that such 
a scheme is too romantic or too popular, W. Francis 
Gates says in the Los Angeles Graphic: 


and 


It must be remembered that if Mr. Hamilton is to play 
novelties, he will have to be given not only sufficient funds 
with which to purchase the high priced scores, but enough 
for 50 per cent. more rehearsals. If the orchestra had the 
financial backing it ought to have—possibly a donation 
fund of from $5,000 to $10,000 a year beyond its present 
income—I do not doubt that Mr. Hamilton would be the 
first one to advise a longer series of concerts and much 
more in the way of novelty. It is far easier to criticise a 
man for not dong a thing which costs $5,000 than it is to 
go down in your pocket and hand him that sum. The nub 
of the matter is simply this: Please don’t shoot at the or 
chestra, it is doing its best. It will do a lot better when 
you give it the cash 

‘rom the balance of Mr. Gates’ article it is to be 
inferred that some of the Los Angeles musicians 
advocate a state appropriation of $50,000 or $60, 
i THE 
Musica Courter often has explained the practical 


000 to aid in the work of the city’s orchestra 


and ethical reasons why the conditions are not fa 
vorable to State, national, or municipal aid for mu 
sical enterprises, and there is no necessity for go 
ing over the ground again at the present time. At 
form of 
paternalism, as is proved by the fact that in Europe, 


best, such assistance is a discouraging 


where grand opera and orchestras always have re 
ceived subventions, most of them still are dependent 
on extraneous support and cannot exist solely on 
the patronage of the public. If the public wishes 
good music, let it pay. 

janpniibiiaiincns 


On another page of this issue of Tue Musicat 


(Courter there is presented a picture of the attrac-" 


tive music stand adorning Seneca Park at Roches- 
ter, N. Y., and of which the Rochesterites are justi 
fiably proud. Recently this paper published a view 
of the magnificent stone constructed music stand in 
Golden Gate Park, San 
then pointed out the need of an artistically designed 
structure of this nature for "ark, New 


Francisco, Cal., and we 


Central 


York. Let the metropolis compare its flimsy and 
cheap wooden music stand with those in Rochester 
and San Francisco. Enough said. 


EE 


MUSIC MADE MAUDLIN. 


it that daily newspaper writers always 


Why is 


like to play the calcium light upon persons who 


happen to die while listening to music or while 


playing the piano? Last week, in the Bronx, a 
woman fell dead just after performing the “Mise 
rere’ from “Trovatore.” Immediately the scrib 
blers report the occurrence in hysterical, dime 


novel style, hinting that the nature of the music 
do with the death of the 


There 


man beings, all of whom are destined to die, should 


plaved had something to 


unfortunate woman is no reason why hu 


not die at the piano as well as anywhere else 


Death is no respecter of persons, as the popular 


saying goes, nor does he respect time or places 
If the late Bronx pianist had chanced to be rolling 
pie dough, or making beds or dusting the pantry 
at the moment the fatal attack came, she would 


have died just as inevitably as she did at the piano 
But that would not hi: 
Musk 


silly and sensational style by our diurnal publica 


ive made a good daily news 


paper story itself is treated in the same 


tions, and that is why no one with any intelligence 


looks to them for authoritative comment or correct 


report on tonal matters. The publishers and edi 


tors of the dailies are not to blame for this condi 


tion. Usually they know as little about the digni 


a-liners who never 


fied side of music as the 
| 


penny 


lose a chance to degrade and render it ridiculous 
Relief can come only if the dailies refer to Tur 
Musicat Courter all musical reports, cablegrams 
criticisms and news items We shall be pleased to 


let our corps of trained editors sift the chaff fron 


the wheat and set the dailies right in the n 


itter of 
\ or k 


printed in 


what to print. For instance, if the New 


Herald had submitted to us the artick 
one of its recent issues, and reproduced herewith, 
told that 


article 


we should have throw the 
of the 


Park and then dare the beasts 


journal to 


writer into the bear cage at Central 


to do their worst 


A musical prodigy has been discovered in the pers 
of seven years old \iter taking piano les 
sons but nine months she can play difficult classical sel 
tions. Her touch and interpretation are said by musiciat 


remarkable 


to be 
After studying but seven months the little girl had mas 


tered such difficult selections as Chopin's Second Nocturne 





and a Liszt’s Hungarian Rhapsody, after playing ther 
but once. The parents invited prominent musicians t 
bear the child’s playing, and upon being informed that 
their daughter was a musical genius they determin: 
cultivate her talent [he child, who has performed bu 
once in public, will appear at ert ¢ give 1 
early date in the Astor Hotel At the concert at th 
Astor Hotel the girl will perform Beethover Fir Elise 
She takes her compliments quietly and ; t excited a 
the prospect of playing in one of the gest hots 
New York 

Enrico Tosetti, pianist and husband of ex 
Crown Princess Louise of Saxony, is writing his 
memoirs. Enrico Toselli is not writing his mem 
oirs. Enrico Toselli and his wife are to be sepa 
rated. Enrico Toselli and his wife are not to be 
separated. Enrico Toselli has written a comic op 


} 


era for which his wife has furnished the libretto 


Enrico Toselli has not written a comic opera, and 


his wife has not furnished the libretto. 


Query: is 
~ 


Enrico Toselli preparing for a concert tour in 
\merica? 


“Ninety-nine per cent. of the music teachers 
in the United States are totally incompetent to 
teach music.”—Statement of Doctor of Musi: 
Frank Damrosch in the New York Times of 
September 3, 1911. 

“What instrument does Doctor of Music 
Frank Damrosch teach—or does he teach sing- 
ing—and where are his pupils?”—Question pro 
pounded by The Musical Courier, Septembe: 
13, Igtt. 
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Boston Symphony Changes 


of the Boston Symphony Or- 
eason will be on October 11 and 12, with 
He will sail for this 

September 24, and is expected to arrive a 
later. Hle and Mrs. Muck will then immedi- 
residence in their Common 
Apropos, the following 


oncert 


as conductor. 


ir! Mucl 


ake up their 
th avenue apartment. 
Lsoston Transcript will prove of interest 
follow the fortunes of the players in 

on phony Orchestra: 
ul retirements on pension and departures to 
made considerable changes in the per- 
Symphony Orchestra for the musical year 
veginning. Mr 
f to study and composition, and Mr 


will devote 
Krafft, who is 
at the Copley-Plaza Hotel, 


Eichheim, who 


ike charge of the musk 
Barleben, of the sec- 
From the 
Smalley have 


eft the first violins Mr 
retired for reasons of health. 
Hadley and Mr 
will give his time to playing as 
Mr. Hadley will 
orchestra in which his 
conductor, and Mr. Smalley will 
From the 
Mr. Sautet, the player of 


schroeder, Mr 
Schroeder 

in concerts and to teaching 
San Francisco, of 
er, hienry, 1s the 
Symphony Orchestra at Minneapolis. 

ir. Fox, the 


ish horn; Mr 


flutist 
Regestein, the bassoon player, and 


mann, of the horns, have retired on pensions 


\ new viola player has been 


cal I service 


Otherwise the personnel of the orchestra re 
en in recent years. Dr. Muck, to whom 
new men naturally fell, has filled all these 

since Mr. Krafft resigned very recently 
him has still to be found, and no cellist is 
ed in the place of Mr. Smalley. For the rest 


orchestra of the Royal Opera at Ber- 
EFichheim in the first violins and Mr 
Orchestra at Kiel, in Ger- 
will follow Mr 


i the 
eed Mr 
he Philharmonik 


concertmaster, 


where r s been 


Barleben as leader of the second violins. In Mr. Schroe- 
wer » place will come Mr, Urack, accounted one of the most 
promising young cellists in Germany, of orchestral experi- 
ence at Bayreuth, and even of some reputation as a con- 
ductor. Mr. Steinke, of Berlin, will follow Mr. Hadley 
among the cellos, and Mr. Berliner, for a time the first 
viola at the Boston Opera House, has been added to the 
violas. Mr. Spoor, of the violas, has passed to the second 
violins and Mr, Werner of that choir has replaced him 
among the violas. It is the custom of the orchestra to 
recruit its woodwind choir from Paris because of the 
superior training and aptitude of French players upon 
such instruments. Accordingly Mr. Chevrot will succeed 
Mr. Fox in the flutes and Mr. Fossé will follow Mr. Sautet 
in the oboes. The new bassoonist and the new horn player 
are both Germans—Mr. Fuhrmann, of Berlin, and Mr. 
Hiibner, of Cologne. All these new members of the or- 
chestra are actually or relatively young men, and by so 
much the more valuable acquisitions to it. 


It will be seen from the foregoing that the many 
changes made in the personnel during recent sea- 
sons are being followed incessantly by more. THE 
Musicat Courier was the first paper to point out 
that the Boston Symphony Orchestra as it used to 
be, exists no more, and that the performances, what 
with new conductors (also changing constantly) 
and new men, had not the same complexion as for- 
merly. Permanency is the only basis on which a 
symphony orchestra can operate artistically, and it 
is to be hoped that the present shift of leader and 
players will be the last for some time to come, 
Much rehearsing, rebalancing, and experimenting 
are now inevitably in order to lay the groundwork 
for a slow—as it cannot be done quickly—climb to 
the relative degree of perfection to which the Bos- 
ton Symphony Orchestra had at one time attained. 





MOZART, THE YOUNGER. 
\my Alden Lowrie (Mrs. Will. Lowrie), 
at Carlsbad, Bohemia, 


1. Courter has received the following 


he American Consulate, 


ting letter concerning the resting place of 
Mozart 


Mozart's sorrowful life, unhappy and lonely 


.miliar to many, few people know the last rest 
f Wolfgang Amadeus Mozart, the younger 


f the way corner of the forgotten cemetery 
in the famous spa of Carlsbad, Bohemia, 

wn son of a famous father sleeps undisturbed 
de his life miserable 
father, he, too, 
ss was the knowledge that his 


as much greatness of him as of 


knew suffering and woe 


n wished him to surpass his father, 
r than himself that he was not equal 
was a promising artist, he lacked 
the equal of the older Mozart 
ions consist of masses and other 
of Goethe and the 
rreat men, the burden of the father’s great 


But, like the grandsons 


heavy t e borne Tired of life, he suddenly 
I taking the cure, July 29, 1844, in his 
Now, after more than sixty years, he is 
ored by the town where he died. The 
gradually having all the others buried 


emetery removed to the present burial 
Mozart 
converted into a beautiful 


grave ot is to remain un- 


‘ } 
is to be 


war his name and be a perpetual re 
. 

{ Johanna Gadski and Alma 

inagement of the St. Paul Sym- 


mpletes the list of soloists for 


erts of that organization for the 
eason, The concerts will take place as fol- 
Whitehill; November 


December 3, 


THITEY ¢ 1 


vember 6, Clarence 


19. lohn McCormack: Johanna Gad- 


1) | 17, 


‘cempel 


Xaver Scharwenka: December 


31, Alma Gluck; January 14. Alice Nielsen and 
embers of the Boston Opera Company in a full 
production of “The Secret of Suzanne”: January 


8, Mischa Elman; February 11, Leopold Godow- 


sky; February 25, Christine Miller; March 11, Eu- 
gene Ysaye. Among the symphonies to be played 
by the St. Paul Symphony Orchestra are the “Rem- 
brandt” symphony by Cornelius Dopper, which will 
be done from manuscript and for the first time in 
this country. Its first performance before any audi- 
ence, if we are not mistaken, was at a Berlin Phil- 
harmonic concert. The other symphonies to be per- 
formed in St. Paul are the second and seventh by 
Beethoven; the C major and the G minor by Mo- 
zart; the G major by Haydn; the D major by 
Brahms; the D minor by César Frank; the E minor 
by Tschaikowsky, and the C major by Schumann. 
sconpeiantend eamacionn 

ANOTHER contribution to the long list of thematic 
coincidences is called to the attention of musicians 
by the New York Evening Post: “By the way, 
has any one ever pointed out the reminiscence of 
the ‘Song to the Evening Star’ from ‘Tannhauser’ 
which Verdi introduces appropriately in the “Lux 
Eterna’ (‘Light Everlasting’)—the shimmering 
high violin tones, as well as the vocal solo distinct- 
ly recalling that air? It was touching tribute for 
the great Italian to pay in his old age to Wagner.” 
No doubt Verdi used the few guilty notes uncon- 
sciously, as so many other composers have done in 
the cases where they were accused of deliberate 
plagiarism. The only recorded and proved case of 
real musical plagiarism was that of Handel, who 
frankly acknowledged the indictment. 

—-o—-_—- 

FottowrnG is the letter written to the London 
Daily Telegraph by Landon Ronald, as a tribute to 
the late Samuel Coleridge-Taylor : 

Sm—As one who knew intimately the splendid work 
done by my dear friend, Mr. Coleridge-Taylor, would you 
kindly allow me to add one or two important details omit- 
ted in the sketch of his career which appears in today’s 
Daily Telegraph? 

It does not mention that he was not only a professor, 
but also a very powerful influence at this school. He 
tought composition, and trained most admirably not only 
the chorus and the orchestra, but also the opera class; and 
in all these things his brilliant musical qualities stood out, 


and his exceptionally courteous and lovable nature made 
him beloved by every one that came across his path. 

Some few months ago he was elected, at my suggestion, 
ar conductor of the Stock Exchange Amateur Orchestral 
Society, and, although he had only been connected with 
them a short time, I heard him on all sides spoken of witn 
the greatest affection and greatest esteem. 

Apart from his work at this school, he came under my 
special notice because he was the sub-conductor of my 
orchestra—the New Symphony—in which position he al- 
ways distinguished himself greatly. 1 feel that 1 am not 
exaggerating when I say that his loss is irretrievable. He 
was in every sense a gentleman, and was ever ready to give 
a helping hand, and had a kindly word for everybody. He 
was inclined to exaggerate the few kindnesses that were 
extended to him, and, considering his great gifts, he was 
one of the most modest men it has ever been my lot to 
meet, 

That he should have been taken from us at so com- 
paratively an early age is indescribably tragic. May his 
soul rest in peace! Yours faithfully, 

LANDON RONALD, 
Principal, the Guildhall School of Music. 

September 2. 

In another column of THe Musicat Courter will 
be found the London Daily Telegraph’s full bio- 
graphical notice of the gifted composer. 

—_——-o—_—- 

His first New York recital will be given by Gott- 
fried Galston at Aeolian Hall, Saturday afternoon, 
November 2, 1912, with the following impressive 
program: 

Two chorales (arranged by Busoni)..............++ Bach 
E flat major. 
G major. 
Sicilienne (arranged by Galston). 
Prelude and fugue, D major (arranged by Busoni). 
Sorate, op. 106 (fiir das Hammerklavier)...... Beethoven 
Twelve etudes Chopin 
Op. 25, No. 1, A flat major. 
Op. 25, No. 2, F minor. 
Op. 25, No. 3, F major. 
Op. 10, No. 2, A minor. 
Op. 25, No. 5, E minor. 
Op. 25, No. 6, G sharp minor. 
Op. 25, No. 7, C sharp minor. 
Op. 25, No. 8, D flat major. 
Op. 25, No. 9, G flat major. 
Op. 25, No. 10, B minor. 


Op. 25, No. 11, A minor. 

Op. 25, No. 12, C minor. 
NE Sac vccrdiccds becay cs beaben cues smnaewent® Chopin 
ORO, Fa WOE MGON soso bk ns oo <i des ababessucnd Chopin 


cernarinstcatiinicnmnees 
From the New York Evening Post is culled this 
pleasant anecdote: 
Antonin Dvorak, of whom it has been said that he was 
a peasant in everything except in music, was a more orig- 
inal melodist than Brahms, Strauss, Mahler, or Bruckner. 
Of chronology he knew little, not having studied musical 
history. It happened that, at the time when he was di- 
rector of the Prague Conservatory, he attended a per- 
formance, under Leo Blech, of Gluck’s “Alceste.” When 
it was over, he hastened on the stage to offer his con- 
gratulations to Blech and express his enthusiasm over the 
music, “But this melody in G minor,” he added, humming 
it, “he got from Mozart.” 
a noe 
PATERSON, N. J., is on the musical map. During 


the month of September the Paterson Music Festi- 
val Chorus of 450 singers will be increased to 1,000. 
The Music Festival Association, made up of promi- 
nent citizens, has raised the guarantee, and here- 
after the spring music festivals in that town will be 
on a scale not surpassed anywhere. One man has 
labored for years to bring about these musical re- 
forms; his name is C. Mortimer Wiske. 


—-—6 -- —-~— 


Becker, the indicted police lieutenant, is said to 
be inordinately fond of music. We presume that 
his favorite instrument is the loot. 

niaieeiinie eects 


PHILADELPHIA'S opera is to open on October 31, 
and the initial work will be “Aida.” 
_ 
Saver, Paur, 
Reisenauer; .. 
Auer, Bauer, 
Mollenhauer. 
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If moving pictures, why not musical ones, too? Here 
are some appropriate subjects 

Richard Strauss leading “Lucia.” 

Max Reger writing a comic opera 


William C., “Viddel With Your Fiddle” on 


the organ. 


Carl playing 


take 


lightsome disposition 


A prima donna reiusing to curtain calls 


An impresario with a gay, 


Siegfried Wagner erecting a monument to the memory 


of Heinrich Conried 


Mascagni playing his “Intermezzo” when he does not 
have to. 

Doctor Damrosch embracing a ninety-nine percenter 

Puccini in mortal fear that “Mona” may yet crowd 


“Madame Butterfly” off the boards 
Albert Reiss and Clara Butt 
lilah,.” 
By Garden suing a newspaper for unsanctioned use 
her picture on the front page. 
" sania Scotti 
Lilli Lehmann retired. 


singing “Samson and De- 


unbetrothed 


Arnold Volpe conducting from notes 
RRR 
Make the rest yourself 
RRR 
If only Alfred Hertz could be forced to wear the tarn- 
helm when he is conducting 


nRe 
Strauss invited by a 


give his views on the question of the 


Richard was Hamburg paper to 


Parsifal” copyright 


extension now being discussed so vigorously in Germany 


Richard, who follows Emerson's advice, usually says things 


“in words as hard balls,” and on the 


occasion he broadsided a bombardment which ought to tear 


as cannon present 
huge holes into the armor plate of German complacency 
This is the Strauss volley: 

direction in the 


and self satisfaction. 


“For me there is only one point of 


respect for the will of genius. 
‘Parsi- 


‘Parsifal’ question, viz., 

“Unhappily, in the question of the protection of 
ial,’ the decision does not lie with the people who have 
at heart the enhancement and refinement of our culture, 
but solely with jurists and politicians, whose horizon does 
not extend to an understanding of the unlimited rights of 
the intellectual proprietor 

“I personally attended the proceedings of 
the German Reichstag, of the 
German people, with quite few exceptions, in enviable ig- 
debated on the author’s 
myself heard 
trampled upon the 

Richard Wag- 
200,000 German 


eight days’ 
where the representatives 
norance of their subject matter, 
rights and the term of protection. |! 
a Eugen Richter, with shameless lies, 
rights of 200 miserable German composers 
ners heirs included—in the interests of 
publicans, 

“Nor will there be any change in this respect so long as 
idiotic universal suffrage 
counted and not weighed, so long, for example, as the voice 
of a single Richard Wagner does not mean a hundred 
thousand and those of, say, ten thousand bootblacks but 
cne vote, 

“Then, perhaps, 
which are spoken now, 
the rights of the German nation, which is supposed to be 
justified in plundering, thirty years after its death, the 
genius which in its lifetime was burned and ridiculed, and 
in prostituting its work on the smallest provincial stages 

“We few will protest in vain, and in two years’ time the 
German Philistine will on Sunday afternoon, between his 


how 


exists, and so long as votes are 


I should no longer hear the phrases 


even in the Goethe Society, about 


midday meal and his evening glass of beer, be able to 
listen to ‘Parsifal’ for 50 pfennigs instead of always going 
to kinematographs and the comic opera. 

‘And yet we are surprised that Frenchmen and Italians 
still regard us as barbarians in all questions of culture.” 

nner 

One will judge, from the foregoing, that Richard Strauss 
not fear to fling defiance in the teeth of his fellow 
But he can afford it. He has made his pile 
be scolded by one of its own 
Italian, the 
German army would have been mobilized and sent against 
him. 


does 
countrymen, 
And then a nation likes to 


sons. If Strauss were a Frenchman or an 


nne 
When Xaver Scharwenka was in America last, he had 
as his faithful companion a Japanese toy spaniel named 
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TERMINOLOGY, NO. t9.—“HE WAS A COMPOSER 
TO BE RECKONED WITH.’ 


MUSICAT 





‘Mungo.” R. Johnston wrote to Scharwenka recently 
and requested him to bring along another “Mungo” 
the manager wished to present to his wife. Last 


“In accordance with your 


which 
week 
Scharwenka wrote to Johnston: 
request, I have taken much trouble to find a ‘Mungo’ for 
you. Unfortunately, I small 
animals are as rare as decent (anstindige) artists. Had 
I would have journeyed to the 
one of his 


met with no success—such 
you written to me sooner, 
home of ‘Mungo,’ in order to search there for 
brothers. But that is a long journey, and the result would 
be in doubt.” 
nner 
Massenet was a judge of other things besides music, and 
therefore his aphorism (quoted by Bessie Abott) must be 
accepted as authoritative: “Conductors should beat time 
as they might beat a woman—caressingly.” 
ee 
Fred C, Whitney has such peculiar ideas. The other day 
he said that where a comic opera is a success the librettist 
deserves part of the credit 
zene 
In this country there is much indignation because 
girls are required to rehearse—sometimes as long as cight 


chorus 


weeks—withouwt payment. But their lot is a rosy one as 


that of 


an amazed w 


sisters in England London 
rid that 


I 
lave to insure under the 


compared with their 
Music 
theaters are 
new Act. It was stated by J 
tary of the Amalgamated Musicians’ Union, 
that 


} 1 
UMC i 


informs chorus girls at the 


among those who 
B. Williams, general secre 
that the pub 


le will learn with surprise while rehearsals are in 


progress—sometimes dating month, six weeks, or 


even longer from the production of a play—the chorus 


will have to pay sevenpence a week contribution under the 


Insurance Act, namely, fourpence as their share and three- 


pence representing the employer's portion, simply becausy 


they are rehearing without and are therefore 


legally employed.” 


payment 


Rane 
“War with England is impossible,” says the Literary 
Digest Oscar Hammerstein thinks ier wise 
n ne 
Eugen d'Albert wack at his old hobby, advocating a 
vegetable diet for musicians Conductors, especially, 
should adhere to beets 
nner 
Heine now is accused of having received money from 
Meyerbeer to praise him. Wagner received money from 
Liszt, and abused him. Take your choic« 
mn ne 
\ young American composer fron e We mad come 
to New York resolved to make mar ere ive 
years after he had reached the East his old mother wrote 
to him saying that if he did not send hom: une money 
at once she and his father would have to go to the work 
house. The son wrote back saying that if she ild hang 
on for five years more he would come home and they 
would all go togethe 
nere 
At one of the municipal opera houses in South Get 
many, says the Wiener Konzertschau, the managemen 
cently revived an old opera which had not been heard 


the town for many years The third act opens with an 
extended duet for flute and harp. When the conductor 
rehearsed the score (which had not been opened since th 


to the aforementioned 


remark three 


death of his predecessor) and came 


duet, he noticed a pencilled measures from 


the finish of the number. Looking closer he read W ake 
up the violins here.” 
Rae 

Once Massenet was compelled to listen to a youthfu 
prodigy, and asked for an opinion 

“You have talent,” he said to the little pianist nd 
with proper diligence and perseverance you ought to 
be able to ; 

“Oh, | would love to compose, too interrupted the 
prodigy; “how shall | set about it?” % 


“You will have to learn a great deal 
4 
older.” 


Sut you composed when you were 


more and become 


thirteen.” 


“Yes,” acknow$edged Massenet, “but | didn’t ask anyone 

how to do it.” . 
nae 

Massenet amused himself in his memoirs by prophesying 
how the news of his death would be received in Paris 
“One evening paper perhaps two he write $s; thougnt it 
better to inform their leaders that I was dead At dinner 
time some people who knew me talked about the event 
\ few words were mentioned about it during the day 


and in the theaters in the evening. ‘Oh, he is dead!’ said 
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Hew the critic is affected by 


Beethoven 





28 
there won't be many of his plays performed 
stening to all the noise of 
‘ We, my ind my ul, were parting. As 
f going along the noise diminished, and | 
| taken the precaution to have my 
5 tim fore, that when the heavy stone 1s 
ing the r of forgetfulness " 
mn Re » 
igeling composer took his first 


‘ egan the visitor, “that Moliere 


vie in old woman, in the belief 


with her would be liked 
liences. My reason for asking you to listen 
mewhat the same. I know that whatever 
\ i ¢ p phic ” 
kind,” replied Massenet, “very kind, in- 
ire not Moliere, I see no reason 
1 woman 
nme, 
( ne month, a sail! 
ring us opera stars and musty ale 
LEONARD LIEBLING 


More London Praise for Tina Lerner. 


press notices of Tina Lerner’s recent recital 


i na erewith appended 
ether delight! roughout her piano recital 
K Ki te r ed so graceful, o ' 
Mozart s& full tle charm as they appeared on 
the hole range f piaw 
4 recit and her selection 
f first set, N und 8 of the second) called 
expre f delight; but it w in the larantelle”’ 
riking individuality, obtaining a cha 
.e that we never before knew 
xample f Chopir Music 
! l« Rus pianist 6 a musician of striking 
j ef the opening bars of a 
} { t < { he recital, which closed wit 
vaky-3 , 18 Eugen Onegin,” her audience 
There is a grace and sim 
‘ efinable and she has th 
with he wn enthusiasm, Tech 
f sf r and she pla r 


Oscar Congdon in New York. 


vho managed the St. Louis Symphony 

1 during the season of 1911-1912, has come to 
York, bringing with him the score of his comic 
Private Sammy The work was produced in 
ummer at Delaware Gardens Mr. Cong 

en terviewing managers in the metropolis 

ig et tage his opera in the East 


Gustav L. BecKer in New Studio. 


Becker, who spent his vacation at Dyke 
West Baldwin, Me., returned to his varied 
nber 18 (today). Mr. Becker will 

y studio in the Aeolian Building on 


turdays for the present. Later the 


inist and | ; will announce his full plans for 
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\ccording to the Parisian Temps the production of 
‘La Foret Bleue” at the Boston Opera House this winter 
will be under the personal supervision of Aubert, the com- 
poser, who will take charge of the rehearsals and be pres- 
ent at the first performance. Mr. Caplet will, however, 
prepare the opera and conduct in it. 

anne 

The fifth season of the Fox-Buonamici School of Piano- 
forte Playing, which offers a complete course of instruc- 
tion from the elementary to the most advanced grades un- 
der the personal supervision of Felix Fox and Carlo 
Puonamici, begins September 23. 

nner, 

\n unusually brilliant and representative company of 
subscribers gathered at Mrs. Oliver Ames’ villa, at Pride’s 
Crossing, for the first of Mrs. Hall McAllister’s series of 
musicales. Mrs. McAllister, who has just returned from a 
delightful summer in Europe, arranged a most enjoyable 
program, with Marie Sundelius, soprano; Jeska Swartz, 
contralto; Henry Eichheim, violinist, and Jessie Davis, 
pianist, as participating artists. A special feature of the 
afternoon was the exquisite singing of Mrs. Sundelius, both 
it her solo numbers as well as in the duets. 


After a pleasant summer spent at Bristol, R. I, Mr. and 
Mrs. Arthur J. Hubbard opened their Symphony Chambers 
studio September 9, and a continuous stream of pupils 
from the hour of its opening was the result. There are 
several reasons which contribute to the remarkable popu- 
lerity of the Hubbard studios among vocalists, and when 
these are stated, the fact that every hour of every day in 
the week is filled during the entire season is not at all to 
be wondered at, First of all comes the sound common 
sense of Mr. Hubbard's ideas in bringing out a voice, which 
makes singing a perfectly natural and matter of course 
process. Then come his linguistic capabilities and own 
operatic experience, which afford practical assistance to 
a pupil studying for the opera or concert stage. As a sum 
total of all these things are the results achieved by Hub- 
bard pupils in all parts of the country, whether as teachers, 
concert singers or aspirants for operatic honors. 


RRR 


\n interesting bit of news about a former Boston Opera 
Company singer who also received a good part of her vocal 
training with Madame de Berg Lofgren, of this city, comes 
in the announcement of the engagement of Virginia Pierce, 
of Oakland, Cal., as soprano of the Pacific Coast Grand 
Opera Company, which opens its season September 22 in 
San Francisco at the Cort Theater. Miss Pierce will ap- 
pear in the course of the season in the different cities of 
the Pacific Coast as Mimi, Nedda and Micaela, the first 
named role having been taken by Miss Pierce with great 
success two seasons ago at the Boston Opera House. 

BLANCHE FReepMAN. 
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David Bispham Sets a New Pace. 

David Bispham’s concert tour, under the management 
of Frederic Shipman, opened on the unprecedentedly early 
date of August 30 in Halifax, and will continue in Canada 
and the United States for forty weeks, or until the mid- 
dle of June. The first week Halifax, Sydney, Amherst 
and St. John, N. B., were visited; the second week took 

Quebec, Sherbrooke, Kingston, Ont. and Montreal. 
Everywhere Mr. Bispham is greeted with the greatest en- 
thusiasm; he is in the finest health, and his voice is at its 
best. In Canada many old friends from across the ocean 
have met the singer and marvel at his vocal power and 
freshness. 

The following extracts are culled from recent reviews 
of Bispham recitals: 

The St. John (N. B.) Telegraph of September 6 says: 

Both in point of attendance and quality of program the David 
Bispham concert last evening proved to be a brilliant success. The 
spacious hall was crowded to the doors and in each one of his 
select English songs Mr. Bispham’s voice wag heard to fine ad- 
vantage. 

The Sydney (N. S.) Post says: 

To few of all the thousands who aspired to reach the high plains 
of excellence is vouchsafed the wonderful gift of transfixing and 
holding a cosmopolitan audience by the gift of sound of a silvery 
voice, and David Bispham is of the elect. For two hours he held 
a critical and delighted audience enthralled, singing from a repertory 
that embraced numbers from classic operas and selections from the 
pens of composers of ancient and modern times, each a gem rendered 
in a voice practically faultless. 

The Record says: 

The concert was an enjoyable success from every viewpoint, Muc’ 
has been written recently concerning Mr. Bispham’s talents, and the 
large audience, therefore, were high in their expectations of the 
artist, who, it may be at once stated, was equal to and in some 
instances excelled what the most critical had looked for. Mr. Bis- 
pham showed true brilliancy of vocal art, his work was a delightful 
triumph of voice and technic. 

The Amherst (N. S.) Daily News says: 

We never could work outselves up to the seventh heaven of de 
light over those who let loose upon us piercing notes combined with 
trills and vocal gymnastics, with an articulation that we cannot fol- 
low, and in a language that we cannot understand. We were glad 
to learn last evening from so eminent an authority as Mr. Bispham 
that it was quite possible to sing in our own tongue and yet to have 
& pronunciation so distinct that every word could be caught and 
duly appreciated. Mr. Bispham’s voice was magnificent. 


Elliott Schenck to Lecture Again. 


Elliott Schenck, whose “explanatory recitals at the piano” 
were, until recently, a vital part of the musical life of the 
large cities, will return to this branch of his musical activi- 
ties during the coming season. 

Besides the Wagnerian operas, most of which Mr. 
Schenck has conducted many times, he will devote his at- 
tention to the history of opera, to a comparative study of 
modern opera in France and Germany; and the new operas 
to be produced at the Metropolitan, Chicago and Boston 
cpera houses. 

Clubs wishing to engage Mr. Schenck may communicate 
with him at 612 West 116th street. 








Effie Stewart's Vocal Studio Reopened. 

Effie Stewart, the soprano, has returned to New York 
trom her vacation and has reopened her vocal studio at 
149 West 105th street. Besides singing Miss Stewart wi!l 
teach French and English diction. 
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Extraordinary Season for Flesch. 


Albert Quesnel in America This Season. deal with some of the leading organizations in New York 

Carl Flesch, the eminent violinist, who will make his Albert Quesnel, the tenor, will be in America all of this Boston, Pittsburgh, etc, as well as having made several 

first tour of America during the season of 1913-14, under ‘Season to fill a large number of engagements under the tours with the New York Symphony and the Boston Fes 
the management of Haensel & Jones, is unquestionably ™anagement of the Wolfsohn Musical Bureau tival Orchestras 

one of the most popular violinists in Europe. The ap Although born of French parentage Mr. Quesnel is During his sojourn in Europe, Mr. Quesnel appeared 


pended list of seventy-one engagements, closed before Au 





known as an American tenor, having lived all the time in 

















with the following organizations: in Paris, at the Opera 




















. ae ; Comique, the ( nne and the Lamoureux Orchestras, the 
gust 20, is convincing evidence that Mr. Flesch’s season Back = ; land : : pe , ta 
: . ach Society, the Handel Society, the Schola Cantorum 
will be extraordinary seeu — , - espn ; . 
under Vincent d’Indy, and also in Bordeaux, Lyons, Mar 
October 5—Breslau 
. ; seilles, Rouen, Havre, etc 
October 8—Berlin . 
October 9—Leipsic In London, Mr. Quesnel appeared under such conductors 
October 1o—Dresden as Sir Henry Wood, Sir Frederick Bridge and Mr. Gill, 
October 11—Chemnitz ind in Brussels under the composer, Edgar Tinel 
October 17—Munich. 
cA eae Mr. Quesnel in 1910-11 accompanied Madame Melba on 
October 18—-Nurnberg = ‘ é : 
October 19—Berlin a most successful tour of Canada and t United States 
October 25—Crefeld (Mi Reuter In the spring, 1ro11, he was again engaged as tenor soloist 
October 26—Crefeld for another tour with the New York Symphony Orches 
October 2 Berlir — ‘ 
ea eS tra, Walter Damrosch, conductor, after which Mr. Ques 
October 30—Freiburg | ] | 
Wavestier o~<tenave nel sailed for Europe immediately to fill some engage 
November 4—Heid: thers ments in Paris and London prior to his sailing for Aus 
November 9— Berlin tralia, July 20, 1o11, where he was engaged as one of the 
Ne uber 12 rankfurt M ‘ 
loven er 1 F rank rincipal tenors of the Melba Grand Opera Company 
November 15 Bremer \\ ; 
November 16-—Breme: epiaiit eamesapetinnes 
November 18 Dresden 
November 19—Berlir Eager to Get Tickets for Toronto Festival. 
Novemt ae ienna (Ned . " . 
catieeestoeed Vienna R. E. Johnston, the musical manager, of New York, w 
November 23 Presst * . 
November 24—Budapest is furnishing the artists for the dedication of the new 
November 3o—Berlin Arena, in Toronto, Canada, details of which are given in 
December 2—Thorn full elsewhere in this issue of Tue Musicat Courier, re 
Decembe . z 
ember 3—Koenigsberg ceived the following telegram from the prime mover of 
December 6— Munich ‘ r 
December 7—Ramberg the music festival Monday morning of this week 
December 1 Berlin The advance sale is very rge the entire series nyle sea 
December 11—Berli sale begins M uy. Septembe ¢ 1 fr the ke of things 
December 12 Berlir (St niy a guest t { } ‘ | : we ] se] the ' Kets yer the « tnte 
December 14—Basle (Sut before we have sold out for the entire week Kt the same time we 
December 15-——Basle do not desire t et of noment slip | t e stone unturned te 
December 16—Zurich (A make this th gigar " ¢ r America t w 
December 1 7—Zuric! npossible to do this without t tists perating wit! 
December 20— Milan giving us the material we have asked them for 
December 22-— Milan W best regards 
December 27-——Frankfurt a/M H ) 
January 5-7—Hamburg (H _ 
January 1 Vienna 
January 13—lDudapest Conservatory of Northern Music. 
January 21—Dukare Di The New York Conservatory of Norther Music, of 
January 26—Dukare which In H “we Dsetns ‘ » hoo 
hic 1a oegsbro is directo is open at its nev ome 
February 1—London (W & ' 
Sehrasey yeti 276 Madison avenue Arrangements for instruction in a 
February 8—Leipsix branches must be made through Miss Hoegwsbr: ind ashe 
February :o-—-Frankfurt M can be seen by appointment only 
February 11-12—Breslau (Dohrn) \LRERT OUESNEI! 
February 15——-Haag 
February 16—~Amsterdam (Mengelberg America, with the exception of his professional visits to Cologne's recent operatic festival was an artistic and 
February 20—Stuttgart (Schilling the European Continent. Mr. Quesnel has sung a great financial success 
February 24—Vicnna —~ —— OO 
February 27-—Berlin 
March s—Gorlitz (Schattschneide VOCAL TEACHER 
March 8— j 
March 10—Elberfeld Lamperti Method 
March 11 Es ssen 
March 12-14~-Durseldorf (Panzne Sole Teacher of the American Prima Donna ‘Blanche Dufficié 
March 16-17-—Antwerpen STUDIO: Metropolitan Opera House Bullding, 1428 Broadway . NEW YORE 
March 31—Berlin 
April 2—Meiningen (Res 
April 8—Stettin ANO 
June 22-23——Gorlitz (Sternbad 
Contracts have been closed, but dates not yet assigned, Represeatal ive: 
for Munich (Lowe), Danzig, Posen, Graz, Vienna (Trio). 





Persian Cycle Quartet Going West. 


Bruno Huhn has arranged to present his Persian Cycle 


Quartet for a solid fortnight in 


son, 


the early part 
the bookings which Loudon Charlton has made be- 


of the sea 


ginning October 28 and extending as far West as Colum- 


Mo. 


bia, 


The 


announcement made 


early in 


the summer 


that this excellent organization would extend its sphere of 
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D 603 West 138th Street 
activity has met with the widespread response expected New Yrrk City 
In addition to singing Mr. Huhn’s latest song cycle, “The Telephone .224 Audubon 
Divan”—the work for which the quartet was originally 
formed—the four singers will offer various other cycles 


SEAGON ie@ta-ts 


and a number of miscellaneous programs of solo and en 


semble numbers. 
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A BONARIOS GRIMSON NOTE. 
































































possible .o give Musica, Courter readers a “You are generous.” 
letailed biography of Bonari Grimson, whose picture “No, only fair.” 
graces the front page of this paper this week. The reason “What do you intend to play on your American tour?” 
t might seem undue reticence is best given in the ‘A violinist should play all the accepted works for his 
rm of a short interview which took place recently in instrument. I try to,’ 
don between Mr. Grimson and a MusicaL Courier “How many appearances do you purpose to make?” 
epresentative : “As many as my managers consider desirable.” 





hould like to get some facts about you for American “And profitable?” 
iders, Mr. Grimson. Will you tell me everything that “Ot course, Every artist likes to make money. If he 
nsider important didn't, he would give his recitals on top of Mont Blanc 
Well,. the one fact of iaipestmace to ano.tc Gud om or in the Sahara Desert. Applause and money are not 
S hetealica det ane the stimuli but certainly the reward of executive art in 
: music. 
Where were you born’ “Can you think of anything else which | might put into 
Please don't make me give you a statistical and ethno this interview ?’ 
al account of myseli . do not think that audiences “Yes, that my managers, Foster and David, are as in- 
ire much about whei or where an artist was born, but stent as you are, in the effort to force me to disclose 
ire intensely imterested in the question as to how he dry biographical data about myself, and that I am sorry 
I to disoblige them.” 
The European critics have left no doubt on the subject ‘Why do you object to informing the public about your- 
yw you play self?” 
Phe ive been very kind, but I believe that American “| do not object, but what I have to say to the public | 
idiences prefer good performances to good foreign press prefer to tell them on my violin.” 
notices fue Musicat Courier interviewer felt that Bonarios 
You are in a position to give them both.” Grimson was right and that is why the present writing 
Thank you represents the only “viography” that could be obtained. 
Who are your favorite composers?” Foster and David have so far booked half a hundred 
Palestrina and Richard Strauss, and all the great ones \merican opportunities for Mr. Grimson to reveal him- 
ne vetween those two giants.” self on his violin. And the revelation will be worth while. 
Paterson Music Festival Announcement. MacVowell Manuscript tor Cottiow. 
Readers of Tue Musicat Courter who have been in- Among the many beautiful wedding gifts received by 
srmed about the musical progress in Paterson, N. J., the Augusta Cottlow from friends in this country and abroad 
Silk City” on the Passaic River, will be glad to know that none is more highly prized than the manuscript of the first 
the Festival Chorus, under the direction of C. Mortimer tmuovement of the “Norse Sonata,” sent by Mrs. MacDowell. 
Wiske, will be increased to 1,000 voices for the next The widow of our great composer wrote that it is the only 
pring festival. In order that some of the greatest singers piece of his original manuscript intact, all the others being 
may be engaged before they leave America for Europe, it jotted down on scraps of paper, notebooks, or anything 
has been decided to hold the festival in April instead of else he had at hand, so Miss Cottlow is very proud that 
May. One night of the festival will be devoted to cele this should have fallen into her possession. Accompanying 
rating the Verdi and Wagner centenaries, both of which the manuscript was a beautiful photograph of the composer, 
ur during 1913. with an autograph cut from a letter underneath and a 
In order to arouse the people of Paterson still more the fine picture of the log house where MacDowell used to 
estival directors held a meeting in the Hamilton Club, work, 
Paterson, last week, with Mayor Andrew F. McBride Mr. and Mrs, Edgar A. Gerst have taken an apartment 
presiding at Reichstrasse, 103, Berlin, where they will be joined by 
rhe directors of the Paterson Festival Association are Mrs. Morris Cottlow, who sailed on the Rotterdam Sep- 
Mayor Andrew I’. McBride, president; John B. Mason, tember 17. 
president; Frederick S. Cowperthwaite, treasurer; Che distinguished American pianist will resume teaching 
John R. Morris, secretary; Wayne Dumont, Isaac A. Hall, at once, but will not begin concert work until January 1, 
Henry H. Parmelee, Dr. John C. McCoy, John Toole and when she will make a tour of Germany. 
lohn J. Fitzgerald. 





Concert Course for Worthy Cause. 
William Wheeier Under Sawyer Management. The Grand Rapids musical season promises to reach un- 
William Wheeler, the American tenor, now under the usual heights this winter owing to the local impetus given 
snagement of Antonia Sawyer, will begin his season at it by a group of society women working to endow a free 
the Worcester Music Festival on the evening of October 7. bed for the U. B. A. Hospital. As the sum necessary for 
Mr. Wheeler has sung with the prominent musical societies this endowment is $6,000, one half of which has already 
»f this country, and has particularly distinguished himself been subscribed, the young ladies undertook to raise the 








in oratorios, both in the standard works and modern com- remainder in this unique way, and from all reports already 
positions. have made a great financial success of the scheme. Artis- 
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tically, the list of artists engaged for the series of five con- 
certs explains the extraordinary demand for season tickets 
from subscribers within a radius of one hundred miles and 
more. 

Among those booked to appear are: John McCormack, 
assisted by Madame Maconda, December 2; Eugen Ysaye, 
January 6; Adeline Genee and her ballet company, Janu- 
ary 17; Alice Nielsen and Rudolph Ganz in joint recital, 
February 21; Riccardo Martin, May 1. 





Werrenrath Happy as He Begins Season. 

While Reinald Werrenrath is happy over the large num- 
ber of bookings made for him by the Wolfsohn Musical 
Bureau, the baritone looks back with pleasure over his well 
spent summer. Werrenrath begins the new season at the 
Worcester Music Festival next month, singing in Parker's 
“Hora Novissima” and Schumann’s “Ruth.” His future 
engagements amount to three times as many as last year 

Mr. Werrenrath and his family spent a month in Colo- 
rado during the summer and while in the vicinity of the 
Rockies the baritone gave recitals in Denver and Colorado 
Springs. August 23 and 24 he sang with the Choral So- 
cieties of Washington and Litchfield, Conn. Friday, Sep- 
tember 13, Mr. Werrenrath gave a recital at the summer 
home of Mrs. George L. von Meyer in Hamilton, Mass. 

Since their return from the West, the Werrenraths have 
been staying at Scituate, Mass. 





Heermann Leaves Berlin for Geneva. 

Hugo Heermann, the violin virtuoso, severad his con- 
nection with the Stern Conservatory of Music in Berlin, 
September 1, to accept a postion with the Conservatory of 
Music in Geneva, Switzerland. Heermann succeeds Henri 
Marteau as master of the class of violin virtuosity. Bern- 
hard Stavenhagen, master of the class of piano virtuosity 
in the same conservatory, will unite with Mr. Heermann 
this season in chamber concerts both in Geneva and Lau- 
sanne, Other cities, too, may be able to have a course of 
these concerts. Messrs. Heermann and Stavenhagen have 
planned to play all of the Beethoven sonatas written for 
piano and violin. 





Pauer Tour with the Boston Symphony. 

Max Pauer, the piano virtuoso of Stuttgart, who comes 
to America early in January, will tour with the Boston 
Symphony Orchestra in the following month. Pauer is 
booked to appear with the orchestra in Boston, February 
14 and 15; in Philadelphia, February 17; in Washington, 
February 18; in Baltimore, February 19, and in Brooklyn, 
February 21. 

Pauer is also to play with the New York Philharmonic 
Society in New York. 





Good Year for John Adam Hugo. 


John Adam Hugo, the composer and pianist, has taken 
little vacation this year. He did some teaching, filled 
some engagements and worked at a new composition dur- 
ing the summer. His autumn term promises to bring him 
several new pupils to his New York studio and during 
the season Mr. Hugo will assist at a number of local con- 
certs, 





Scharwenka in New York October 1. 

Xaver Scharwenka, the composer-pianist, has notified his 
manager, R. E. Johnston, by cable that he will arrive in 
New York, October 1, on the steamship Kronprirzessin 
Cecilie. 





Vienna’s Rosé Quartet has been asked to increase its 
yearly number of concerts in Madrid. 





“What do you think about ‘Elektra’?” 
“IT don’t think—I know.” 





Wiesbaden announces a two days’ Bungert festival in 
September. 





Essen enjoyed a Beethoven cycle under director Abend- 
roth, 





“How do know she is a great opera singer?” 
“Because she told me so.” 


Muriel LITTLE *°or""° 
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_\ J PITTSBURGH jf 


rTsBUaGH, September 14, 1912 

The Pittsburgh Male oe James Stephen Martin, 
director, has started rehearsing for what promises to be 
t most strenuous season, as in addition to the regular 
concerts many out of town engagements have been booked 
Charles Wakefield Cadman, the well known composer, will 
be the artist at the first concert. Nothing more interest- 
ing could be announced to Pittsburgh people as Mr, Cad- 
man has now been in the West for nearly two years 
where he went in search of health. According to reports 
Mr. Cadman again is in good health and he is assured of 
a most cordial reception on his return home 

zene 

That Pittsburgh is to enjoy a musical season of un- 
usual merit is evidenced by the fact that many of the 
most renowned artists as well as several of the most 
famous orchestras have been booked to appear here. The 
Art Society is now preparing a prospectus which will in- 
clude such artists as Maggie Teyte, Zimbalist, Godowsky 
and others, all of which leads one to believe that their 
program of this season will be even more excellent than 
the ‘one of last year, which is saying a great deal indeed. 
The Art Society should surely be commended for provid 


ing Pittsburgh music lovers with such an opportunity of 
hearing the greatest at a price within the limit of all. The 
prospectus which will be out in a short time will appear 
in this paper. 


The Pittsburgh Orchestra Association has also prepared 
an excellent program for this season, engaging such or- 
ganizations as the Philadelphia Orchestra, the New York 
Symphony Orchestra, Minneapolis Symphony and the New 
York Philharmonic, ali presenting prominent soloists 

Ree 

In addition to these attractions Geraldine Farrar, the 
grand opera soprano, David Bispham, Madame Sem 
brich and possibly Ysaye are booked to appear in this city 
this season. Mr. Heyn, who is manager of the Schenley 
concerts, has arranged with the Chicago Grand Opera 
Company for “The Secret of Suzanne.” This will be wel 
come news to Pittsburghers, who have not been treated 
te much opera for the past two years. Mr. Heyn’s Schen 
ley concerts will be among the leading musical and social 
events of the season. 


Hottis Eptson Davenny 





The Original Forest Bird Song. 

Though modern composers are more or less indebted 
to Wagner, the charge of plagiarism has never been laid 
upon him. Originality is the foundation of his work. It may 
cause astonishment, therefore, that the song of the forest 
bird in “Siegfried” is real bird music. Wagner may not 
have been aware of the fact, but it is possible that, being 
a keen observer and a workman who adjusted things 
properly, he utilized certain phrases employed by the 
nightingales 

That these melodies are no longer heard in Germany 
wr elsewhere where man has established himself is ob- 
ious, otherwise this fact would have been made public 
before It appears that the nightingales in their wild 
pristine state have been heard to emit this very music, 
and thus one is forced to draw the conclusion that this 
familiar melodic combination was not unfamiliar to Wag- 
ner 

William C. Carl, the noted American organist, an ob- 
server of many things that might escape the attention of 
the ordinary traveler, is sponsor for a very remarkable 
as well as interesting and valuable story regarding this 
matter Places which offer no attractive features to 
others .are the very spots where he is most apt to gather 
some fruitful material. Had he not left the beaten track 
and entered a region rarely traversed by man he would 
not have been able to relate an experience which sheds 
considerable light upon the probable origin of the famous 
and familiar forest bird song 

While in Japan, Mr. Carl, with a single companion and 
a guide, started from Nikkon, after a visit to the City of 
Temples. The region they entered was one rarely 
frequented on account of its wildness and remoteness 
from settled sections. As the trio wended their way into 
the interior they at length came upon an extinct river 
bed. While revelling in the picturesqueness of the won- 
derful and unique panorama, suddenly some nightingales 
flew overhead, and as they passed they sang. Mr. Carl, 
whose attention had been arrested by the beauty and dex- 
terity of the vocalism exhibited, listened in astonishment 
He could scarcely believe his ears. When the birds had 
disappeared, he turned to his companion, a well known 
musician of New York, and said, “Did you hear it?” 

“Yes, the ‘Siegfried’ forest bird song.” 

“Exactly.” 





Von Warlich Warmly Praised in England. 


“Characteristically interesting” is the way the London 
Daily Express referred to Reinhold von Warlich’s recent 
song recital in Bechstein Hall ‘he principal item,” ex 
plained the critic, “was a series of eighteen settings of 
Heine lyrics by Robert Franz. Some of them were beauti- 
fully sung, notably ‘Der Smetterling’ and ‘Am Leuchten- 
den Sommermorgan.’ Mr. von Warlich’s interpretation 
was as admirable as ever, and his singing evoked loud ap- 
plause.” 

Mr. von Warlich has sung so frequently in London, and 
with such success, that he has become a great favorite— 
as; indeed, he has in Berlin, St. Petersburg, and, more re- 
cently, in New York and other American music centers 
where several tours of the United States have made his 
name familiar. In commenting on his most recent Lon- 
don recital, referred to above, the Times. stated that: 
“Mr. von Warlich has seldom been heard to better advan 
tage”: while the Musical News declared that “this excel- 
lent singer is doing a positive service in bringing the songs 


of Brahms into greater prominence. Throughout his pro 
gram the baritone was, as usual, admirable.” 

Loudon Charlton is to manage the American tour whi 
Mr. von Warlich is to make this season. The baritone, 
who has spent most of his summer in Paris, where he e 
tablished a residence several years ago, will arrive in New 
York the latter part of October and remain the greater 
portion of the season. 





Gardner-Bartlett, Nordica's Guest. 


Last week Madame Gardner-Bartlett was Madame Nor 
dica’s guest at the handsome Nordica villa at Ardsley-on 
the-Hudson. Madame Bartlett's work has increased to 
such an extent that she has been obliged to employ a sec 
retary and stenographer thus early in the season in order 
that her plans may be carried out as the occasion demands 
International interest is being aroused at the phenomenal 
results of this truly great woman’s life work. She is free 
ing the singing world from muscular interference and cre 
ating a standard of principle at the same time 





HOW PROGRESSIVE WESTERN CLUB 


ADVERTISES ITS CONCERT COURSE. 





Ge 
Mics. Bavid Allen Campbell 


@ncert Management 
Has enliated the co-operation of 


Che Schubert Club 


in the direction of a series of 


SIX EVENING CONCERTS 


=JIN THES 
Grand Avenue Auditorium 


|| during the season of 1912-13, when the follow- 
| ing distinguished artiste will be heard in 











Marie Rappold . ° Oct. 2 
Prima Dona Soprane, Metropolitan Opera — 
The Flenzaley Quartet P P . 29 
| A Perfect Ensemble 
Louis Persinger ° , Dec. 12 
| Violinist. Fire American Tour 
i} The Sthabers Club 
Leon Rains. - dan. 16 | 
i First Bess-Baritone, Dresden Royal Opera House i 
| Max Pauer . : Feb. 6 
H Pianist, Head of the Famous Stuttgart Conserva- 
} tory of Music 
i| Assisted by 
H The Schubert Club H 
| Jalia Calp . . March € 
Queen of Lieder ‘Singers, Accempented by the famous | 
Conrad Bos 


price for the entire series of six concerts 
5.00. _A limited number of student tickets 
at $2.50 for the series will be sold. 

The purchaser of each ticket for the series is entitled 
to have his or her name entered as an associate member of 
the Schubert Club. Last season's subscribers wil! have 
until July Ist to reservetheir former seats, otherwise reser- i 
vations will be made in the order of subseriptionsreceived. | 

Address all communications to . 

Che Schubert Club Concert Series | 

508-10 Studio Bldg., q 
| Both Phones Main 4854 Kansas City, Mo. 
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Season 1912-13 Now Booking. MANAGEMENT: ANTONIA SAWYER 


Metropolitan Opera House Building 
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Residence St 


A. de Trabadelo, Paris, teacher 
ur et ay T sacerdly betlet: Lionel R 


terican instructors.” 





sGIORGIO M. SULLI 


Carmen Melis, Clara 






Clew Mrs. Lealia Joel-Hulse, Rein 

hold von Warlich Mario Sammarco, 

Ler Mason, Tarquinia Tarquini and 

ther well-known singers of Grand Opera 
Cencerts, 


| VOCAL STUDIO: 1425 Broadway. 
|} Metropolitan Opera House Building, New York 
(Phone, 2762 Bryant) 
Public Recitals throughout season for 
advanced pupils 
Write for Circulars 
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Eight Songs for Medium Voice 


radle-song. Poem by William Blake. 
Medium voice, Ab C to El 60 
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No. 1. A 






N Rid me to live (Dis-moi d’aimer). Poem 
Robert Herrick. e. f. French ver- 
n by M. Maeterlinck Medium 

to Db 60 


ice, Db Bb 
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: Don't ceire. Poem by William Barnes. 
Mediur oice, F C to D 60 
G ely rose Poem by Edmund Wal 
Medium voice, Db. C to Eb 60 

William Blake 
to D> 60 
Poem by Robert 
Medium voice, D. 

















N Little fly Poem by 
Medium voice, Db j 











r-glass River 
Louis Stevenson 


to D 
















The cock shall crow Ditty. Poem by 

Robert Louis Stevenson, Medium 
voice, A B to | 60 

N 8 The green river. Poem by A.D. in “The 
Academy.” Medium voice, B Bto FE 60 














charm of a 
that ideal truth which 
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\ i BROOKLYN f/ 


ProoktyNn, September 16, 1912 

Even Brooklyn has caught the wave of prosperity and 
big plans are being made for concerts in Brooklyn this 
season. As THe Musica Courier announced last week, 
the universal favorite. Madame Schumann-Heink, will 
open the Brooklyn Institute musical season on Thursday 
evening, October 17, when the famous contralto appears 
in recital in the opera house of the new Academy of 
Music. Madame Homer, the American contralto, is to 
give a recital under the auspices of the Institute, Thurs- 
day evening, October 31, assisted at the piano by her hus- 
band, Sidney Homer, the composer. The Boston Sym- 
phony Orchestra will have five concerts; the New York 
Symphony Orchestra five, and the New York Philharmonic 
Orchestra five. The Boston and New York Symphony 
Orchestras appear under Institute auspices and the New 
York Philharmonic under its own direction. 

nee 

Friday evening, November 8, the Boston Symphony Or- 
chestra gives its first Brooklyn concert of the season and 
as this occasion also marks the return of Dr. Karl Muck 
as the musical director, there will be no soloist. Fritz 
Kreisler is to be the soloist at the second concert with 





\ SHADOW PORTRAIT BY CARL FIQUE, 


the Boston players on Friday evening, December 6; Elena 
Gerhardt, the renowned German lieder singer, is the solo- 
ist for the January concert (January 10); Max Pauer, 
the Stuttgart pianist, is the soloist for February 21, and a 
Wagner program is to be offered at the fifth night, 
March 21, 
RRR 
The New York Symphony Orchestra plays at five mati- 
nees, November 9, December 7, January 11, February 1 
and March 8. This series is in the course for young peo- 
ple. The dates for the New York Philharmonic concerts 
(Sunday afternoons) will be announced later. 
ee 
Carl Fique, who passed his vacation in Mount Desert, 
Me., and who yesterday afternoon conducted the concert 
of the United Singers of Brooklyn in Prospect Park, will 
open the Brooklyn Institute series of musical lectures 
with “Parsifal” on October 1. 
Rae 
The Flonzaley Quartet, which has attained to great 
popularity in Brooklyn as elsewhere, will give three con- 
certs under the auspices of the Brooklyn Institute, Tues- 
day, January 7; Saturday, February 8, and Friday, March 
14. The programs are to be the same as those which the 
lonzaleys will play in New York and Boston. 
nee 
Other important announcements by the Brooklyn In- 
sittute follow: : 
Efrem Zimbalist, 
November 14. 
Leopold Godowsky, 
November at. 
George Harris, Jr., American tenor, and Carrie Bride- 
well, American contralto, in joint song recital Thanks- 
giving matinee (November 28). 
Mischa Elman, violinist, in recital 
December 12 
Gottfried Galston, the Munich pianist, in recital, Thurs- 
day evening, December 1o. 
Clara Butt, the English contralto and Kennerley Rum- 
ford, English baritone, in joint recital, January 16, 1913. 
Marie Rappold, of the Metropolitan Opera Company, 
is to appear in recital Thursday evening, January 23. 
Elena Gerhardt, in recital, Thursday evening, January 30. 
Leon Rains, the American basso, in recital, Thursday 
February 13. : 


Russian violinist, Thursday evening, 


in piano recital, Thursday evening, 


Thursday evening, 


evening, 


Yolando Méré, the Hungarian pianist, in recital, Thurs- 
day evening, February 27. 

Louis Persinger, the American 
Thursday evening, March 13. 

Mr. and Mrs. Henry Holden Huss, in piano and song 
recital, Thursday evening, March 27. 

Alessandro Bonci in recital, Thursday evening, April 3. 

Slezak, the Bohemian tenor, is to sing in Brooklyn, 
with the Brooklyn Saengerbund, Sunday, March 2, and 
this concert is also under the Institute auspices. 

The Brooklyn Orchestral Society, of which T. Bath 
Glasson is musical director, is to give three concerts at 
the Academy of Music, Sunday afternoons, November 
17, January 26 and March 9g. 

Besides Mr. Fique, those engaged to give musical lec- 
tures include, Daniel Gregory Mason, Thomas Whitney 
Surette, and Thomas A. Humason, Charles P. Scott and 
Arthur Rowe Pollock. Lectures on the Boston Sym- 
phony programs are to be delivered by Louis C. Elson, 
of Boston; Daniel Gregory Mason, of New York; N. J. 
of Detroit, and Carl Fique, of Brooklyn. 

nRrR 

Arnold Volpe will again instruct the Brooklyn Insti- 
tute classes in orchestral playing; these classes are for 
both sexes. There will be thirty Monday evenings, be- 
ginning October 7, at the Art Building in Montague 
strect nur 

Wilbur A, Luyster and Carl G. Schmidt are in charge 
of the Brooklyn Institute Sight Singing classes. 

nRrer 

The Metropolitan Opera Company will give a series of 
Academy of Music, on Tuesday 
Dates will be announced soon. 


violinist, in recital, 


Corey, 


performances at the 
and Saturday evenings. 





Closing Ovation for Edouarde. 

At the final concert by Carl Edouarde and his band ai 
the Arcade, Asbury Park, N. J., on Sunday evening, Sep- 
tember 8, this popular leader was tendered a magnificent 
ovation lasting ten minutes following the playing of “Auld 
Lang Syne,” which was given as a final encore. There 
was a record audience in attendance which responded en- 
thusiastically to the musical ministrations of this splendid 
organization, which has been winning favor along the fa- 
mous boardwalk in proportion to the time it has been there ; 
ir. other words, the longer they played the more they were 
appreciated and liked. 

Edouarde was a success because he had the ability and 
the personality. His band was first class in every respect 
and his programs were varied to suit the taste of every 
one. On this occasion the auditorium was crowded and a 
large throng gathered outside on the boardwalk to listen. 
The enthusiasm was so spontaneous and marked that Ed- 
ouarde was compelled to grant from two to four encores 
after every number on the program. Old favorites were 
requested at such a rapid rate that the librarian was kept 
busy during the entire evening. It is hoped by a very large 
majority of the residents and visitors at Asbury Park that 
the commissioners will re-engage Edouarde for next season 
and it is certain that if they do the Arcade will be the 
most popular place in Asbury. 

For the last weeks of the engagement Mabel Broadbent 
Acheson, of Denver, and a talented pupil of Baernstein- 
PRegneas, the eminent New York vocal instructor, has been 
the chief soloist. Miss Acheson disclosed a fine voice, 
under excellent control and well trained. Her work grew 
in favor day by day and delighted the audience to stich an 
extent that her engagement was extended to the close of 
the season. 





Alda in Ohio. 

Frances Alda has been engaged by the Orpheus Club, of 
Toledo, as the soloist for its opening concert of the sea- 
son on October 13. Two nights later the prima donna will 
be the soloist at the first concert (October 15) of the 
Woman’s Music Club of Lima, Ohio. Frances Alda is 
growing steadily in fame and there is a rapidly increasing 
demand for her in concert all over the country. 

Madame Alda’s concert tour, under the direction of 
Frederic Shipman, will open October 7, but will be limited 
to eight weeks owing to the diva’s Metropolitan Opera 
engagement, which covers the months of December, Janu- 
ary and February. At the close of her opera season Mad- 
ame Alda will make another eight weeks’ concert tour. 





Van Yorx Studios Open. 

Theodore Van Yorx announces the opening of his stu- 
dios, 434 Fifth avenue, New York, for the season. Voice 
trials may be had by appointment only. Mr. Van Yorx has 
just completed a successful summer session and the coming 
winter promises to be even more fruitful than last. 
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DEATH OF COLERIDGE-TAYLOR. 








{Lendon Daily Telegraph.]} 

We regret to announce that Samuel Coleridge-Taylor 
one of the foremost of English musical composers of the 
present day, died from pneumonia at his residence at 
rhorntonheath last evening, after a few days’ illness. He 
was in his thirty-eighth year. 

While on his way to the Crystal Palace on Wednesday 
last Mr. Coleridge-Taylor was taken suddenly ill with what 
appeared to be a fainting attack. He was at once conveyed 
back to his home, where he was found to be seriously ill 
Two doctors and two nurses were in attendance upon him 
up to last night, when in spite of all medical skill he died 
from acute pneumonia. 

Mr. Coleridge-Taylor, whose most famous composition 
is his cantata, “Hiawatha,” to the music of which a part 
of Longfellow’s poem is set, was of mixed racial origin. 
His father was a West African negro, who practised as a 
doctor at Croydon, and who married an Englishwoman 
Displaying a high order of musical talent as a boy, Samue: 
Coleridge-Taylor learned to play the violin, and at the age 
of ten joined the choir of St. George’s, Croydon. Later as 
an alto he sang in the choir of St. Mary Magdalene, Croy- 
con. In 1891 he entered the Royal College of Music, Ken 
sington, with the intention of becoming a violinist. Find- 
ing, however, that he was more attracted by composition, 
he gave up the violin and devoted himself to creative work 
He won a scholarship in composition in 1893, and then 
studied the art for five years under Sir Charles Stanford 
Some of the youth’s orchestral compositions of that period 
were actually produced by Sir Charles, and in 1896, one of 
them, a symphony, was given in the St. James’ Hall under 
Sir Charles Stanford's direction. A work for clarinet 
and strings, which had been played at the Royal College 
in 1895, was also given in Berlin by the Joachim Quartet 
Another composition was performed at the Gloucester Fes- 
tival in 1898 Shortly afterward Mr. Coleridge-Taylor 
wrote the first part of his musical adaptation of “Hiawa 
tha,” completing the three parts of it in two consecutive 
years. 

“Hiawatha’s Wedding Feast,” the first section of the 
trilogy, was performed at the Royal College in 1898, and 
this was the crowning triumph of the young man’s student 
career. “The Death of Minnehaha” was brought out at the 
North Staffordshire Festival in the autumn of 1899, and 
the third part, “Hiawatha’s Departure,” was performed by 
the Royal Choral Society at the Albert Hall on March 22. 
1600. The overture to the whole work was heard for the 
first time in the following May. “Hiawatha” enjoyed a 
great and immediate success, which no other of Mr 
Coleridge-Taylor’s compositions equalled. 

There is a rhythmical freshness and a sweet tunefulness 
in that work which captivated the public at once. It is as 
free from academic taint of any kind as it is devoid of 
affectation or fashionableness. Indeed it may be said to 
have brought a new “note” into English music, something 
undoubtedly derived from Coleridge-Taylor’s curiously 
mixed ancestry. Of African rhythms or folk music pure 
and simple there is here no trace; it is personal to the 
core, and although it expresses no deeply original point of 
view, yet its independence set the composer more or less 
apart from his contemporaries. Probably, on the strength 
of “Hiawatha” alone, the musical historian of the future 
will place the Anglo-African midway between the older 
and the younger English schools of today. 

Mr. Coleridge-Taylor accepted a series of commissions 
for festival works, including “The Blind Girl of Castél- 
Cuillé” (Leeds, 19001), “Meg Blane” (Sheffield, 1902), 
“The Atonement” (Hereford, 1903), and “Kubla Khan” 
(Handel Society, 1906), and each composition was favor- 
ably received. He also composed incidental music for 
various dramas produced at His Majesty’s Theater in Lon- 
don. These were “Herod” (1900), “Ulysses” (1901) 
“Nero” (1902), and “Faust” (1908), the author of the 
plays being in each case Stephen Phillips. In all Mr 
Coleridge-Taylor’s published compositions reached the opus 
number of fifty-nine, and among them were a volume of 
twenty-four negro melodies for the piano, the “Danse 
Négre” and “Four African Dances.” He was appointed 
conductor of the Handel Society in 1904, and was a pro- 
tessor of composition at Trinity College 

He married, in 1809. Tessie Fleetwood, of Walmisley 
there being one son and one daughter of the marriage 
The boy bears the name of Hiawatha 

Samuel Coleridge-Taylor. whose name so closely re- 
sembled that of one of the greatest of English poets, was 
an enthusiastic studen: of English poetry. He was in the 
habit of absorbing his favorite poems. making himself 
thoroughly acquaintei with their meaning, spirit and 
rhythm, and then he gradually evolved the music appro- 
priate to the theme. He was always a very exacting critic 


of his own work, and would sometimes rewrite a page ot 
music twenty times before being satisfied with it. He 
spent a year over the orchestration of “The Atonement, 
the work which is illustrative of incidents in the life of 
the Redeemer. He was of opinion that the negroes of 
West Africa have a great capacity for music, although he 
could not speak from experience, having never visited 
his father’s native country. Nevertheless, he took a very 
great interest in negro music, and he studied and wrote 
about it from a scientific point of view. His work was 
greatly appreciated in America, and a Coleridge-Taylor 
Musical Society, whose members are all negroes, exists 
in Washington. 

It may be recalled that in 1904 Mr. Coleridge-Taylor 
crossed the Atlantic to conduct a performance of the choir 
that bears his name, and its members greeted him with 
an ode beginning, “O, thou illustrious one, whose genius, 
as the sun, illumines our race.” For the Norfolk (Conn.) 
Festival in 1910 he wrote an orchestral rhapsody on negro 
melodies. Undoubtedly he was the first person of negro 
birth to achieve fame as a creative musician. The dis 
tinguishing characteristic of his work is orchestral color 
ing, and although this richness of effect has largely ac 
counted for his popularity, it was obtained without the 
sacrifice of any of the essential qualities of enduring 
music, 

Mr. Coleridge-Taylor believed that taste and capacity 
for music in England had greatly improved in recent 
years, and his own work must be regarded as adding 
lustre to the history of musical composition in this coun 
try. That his career, already so fruitful, should have 
been cut off while he was at the height of his artistic 
power, is a tragedy whose pathos will be universally recog 
nized. 

As recently as last autumn the London Choral Society 
produced his setting of Alfred Noyes’ “A Tale of Old 
Japan,” in Queen's Hall, a work which is remembered 
with pleasure by those who were present on that occa- 
sion. Between the composing of “Hiawatha” and “A Tale 
of Old Japan” the artist's inspiration had paused a little 
at times, and this last work was hailed by many as a 
return to his old skill 





Gunn Appraises Ziehn. 

Bernhard Ziehn’s influence was most widely felt in Get 
nany through his many contributions to the musical press 
of that country as well as through his several! published 
works. Of these the most important was his work, “Har 
mony and Modulation,” which placed the study of musical 
theory on a genuinely scientific basis. Such men as Hugo 
Kaun and Frederick Stock confess that their compositions 
have been importantly influenced by the study of this work 

As a critic of the German theorists of the nineteenth 
century, Zichn performed a significant service in dissipat 
ing the cloud of arbitrary and absurd tradition which cum 
bered the progress of the art. The blunders of biograph 
ers and historians were assailed by him with equal im 
partiality, and although he resided modestly in remote Chi 
cago he became a recognized authority for Germany on 
all questions of musical history and theory.—Glen Dillard 
Guan in Chicago Tribune 





Another Honor for Schumann-Heink. 

Caldwell, N. J., one of the most beautiful and rapidly 
growing towns in the country, elected Madame Schumann 
Heink an honorary citizen, Tuesday night of last week, 
when the great contralto sang in the Presbyterian Church 
there for the benefit of the Grover Cleveland Birthplace 
Memorial Fund. Cleveland was born in Caldwell in a 
house that stands on the main street, near the Erie Rail 
road. To preserve this home and the grounds surroundin:z 
it, a number of patriotic citizens organized. The famous 
singer’s home at Singac overlooks Caldwell, and as soon 
as she was asked to assist she offered to give a recital, 
which netted over $1,000. The voice of the singer was in 
fine condition and she sang in her usual magnificent style 
and received several hearty ovations 

Tonight (Wednesday) Madame Schumann-Heink opens 
the season in Calgary, Alberta, Canada 





Persinger Debut with Philadelphia Orchestra. 

Leopold Stokowski, the new musical director of the 
Philadelphia Orchestra, has chosen the Bruch G minor 
concerto as the work which Louis Persinger will play at 
his debut with the Philadelphia Orchestra at the pair of 
concerts scheduled for November 1 and 2 Persinger is 
booked for an extended tour. His European appearances 
have won international fame for this gifted violinist of 
American birth 








Royal Court Singer to the King of Saxony 





Leading Basso Dresden Royal Opera 





In America January—May, 1913 
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Roland Bocquet, the Dresden Composer, ai the 
Piano During the Entire Tour. 
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appear on the programy with her. In March and~ April, 


atzenauer Due in New York December lI. Z 
et 1913, Madame Matzenauer will make a concert tour on 


stzenauer, the contralto of the Metropolitan which Signor Ferrari-Fontana will accompany her. 
due to arrive in New York about the Matzenauer, who was engaged for the season at Buenos 
Decemb« With her will come her husband, Fer- Aires this summer, injured herself by a fall on the stage, 


and as she had to remain for several weeks, she decided to 
cancel the contract and return to Europe and take the 


the tenor, whom she married this year. Be 
New York he will sing the role of Tristan 








mite 
i Wine 


RIT TW) 





AME MATZENAUER AND HER HUSBAND, SIGNOR FERRARI-FONTANA 


Very likely New Yorkers will hear “cure” in preparation for her season in New York. This 
this season in recital or concert, if not in singer, with the magnificent physique and magnificent voice, 
been described as an artist of heroic style, now is fully restored to health. 


1 large repertory in the French and Italian operas. Last year Madame Matzenauer achieved her greatest suc- 
alto, whose first appearance in New York cesses in America as Amneris in “Aida,” Brunnhilde in 
sroved one of the musical sensations of the “Die Walkiire,” Waltraute in “Die Walkiire,” Kundry in 

ell as one of the very agreable surprises, is to be ‘“Parsifal’ and the Nurse in “Ariane et Barbe-Bleue.” 


These contrasting roles give some indication of her won- 
derful versatility. 
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ST. PAUL MUSIC. 
Sr. Paut, Minn., September 14, 1912. 
Director Walter H. Rothwell, of the St. Paul Symphony 
Orchestra, and Mrs. Rothwell, sail for America, Septem- 
ber 20, on the Red Star Liner Lapland. 
nner 
The departure of Katharine Hoffmann, the charming 
and musicianly accompanist of Madame Schumann-Heink, 
for the East last week, where she joined the singer, who 
shortly starts on tour, was a source of great regret to the 
former’s many friends here. Mrs. Hoffmann’s brother, 
Edward Collins, recently returned from abroad, and who 
also goes on tour with Schumann-Heink as solo pianist 
and who has been visiting his sister at her home here, 
departed with her. 
nner 
\ distinguished visitor to St. Paul during the past fort- 
night was Mary Peck Thompson, of Chicago, who was 
widely entertained by a host of friends and admirers. 
She was heard in a group of songs at a small and in- 
formal musicale while here, greatly to the delight of those 
who were privileged to be present. Three or four of Miss 
Thompson’s pupils who went from Minneapolis and St. 
Paul to Chicago to study with her have fine church posi- 
tions in the Twin Cities and are recognized singers in the 
local musical life of both cities. Miss Thompson returned 
to Chicago yesterday to reopen her studio for the season. 
nue 
The sale of season tickets for Mrs. Snyder's fine series 
of artist recitals to be given here this fall and winter is 
progressing rapidly and already the demand is said to be 
very great. The series opens October 14 with Olive Frem- 
stad as the attraction. 
RRR 
The Schubert Club is nobly holding back its announce- 
ments for the coming season until the local orchestra has 
secured 500 extra patron subscribers, and will assist in a 
ten days’ campaign toward that end which begins here 
next week. The guarantors of the orchestra while more 
than willing to continue their generous support, even to 
a larger extent than hitherto if necessary, feel that the 
time has arrived when an increase of patron season sub- 
scribers is desirable. The only announcement so far made 
by the Schubert Club is the coming under its auspices of 
the Flonzaley Quarict this fall. 
nur 
The sale of season seats for Lima O’Brien’s series of 
matinee musicales at the St. Paul Hotel is reported to be 
progressing favorably Miss O’Brien has suffered a set- 
back through the sudden death of her mother a few days 
ago. J. McCrure Bettows. 





The Minneapolis School of Music. 
MINNeapotts, Minn., September 14, 1912 

Gertrude Reeves, pianist, who has just returned from 
a three years’ course with Herr Teichmueller, of the Leip- 
sic Conservatory, is announced to appear in recital Satur- 
day morning, October 12, at 11 o’clotk. 

Ruth Anderson, violinist, assisted by Wilma Anderson- 
Gilman, pianist, gave a recital for the faculty hour Satur- 
day morning, September 14. 

Rose Davis, pianist, pupil of Signa C. Olsen, assisted 
by Robert Davis, violinist, will appear in recital Monday 
evening. September 16, at 8 o'clock. 

Ruth Bell, a graduate of the class of 1911-12, super- 
visor’s course, has accepted a position in New London, Ia. 

Lillian Wright, pianist, graduate of the class of 1909-10, 
has accepted a position with the Fargo Conservatory. 

Violin pupils of Ruth Anderson are announced to give 
a recital on the evening of September 20. Those partici- 
pating are: Grace Workman, Master Sam Maslon, Paul 
Harrison, Mr, O’Connor, Kalmanan Jelenik. Genevieve 
Brombach, pupil of Wilma Anderson-Gilman, will assist 

The evening dramatic class, under the direction of 
Charles M. Holt, began Monday evening, September 9. 
The registration in the dramatic department is already 
much larger than usual and Mr. Holt plans to put on 
several important productions this year, including one or 
two plays of Ibsen and one Shakespeare. 





Holding’s New Stradivarius. 


Franklin Holding, the young American violinist, returned 
from Europe on Monday of this week on the steamer 
Prinz Friedrich Wilhelm, bringing back with him his new 
Stradivarius. Holding’s season opens at the Maine Music 
Festivals. 





Musicians’ Club Reunion. 

The Musicians’ Club, of New York, held its annual au- 
tumn reunion last night (Tuesday) at the club rooms on 
West Forty-fifth street. A report will be published in Tue 
Musicat Courter next week. 





Georg Schneevoigt will conduct fourteen concerts at 
Helsingfors (Finland) this winter. 
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Carl Back, Tells Plans 








for Guilmant Memorial. 








William C. Carl returned on the Lusitania Friday from 
his annual European tour, and when mei by a representa 
tive of Tae Musicat Covrrer was enthusiastic over his 





WILLIAM C. CARI 


summer holiday. Carl returns in the best of health and 
has extensive plans for his approaching season at th 
Guilmant Organ School and concert tours this winter 
While in Paris he was entertained by the family of the 
late Alexandre Guilmant, and delegated by them as chair 
man of the American committee for the monument to b 
erected in Paris in memory of the great French organist 
The site selected is at the side of the Palais du Trocader 

where M. Guilmant played for many years, and where his 
fame as the greatest organist of his day was first made 
The monument will be designed by Allau, and the work 
executed by Corneille Theunissen, the famous sculptor. M 
tourdais, architect of the Palais du Trocadero, has already 


given permission for the site, and work will soon be com 


menced. The Frencl mmittee comprise 


great art 





ists 
of France, and the American committec on to be formed 
jians from New York 


All the musical clubs of the country will 


our leading mt 





will include many 
to California 

be interested in the movement. Concerts and recitals will 
ala performance 
the Opera will 


he arranged, and in New York City a 
will be organized, at which artists fr 
participate. Guilmant during his three tours here did much 
to popularize organ must and to brine it to the front 
His name is known the country over, and it is a rarity to 
find a recital program without one of his compositions on 
it Carl had several conferences in Paris, and with Fel: 
Guilmant, Maurice Aliament and Madame Victor Loret 


(members of the family) completed the final arrangements 
regarding the American committee The movement will 


without doubt meet with a hearty response in this country 
and it is estimated that a large sum will be realized to 
perpetuate the memory of the great organist, beloved the 
world over, by his many friends and admirers in America 


“Did you meet any f the French organists ?” 

“Yes,” said Mr. Carl. “I had a visit with Joseph Bon 
ret, without a doubt the foremost organist in France to 
dav. M. Bonnet came from his summer villa at Arcachon 


especially tO $te me Paris 


lity, will soon visit America. I 


This youve artist, who has 
a most engaging pers 
predict a phenomenal and instantaneous success. In Eu 
rope he is in constant demand. For instance, his engage 
ments this fall include tours in England, Germany, Aus 
trix. Bavaria and Huneary, then a return to Paris for 
festival services at St. Fustache. where he regularly plays 
end for the Conservatoire concerts, where he replaced M 
Guilmant as organist. Early in the new year he returns 
for another Enclish ‘tour. then to Prague, Austria and 
Relgium before the Lenten season. Bonnet is about to 
publish another set f twelve pieces for the organ One 
will be in memory of the Titanic’s heroes. At the time 
of the disaster he was playing in England. At the con 
élusion of the concert the audience sang ‘Nearer, My 
God to Thee” after which he improvised upon the theme 
for a full half hour. In «peaking of * he raid: T was 


my life. and so much so that I 


never so impressed ir 
have put down on paper a part of the improv sation, which 
will now be published in the forthcoming collection.” Bon- 
ret is writing an elaborate concert piece for my American 


tour, based on American themes, which interest him very 
much. He is a fluent writer, and his music is already 
widely played in this country. While abroad I received 
the manuscript of a morceau de concert composed for me 
by Christiaan Kriens, the Dutch composer. This piece is 
written on modern lines, and is highly effective and br 
liant. It will be an important addition to organ literatur 
and covers thirty-two pages of manuscript. I will soon 
produce it in New York.”’ 

“Did you hear any music in Paris 

“Yes,” said the American artist; “at the Russian Church 
1 attended an impressive service. The work done by the 
choir is absolutely remarkable, and regarding it I will have 
more to say later on. In London | was interested while 
attending one of the Queen’s Hall Popular Concerts, con 
ducted by Sir Henry Wood, to observe ‘he attitude of the 





audience. There @ere fully 4,000 persons in the hall 
the conclusion of the first part of the pregram, devoted to 
Rach, Mozart and Be:thoven, fully one half of the aud 
ence left the hall and did not remain for the second part 
which contained several lighter numbers by modern writ 
ers. To me it spoke volumes for the musical taste.” 

‘Did you secure many novelties this year?” 

“T have not for a long time returned with so much of 
imicrest. The Baron Ferdinand de la Tombelle has dedi 
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czted to me a set of three pieces in the Gregorian mode 
and each interesting. He has also furnished me wit 
much valuable material to tmeorporate in the “Life f 


h I am writing One letter of Guilmant 


Guilmant” wh 
regarding the great G minor fugue of Bach 1s of specia 
value, and I have the original with me in my portfolic 
In London Sir Frederick Bridge honored me with spe 

atiention, and through him I secured some excellent works 
John E. West, the well 


known composer, also presented me with several interesting 


which are new to this country 


compositions. In fact, I have enough new music to keep 
me busy for a long time to com In England a move 
ment is already on foot to secure the position of city or 
ganist at St. George’s Hall, Liverpool, for Edwin H 
Lemare, and his friends are already confident of success 
The corporation council desire to have the position filled 
by competition, but Mr. Lemare’s friends hope to avoid this 
and have him named as the successor to the late Dr 
Peace . 

“What are your plans?” 

“I shall be in town most of the time prior to the re 
opening of the Guilmant Organ School, October & Dur 
ing the season I shall introduce several important inn« 
vations which L think will great enhance the value of th: 
course. At the “Old First Church” the choir will be re 
rganized at once, and elaborate arrangements made for 
the services of the winter.” 

“Will you concertize ?” 

“Yes, I will play many concerts, and in addition to my 
New York series will travel extensively, and inaugurate a 
number of the new organs now in course of construction.” 

With this the busy organist excused himself and hurried 
way to fill an appointment 


LucKstone’'s Profitable Summer. 

Isidore Luckstone is still teaching at his summer home 
Highmount, in Ulster County. N.Y 
sionals who have studied with him during the holiday 
months were: Lambert Murphy, of the Metropolitan Opera 
Company: Earl Cortwright. Helen Hunt, Mr. and Mrs 
Eric Dudley, Cora G. Chamot, of the Ithaca (N. Y.) Con- 


Among the pr ifes 


servatory of Music; Frances E. Oldfield, of Illinois 
lege, at Jacksonville, [l.; G. E. Rasely, J. H. Rattigan 
Mr. and Mrs. Edgar E. Paul, of Baltimore, and Mar 
guerite Starell, who is 1 mcertize this season under the 
management of Foster & David 

Mr. Luckstone expects to begin his autumn term at 
New York studio about October |! 





Baernstein-Regneas Pupils Give Charity Concert. 


Charity called upon Merced de Pifia, a pupil of Mr 
Regneas, a few weeks ag un sked ¢ t irrang i 
neert for St. Luke’s Parish, Sea Cliff, L. 1, on Sep 











VERCED DE PINA, MR. ROGER-DE BRUYN, MARIA LORI NZ 


ember “fie nmediately enlisted the uid 1 tw othe 
Regn the tenor M. Roger-De Bruyn, and Maria 
Lore sopran i veen ft the epare la 
I ant : neluding tw rigina cts) Ww 
iroused the spectators to great ent sia ‘Jne of thrse 
ulled >» n Itahiar y M l¢ t 1 esent M 
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rease y t i nd al It in postcards 
Phe e! em ‘ ned wort f M. Roger 
De Bruny, M« le Pifia and Maria Lorenz showed 
the author is three Dut Kid n | hiv realist r 
mes. It w ‘ t number and in it they sang typica 
Dutch ditties, ending with an effective good night g 
that the pped on picture of t ‘ 
priate 
Violit " " t utter by Un 
Martucci, t 4 : wn oper : npar 
the progra The evening last: ntil 11.% wing t 
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ery tal ) A ‘ 
ning n 
Busy Pittsburgh Artists. 
Fron Pittsh rah me the mmnouncement that Marie 
Stapleton Murray, soprar ind Blanche Sande \ Ker 
lo pianist and accompanist, are in happy ntemplatio 
f a successful seasor They have concerts booked up t 
April, 1913, with musical organizations and education 
stitutions through the Middle West and South that insu 
the financial success of their venture Artisticall " 
tinuance of the successes of the past seascor 
the most exacting. In the vacation seas n 
there has been little idle time for either. M A . 
n demand as accompanist to the soloists of ¢ | 
Festival Orchestra at Schenley Garden | 
burgh, while Mrs. Murray was filling her secon 
as soloist at the Chautauqua (N. Y.) Assem! where 
ulded to her former successes in orator neert and 


recital 
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Curcaco, Il., September 14, 1912 
i] Art Society, of which Arthur Bissell is 
Eric Delamarter, conductor, will be re- 
from fifty voices to thirty-six. The Mu- 
iety will be made up nearly exclusively of 
nals and the selection of the best voices will 
Director Delamarter to give exceptionally good 
ram) During the season two operas will be given 
tibers of the Musical Art Society, the cast and 
eing made up solely of members of that organiza- 
n. Herman Devries, the vocal teacher, who has given 
‘Faust,” “Romeo,” “Carmen,” the second 


Samson and Delila” at the Auditorium; ‘‘Cava- 
ia Rusticana,” the second act of “Manon,” the two first 
“Don Giovanni” and the first act of “Mireille” at 
1 “Mignon” at the Illinois Theater, has 
en chosen as coach and stage director of the operatic 
erformances, which will be conducted by Eric Delamar- 
11 director of the Musical Art Society, critic, 
al and dramatic, of the Inter-Ocean, beside be- 
n all around musician. The performances as well as 
given by the Musical Art Society this sea- 

n will take place at the Fine Arts Theater 

nere,e 

Wendell Heighton, the indefatigable manager of the 
lis Symphony Orchestra, passed through Chicago 
eek en route from the East, where he booked the 
nneapolis Orchestra in the leading cities of the East, 
ling Philadelphia, Boston, Buffalo and New York 
ty As ever, Mr. Heighton is sanguine over the suc- 
has been won by the orchestra under the direc- 
imi! Oberhoffer, and also showed his pleasure 
galaxy of stars engaged to appear this season with 


RnRe 
Theodore S. Bergey, director of the Bergey Chicago 


Scl informed the writer that upon his return 
Europe last week he and Mrs. Bergey were unde 
as. te lace of abode for the winter. “Looking 

ust issue of Tue Musicat Courter during the 

th 1in between Elkhart and Chicago,” said Mr 

“T saw a large ad of the Congress Hotel and 

ym reaching the station I made up my mind 

would make our home at the Congress Hotel, 

am now residing.” Speaking about Mr. Bergey 

he mentioned that this office has received the 

1 Standard containing a long interview with Mr 
rey, who is quoted as saying that “London has the 





























BUSH TEMPLE CONSERVATORY 


North Clark St. and Chicago Ave., Chicago 
KENNETH M. BRADLEY, Director 
The Leading School of 
MUSIC, ACTING, 
LANGUAGES, EXPRESSION 
A Faculty ef Gver 50 Teachers of National 
Reputation Iscloding : 


Mme jalle Rive-Kiag 


Harold von Mickwitz 
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Freak 8. Webster Martin allmene 
Mme. Justiog Wegener Emi! Lecleree 
fraez Wegner May Jutle Riley 
Eleaner Smith Edward Dvorak 
rhe Department of PUBLIC SCHOOL MUSIC a special feature. 


SCHOO! OF ACTING—The most thoroughly equipped School 
f Acting in Chicago, Offers students practical stage training. 
ORCHESTRAL TRAINING under the conductorship of Mr. Ballmann 
4 complete faculty for all orchestral instruments. 

The only incorporated conservatory in Chicago with «8 

irding Department. 

As special catalogues are issued for each department, please 
nention the course in which you are interested. Fall term 
begins Sept. oth 





For further information address: 
E. SCHWENKER, Registrar, 
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best musical schools and that it will soon become the 
musical mecca of American students of grand opera.” 
For some reason unknown to the writer Mr. Bergey, who 
has a school in Chicago, is always singing the praises of 
ioreign instruction, On several previous instances this 
writer has taken exception with Mr. Bergey and upon 
reading the article in the Standard called up Mr. Bergey 
and asked him to come to this office. He visited here last 
Thursday and his answer to the inquiry of the representa- 
tive of THe Musicat Courter as to his reason for boom- 
ing European training was, “Don’t mistake me. I help 
those who help me. As you know, I dare say I don’t 
need any help and my time has, so far, been always fully 
occupied and I have followed the European custom of 
sending the pupils I cannot accommodate to some other 
teacher, not indirectly associated with my school, whom 
| think deserving. In Europe all the teachers are trying 
to help each other instead of cutting each other’s throat 
as is the custom in Chicago. During my stay in European 
countries I had several opportunities of getting musicians, 
principally vocal teachers, who expressed their desire to 
see me established in their locality, adding, ‘We will help 
you, Mr. Bergey; we will show you around and make 
you feel at home in this country.” They introduced me 
to many wealthy Americans, took me to theaters and even 
to dinner, tried in a way to make my stay over there de- 
lightful, and the above mentioned are principally the rea- 
sons for which I proclaim European teachers better col- 
leagues than those we have here. I also think European 
training is better than the schooling received in America. 
Naturally, there are many exceptions to the rule. There 
are very good schools in America, very good teachers 
are to be found in the States just as there are good and 
bad teachers in Europe. But, generally speaking, I advise 
my pupils to finish their musical instruction in Europe.” 


Complaints from practically every line of business in- 
dicates that the unseasonable torrid ten days of Septem- 
ber just passed have kept hundreds of thousands of people 
from the South and Southwest away from Chicago and 
caused the fall buying in every line to suffer materially. 
The hot weather did not, however, affect those who want- 
ed to commence the study of music. The forty-seventh 
annual season of the Chicago Musical College opened last 
month with the largest registration ever recorded in that 
institution and every member of the faculty teaching the 
full quota of lesson hours. Madame Birnbaum was born 
in Osterode, Prussia. She filled many important concert 
engagements at an early age and when Joachim heard her 
play the violin in Berlin the great master perceived her 
remarkable talent and from that time on took an active 
interest in her artistic progress. She was placed under 
the instruction of Prof. Johann Kruse and later under 
Prof. Carl Markees. Following this she became a pupil 
of Joachim. She played with eminent success with the 
Philharmonic Orchestra in Berlin. She was awarded the 
Mendelssohn prize and the Joachim prize and established 
a splendid reputation as a concert artist in the principal 
cities of Europe. Madame Birnbaum was a favorite pupil 
of Joachim and assisted him with his students, 

Ree 


Carolyn Louise Willard is enjoying the balance of her 
vacation in her country home at Union City, Mich., on the 
St. Joe River, until October 1, when she will be at her 
studio in the Fine Arts Building weekly. Miss Willard will 
come to Chicago every Monday. On her way back from 
the coast she stopped long enough at her brother-in-law’s, 
who has a ranch in Colorado, to go hunting, and on Labor 


Day she came out victorious with a large number of prairi« 
dogs that she killed. 
ner 
The Beethoven Trio, composed of Jeannette Loudon 
pianist; Otto B. Roehrborn, violinist, and Carl Brueckner 
cellist, has been engaged to appear before the Universit: 
of Illinois, September 23, at Champaign, IIL. 
mRe 
Edithe Roberts, soprano, who made a tour of the South 
under R. E. Johnston last season, has located in Chicage 
The Briggs Musical Bureau will handle all bookings for 
Miss Roberts between Buffalo and Denver. The Briggs 
Pureau will cover the same territory for concert work by 
Eleanora de Cisneros and Mabel Riegelman, of the Chicage, 
Grand Opera Company. 
nae 


The Fine Arts Theater, formerly Music Hall, announces 
its opening for September 30, with Wolf-Ferrari’s “Secret 
of Suzanne,” which will be given with Alice Zeppilli a+ 
Suzanne, Costa as the Count and Daddi as the Servant. 
The one act opera will remain on the billboard of the Fine 
Arts Theater for one week. 

nur 

George Hamlin, who has been spending the summer at 
Lake Placid, in the Adirondacks, will return to Chicago 
or September 18. He has prepared new concert programs 
and new operatic work during the summer vacation. 
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Leon Sametini, one of the most prominent, if not the 
most gifted violin virtuosi, and ward of the Queen of 
Holland, has been secured for the position of musical di- 
rector and head of the violin department of the Chicago 
Musical College. Mr. Sametini is little known in America 
because of the fact that his concert activities have been 
limited to European musical centers. He was born in 
Rotterdam, Holland. He received his first lessons under 
his uncle and afterward studied under De Bruyn (now 
concertmaster in Germany), Tohni, Eldring, and at the 
age of fifteen received a scholarship from the Queen of 
Folland to study in Prague under Professor Sevcik for 
two years. While in Prague he went to the Conservatory, 
which he afterward left with the highest award, and im- 
mediately was engaged to play at one of the big Philhar- 
monic concerts. His success was so great that upon his 
return to Holland Queen Wilhelmina presented the violinist 
with an expensive violin. In Prague the daughter of the 
great Wieniawski took great interest in Mr. Sametini and 
induced him to go to London. In London, with the as- 
sistance of Madame Melba, he was immediately taken into 
the most exclusive musical circles and made a triumphant 
tour of England, Scotland, Wales and Ireland. In 1908 
he toured Australasia and was engaged three times in suc- 
cession with Sir Henry Wood’s orchestra in England. Mr. 
Sametini comes to the Chicago Musical College to occupy 
a position held by some famous violinists—Emil Sauret, 
S FE. Jacobsohn, Hugo Heermann, Bernhard Listemann and 
\lexander Sébald. 

zener 


Elsie de Voe, pianist, and Cyril Dwight Edwards, bari- 
tone, gave a concert at the Hotel Sherman, Wednesday 
evening, September 4, before a large assemblage, meeting 
with complete success in an exacting program. 

azar 


The American Conservatory began its twenty-seventh 
season on Monday, September 9, with a very large regis- 
tration which was especially gratifying, considering the 
torrid weather. Almost all of last year’s instructors have 
been re-engaged and are actively at work. Heniot Levy 
has returned from an enjoyable sojourn in Europe, in- 
cluding a four day visit with Godowsky in Ischl, Austria 
Victor Garwood will open his course of lectures of musi- 
cal history on Saturday afternoon, September 21, and Mr. 
Hattstaedt will deliver his first lecture before the Normal 
class on the same day. The first recital of the season 
will take place Saturday afternoon, October 5, at Kimball 
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Hall. A series of unusually attractive musical recitals is 
being arranged by President Hattstaedt. Adolf Weidig 
has just completed a symphonic suite and form movements 
during his vacation 
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The following eulogy was especially written for THe 
Musicat Courter by Kenneth M. Bradley, director of the 
Bush Temple Conservatory, and for several years a student 
of the late Bernhard Ziehn: 

Bernhard Zichn, a giant among men in the world of philosophy 
ond music, a many sided man of rugged strength and child-like 
gentleness, has passed from the shores of sounds to the realms of 
silence. 

We who knew and loved him mourn our loss, but rejoice in having 
known this man who lived so remote from the world, which will 
ever profit by the fruits of his labor. By his colossal genius, his 
mtiring labor and courageous honesty he climbed the heights of 
Parnassus and upon its summit planted a beacon light which will 
ever glow, making smoother the pathway of his followers. 

Reaching near the three score years and ten he died, not an old 
man, but in the zenith of his power. Young in zeal, ripe in achiev« 
ment. He loved and sought only the truth; he abhorred the false 

While every serious musician must deeply deplore our loss, we 
doubt if the world is yet ripe enough to accord to this great thinker 
the high rank which will be assigned him when we have better 
realized the debt we owe 

The life of Bernhard Ziehn will ever remain a benediction. Th« 
world is poorer because he has passed beyond, but the world is 
richer because of his sojourn with us. 

Ever he will appear as the master of the feast, calling, “Friend, 
come up higher.” 

(Signed) Kennern M. Braotey 
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The Bush Temple Conservatory has opened with a 
larger enrollment than in any previous season. , Kenneth 
M. Bradley, director of the school, states that in spite of 
the large enrollment the high standing of the students en- 
rolled was most gratifying to him. Due to the large num 
ber of pupils enrolled a larger faculty has been secured 
by the Bush Temple management, and also the number 
f studios has been increased on a big scale. Harold von 
Mickwitz, who has been added to the faculty this year, 
has brought with him many talented students. The Bush 
Temple Conservatory’s dormitory has proved to be a great 
success. Every room has been secured for the season. 
The school announces that the plans are now drawn for 
i new dormitory and hope to have it completed for in- 
spection on or about May I, 1913 
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Mrs. Stacey Williams, one of the most prominent vocal 
teachers in Chicago, has had for many years great suc- 
ces3 as an instructor. Many of her numerous singers are 
having appearances thereby reflecting credit on her method 
and their achievements have drawn others into her clien 
tele. The success of Mrs. Williams has brought many 
full fledged professional singers to her credit who are 
well known on the concert platform. This season she 
will give two musicales each month in her studios in Kim 
ball Hall, one of an informal nature and the other for 
the general public, when a pretentious program will be 
given and artist pupils presented. Prominent among Mrs. 
Williams’ pupils are: Maydell Campbell, daughter of 
former Governor Campbell, of Texas; Mrs. Willie Mae 
Colley, one of the most widely known sopranos in the 
State of Texas; Mrs. Jordan Morris, prominent ag a vocal 
teacher in Austin, and Lester Brenizer, son of Dr. Bren 
zer, of the Texas State Capitol. Mrs. Williams begins 
her teaching season with sixty lesson periods arranged for 
each week. Her musicales, both socially and artistically, 
are a feature of Chicago’s musical life, and a certain pres- 
tige attaches to those pupils who are privileged to take 
part in them. 
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Sibyl Sammis-MacDermid, the soprano, and James G 
MacDermid, composer, have returned from a remarkable 
Chautauqua tour of 136 engagements in Wyoming, Colo- 
rado, Nebraska, Kansas, Oklahoma and Texas. It is es- 
timated that 150,000 people heard their recitals and en 
thusiasm was at high pitch wherever these artists ap- 
peared. The theory that a lack of musical appreciation 
prevails in these centers was exploded in the experience 
of Mr. and Mrs. MacDermid, and the fact that artists 
of repute are being sought for the Chautauqua platform 
is an evidence 6f the demand for a better class of music 
Mr. MacDermid’s songs were featured on the tour and 
gained an enormous popularity. The three latest publica- 
tions, “If 1 Knew You and You Knew Me,” “The Song 
that My Heart is Singing” and “Heart o’ Me,” as sung 
by Mrs. MacDermid, received a perfect presentation and 
an enthusiastic reception. The largest audiences greeted 
them at Cheyenne, Wyo.; Guthrie, Okla.; Enid, Okla. and 
Waxahatchie, Tex 

i 

A special violin scholarship worth $320, under the per- 
sonal instruction of the violinist, Leon Sametini, is offered 
bp the Chicago Musical College. Mr. Sametini has just 
been engaged by Dr. Ziegfeld and he will arrive in this 
country for the first time the latter part of this month. 
Applications for this scholarship will be accepted until 
October 1. Rene Devares. 


Gerard Wins More Laurels Abroad. 

Frederic Gerard, the young American violinist, has been 
earning more laurels abroad. He sends an extract from 
the Paris letter of the Journal de Lyon im the French 
Review of Music referring to a concert given in Lyons, 
France, as follows: 


I will close by praising the very artistic program given by Frederic 


Gerard, assisted by Louise Mazzoli and Henri Schidenhslm Mr 
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FREDERIC GERARD 


Gerard, who is a pupil of Jacques Thibaud, although somewhat ha 


possibly by the tradition of the Grieg sons 





d ta, could give fu 
play to his talent in the Mozart concerto in B flat minor; he 
showed in the aria of Fiorillo and the Saint-Saéns’ “Havanaise i 


truly intellectual interpretation and s*riousness of style which dis 


dains all clap-trap effects; he has a beautiful tone, particularly 
the medium lower register; he will probably not believe me when | 
assure him that he possesses already the charm and impeccal 
irtuosity of his master 


When Mahler Engaged Cahier. 
Madame Cahier is proud of the fact that she is of 
American birth, though she naturally has a warm place 
in her heart for the people who have proved themselves 


such staunch friends and ardent admirers Madame 
Cahier’s debut in Vienna was made under Gustav Mahle 
and her story of how she was engaged by the distin 
guished conductor is amusing, and as follows 

“With my husband I had come up from the South, and 


though there. had been some correspondence with Mr 


Mahler, nothing had been settled. I was anxious, how- 


ever, to sing for him. In the hotel which we went from 
the train, | went to the writing 1 n to attend to some 
correspondence, and as | passed to a desk, laid my furs 
ym a table littered with newspapers. Presently a. man 
entered, and searching for a certain paper Imly lifted 
my furs and started to put them aside American hke | 
became angry, though without ist cause, and snatching 
the furs rather rudely remarked, ‘I can k after my 
own furs, thank you.’ Presently two other men wit 
scores under their arms entered, and from their conversa 
tion | soon discovered to my dismay that it was Gusta 
Mahler himself I had spoken to so brusquely 

“My husband appeared, and I explained the situation 
Somewhat. dubiously he approached Mr. Mahler and ex 
plained that Madame Cahier was her: Good,” said 
conductor, turning to me, ‘I will hear you at once.’ ‘Im 
possible,” answered my husband. ‘She is fatigued after a 
long journey ‘l cannot hear her then,’ said Mahler, and 
he left the room abruptly Half an hour later, however, 
he sent a note arranging a hearing for the next day { 
went and he heard ine sing two bars That will do,’ hi 
interrupted, ‘1 engage you.’ And I was the sixty-thiri| 


contralto he had heard that week. I was proud, I can 


tell you.” 


Dortmund plans to make a municipal organization of 
Director Hiittner’s Philharmonic Orchestra 














Present for 1912-13 Season 
Mme. Eleanora de Cisneros Harriet 7 
Compeser—Pianist 
Mile. Marguerite Starell John Barnes Wells 
Lacia Dunham Tenor 
Segvane Frank Ormsby 
Rath Harris Tenor 
Soprane The Olive Mead Quartet 
Arthur Philips Marie Nichols 
Baritone, London Opera Co. Viclinist 
Clayton Robbins Annie Louise David 
Baritone Harpist 
Frederic Martin Hans Kronold 
Basso Cellist 
Corinne Welsh Monica 
Contralte Pianist 
BONARIOS GRIMSON 
Cuteset ¥ Violinist 
Volpe Symphony Orchestra, Arnold Volpe, Condactor 
SOO Fifth Avenue, New York City 








Season 1912-1913 
ARTHUR 


ARTMANN 


The Distinguished Violinist 


“Mr. Hartmann presented the gracious composition in the 
finished and elegant continuity contemplated by the composer 
It was a beautiful task and he performed it beautifully aad 
well, restoring the lovely contours of the concerto’s melodies, 
filling them with generous warmth, and satisfying the taste 
and judgment of the connoisseurs of violin playing in the 
avdience.”"——H. E. Krehbiel, in the New York Tribune 
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Available Entire Season for Concerts 





Member Chicago Grand Opera Co. 
Address: 5528 Woodlawn Avenue, Chicago 


E. L. BRIGGS, Secretary 
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Personal Address : 








Pormerty with Metropolitan 
Opera Company 
HAENSEL & JONES 
Acolian Hiall, 29 West 424 Street 
NEW YORK 


1104 Broad Street, Newark, N. J. 
Phone. 525 W-Market 





















NEW ARENA IN TORONTO TO BE 
DEDICATED NEXT MONTH. 


A Musical Festival Lasting an Entire Week with Artists of International Renown 
to Inaugurate the Temple Seating 7,000. 








Canada, the home of the celebrated Mendels 
i ek of music, beginning October 
row several other musical festival 
I lade 
ena on Mutual stree to be dedicated with 
' rt ind operat é erpt ry artists of in 
c “ ir large orchestra under the lead 
in Fr f New Y R. E. Johnston, 
hail is the “musical field 
I the i t ome of whom are 
rea f ther mtracted for through 
| ih 
d ilding of the new 
ena $500,000, a! for a city of Toronto’s size that 
! I uilding has a seating capacity of 





R. 1 JOHNSTON 


Nahan 


hile inspecting that build 


“ the acou arg said to be wonderful 


sted that he play a violin solo, and 
erned in this movement 
reat auditorium for concerts 


Dalton, a wealthy citizen 


Alexandra Theater 


sts and some hint about the programs 
Dhe will be six evening concerts and 
iturday matinees on the following dates 
October 7, 8 9, 10, If and 12; matinee, 
f at least sixty men will 
mnt ¢ er and besides the or 
ion will furnish the accom 
" r t ingers and instrumental soloists 


[he sopranos engaged for the festival, in alphabetical 
are: Olive Fremstad, Johanna Gadski, Felice 
Lynne, Charlotte Maconda, Alice Nielsen, Marcella Sem- 
brich and Yvonne de Treville. 

The contraltos are Rosa Olitzka, the Russian prima 
donna, formerly of the Metropolitan Opera Company, and 
Jeske Swartz, of the Boston Opera Company. 

The tenors are Dan Beddoe, Orville Harrold, Paul 
Morenzo and Alfredo Ramella, the last named of the 
Boston Opera Company 
of baritones includes Giuseppe Cam- 
and Antonio Scotti of the Metropolitan Opera 
Company, Rodolfo Fornari: of the Boston Opera Com- 
pany, and Dr. Fery Lulek, a new baritone who sang with 
There are also two 


order, 


Johnston’s array 
panari 


success in Newport the past summer. 
bassos, Jose Mardones and Luigi Tavecchia, both of the 
Boston Opera Company. 

Albert Spalding, the American Arturo 
libaldi, the English violinist, are the two principal instru 


violinist, and 


mental soloists 
Fabio Rimini, one of the musical directors of the Bos 
n Opera Company, will conduct the operatic acts to be 


given with scenery and costumes from the Boston Opera 
Company 

The programs have not yet been completed, but the 
artists cho-en for the different nights and matinees will 
appear as folows 
EVENING, OCTOBER ? 


tra of sixty men 


MONDAY 
Nahan Franko and his orche 

Soloists 
\lice Nielsen, soprano of the Metropolitan and Boston Opera Com 
Orville Harrold, the famous tenor; Jeska Swartz, contralto 
toston Opera Company; Alfredo Ramelia, tenor of the 
Mardones, basso of the Boston Opera Com 


panies; 
of the 
Opera Company; Jose 
pany; Redolfo 
Tavecchia, basso buffo of the 
Roston Opera Company; 


Joston 


baritone of th toston Opera Company; 
Boston Opera Company; Fabio 


Arturo Tibaldi, 


Fornari 
Luigi 
Rimini, conductor of the 
English violinist. 

Miss Nielsen and her operat 
fifty-minute arrangement of the opcra, “Il Darbiere 


concert company will present a 
di Siviglia.’ 


Cast 
Rosina .Miss Nielsen 
Berta Miss Swartz 
Almaviva Mr. Ramella 
Figaro Mr. Fornari 
Basilio ‘ Mr. Mardones 
Don Bartel ‘ Mr. Tavecchia 


At the piano: Fabio Rimini 


TUESDAY EVENING, OCTOBER 8 
Nahan Franko and his orchestra of sixty men. 
Soloists. 
johanna Gadski, soprano of the Metropolitan Opera Company; Rosa 
iteka, Russian contralto; G. Campanari, baritone of the Metropoli 
Arturo Tibaldi, English violinist. 
Madame Olitzka will sing a duet fron 


ar pera ( ompany; 
(Madame Gadski and 

\ida’”’.) 

(Madame Gadski, Madame Olitzka and Mr, Campanari will sing a 

from “La Gioconda."’) 


WEDNESDAY AFTERNOON, OCTOBER 9. 
Nahan Franko and his orchestra of sixty men 
Soloists, 


Yvonne de Treville, colorature soprano; 


Orville Harrold, tenor; 
\ib rt Spalding, great American violinist 

Miss de Treville and Mr. Harrold will end the program with the 
Romeo et Juliet” duet.) 

In the middle of the program Miss de Treville will sing Gounod’s 
‘Ave Maria” with violin obligato played by Mr. Spalding.) 


WEDNESDAY EVENING, OCTOBER 9. 
Nahan Franko and his orchestra of sixty men. 
Soloists. 

Felice Lynne, soprano; Rosa Olitzka, contralto; Daniel Beddoe, 
tenor; G. Campanari, baritone of the Metropolitan Opera Company; 
Arturo Tibaldi, English violinist. 

(Miss Lynne, Mr. Beddoe and Mr 
gram with the trio from “Faust.”") 


THURSDAY EVENING, OCTOBER 10. 
Nahan Franko and his orchestra of sixty men 
Soloists. 
Olive soprano of the Metropolitan Opera Company; 
Charlotte Maconda, soprano; Rosa Olitzka, contralto; Daniel Beddoe, 
tenor; Dr. Fery Lulek, baritone; Arturo Tibaldi, English violinist. 


Campanari will end the pro 


Fremstad, 














DALTON, 


Of Toronto, who runs the great festival 


J. u 


(Madame Fremstad and Madame Olitzka will sing the duet from 
*‘Lohengrin,”) 

(Madame Maconda, Madame Olitzka, Dr. Lulek and Mr Boddoe 
will end the program with the “Rigoletto” quartet.) 





FRIDAY EVENING, OCTORER 11 
Concert Procram. 
Nahan Franko and his orchestra of sixty men 
Soloists, 

Alice Nielsen, Metropolitan 
\ntonio Scotti, baritone of the Metropolitan Opera Company; Arture 
Tibaldi, English violinist. 

(Miss Nielsen and Mr 
vanni.””) 

Miss Niclsen and her 
fifty-minute arrangement of Puccini’s “Madama Butterfly” in cot 


soprano of the Opera Company; 


Scotti will sing the duet from “Don Gio 
operatic concert company will present a 


cert form with full orchestra. 
Cast. 
.Miss Nielsen 
~++++Miss Swartz 


Madama Butterfly eas 
ON iis i cr hd dev ied Wks eee 








THE EMINENT POLISH COMPOSER-PIANIST 


(“Royal Prussian Professor; Court Pianist to the Emperor of Austria-Hungary; member of the Prussian Royal Academy of Arts, Berlin”) 


American Tour Entire Season 1912-13 
Management: R. EE. JOHNSTON, Commercial Trust Blidg., 1451 Broadway, New York 


BAL'DWIN PIANO USED 
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GERHARD 


Germany’s Great Lieder Singer 


ERICH WOLF at the Piano 
In America, Jan., Feb., March, April, 1913 


Management : 


WOLFSOHN MUSICAL BUREAU, New York 


(By special arrangement with DANIEL MAYER of London, 
England 


























1 THE STEINWAY PIANO 
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io Burepe during Summer. Willi Resume Teaching October ist et 
65 Central Perk West, New York 


INGA ORN ER - Soprano 


Metropolitan Opera Co. and Royai Covent Garden 
Address: Metropolitan Opera Co. New York 


REINALD WERRENRATH 
BARYTONE 

Management, THE WOLFSOHN MUSICAL BUREAU 

1 West 34th Street - - New York 


Walter Henry HALL 


Director Choral Musie Columble University 
Conductor Coltumbie University Festive! Chorus 
Address, 430 West 116th Street Phone, Morning. 073 


Mrs. PERCY JAMES SMITH som 


Concerts, Recitals, Musicales 
ADDRESS CARE MUSICAL COURIER 

















The Lachmund Conservatory of Music 
L. M. HUBBARD, Director 
All Branches—aAll Grades—Preparation for Concert or Opera. 
Pleasant home and chaperonage for a limited number of out-of-town 
students wishing to attend season of GRAND OPERA and SYM 
PHONY CONCERTS while pursuing a course of music study 


Send for Catalog ADDRESS, 132 WEST 85th STREET 


LESLEY MARTIN, te! canto 


STUDIO: 1425 Broadway, New York 
SINGERS — Susanne Baker Watson, Corr 
Cross, Pauline Fredericks, Andrew Mack, Nellic 
Hart, Marion Stanley, Estelle Ward, Geraldine 
Hutcheson, George emus, George Gillet, ohn 
Hendricks, Dr. Eugene Walton Marshall, Fiske 
O'Hara, Horace Wright, Mabel Wilbur, John 
H. Stubbs, Edward Foley, Albert Wallerstedr, 
Umberto Sacchetti and many other singers now 
before the public in opera and church work. 

OVIDE MUSIN'S 


WIOTsI WN vinose'stico. 


Recognized as the leading Institution for Violin Playing in this 
Country, where students and teachers receive personal instruction 
from ie World Renowned Virtuoso and Professor, Ovide Musin 
The special SYSTEM which he 
employed with splendid success 
during the eleven years in which 
he held the position of Virtuoso 
Professor at the Royal Conserva- 
tory of Liege, comprises all the 
essentials to a perfect technic and 
contro! of the bow, and greatly 
LESSENS the time ordinarily re- 
quired to master them 

Scientific lessons by corresnond- 
ence may be had from Prof 
Musin by Violinists who cannot 
come to him for personal instruction 

Madame Ovide Musin (Annie Louise Tanner) will receive a 
limited number of Vocal pupils. Instruction in technic of the voice, 
prover articulation, diction, style and interpretation, in English, 
French, German and Italian. 


Address: OVIDE MUSIN, 51 West 76th Street, New York 


OSCAR SAENGER 


TEACHER OF SINGING 
Teacher of Mme. Josephine . Contra! formerly of 
the Conried Grand ra Co. me. Mart So- 
rano, M ra Co.; Mme. Bernice de i, 
M litean Opera Co.; Henri G. Scott, Basso, 
c Grand ra C Allen '° ere 

ra Co.; Rervetd, Fenen, 

egos: Lice ms, basso, Royal Opera House, Dresden, ¥: 
udolf Berger, tenor, Royal sa, Berlin; Mme. Sera Anderson, 


Carolyn Ort soprano, 
Loe, Grand Ope Geeta, taly; pale 
a, Germany 


arie Stoddart- ler, rano : ‘Ale Merritt 




















STUDIO: 6 EAST Sict STRFET. NED YORK 


NED. 5 hee cba dvinceesece Mr. Rar 
Sharpless ......... Mr. For 
The Bonze ... : Mr. Mard 


Conductor: Fabio Rimini 





SATURDAY AFTERNOON, OCTOBER 
Nahan Franko and his o 
Selotsts. 


rchestra of sixty 


nella 
nari 


ne 


Marcella Sembrich, coloratura soprano, formerly of the Metropoli 


: Paul Morenzs, tenor; Arturo Tibaldi 
and Herbert Sachs-Hirsch 


SATURDAY EVENING, OCTOBER 
Concert Program 


tan Opera Company 


vialinest 


Nahan Franko and his orchestra of sixty 

Solotsts, 
Yvonne de 
(first soprano); Charlotte Maconda, sop: 
Olitzka, contralto; Daniel Beddoe 
tenor; Dr. Fery Lulek, baritone; Arturo 

(Miss de Treville, Mr. Beddoe and Dr 
from “Faust.”) 

(Madame Maconda and Madame Olitzka wil! sing the duet 


Felice Lynne, soprano; Treville, colorature 





({secona Sopran 


Tibaldi, 


Lulek will sing 


“Marriage of Figaro.”) 

(Madame Olitzka and Mr. Beddve will sing the 
Trovatore.’’) 

(At the end of Part I, Miss Treville, Madame Maconda 
Oliteka and Mr. Beddoe, Dr. Lulek and Mr. Morenzo wil 
sextet from “Lucia."’) 

Marie Dressler in comedy recitations with Nahan Fra 

chestra and comedy operatic solos 

The cost of taking these artists to 
about $25,000, but some one connected with the 
will make money, as 
received for course tickets at $8 each 


Toronto 





Laura Maverick Returns to New York. 


Laura Maverick, the contralto, has returned t 


York after a summer spent on her 10,000 acre r: 


LAURA MAVERICK 


Texas and a six weeks’ sojourn in Mexico, where 
voted much time to the study of Mexican 


several of these delightful compositions in her. re 


, first tenor; Paul Morenzo, 
English vic 


duet fron 





songs S! 


Enghs 


sopran 
); Rosa 
second 
phimist 


the tri 


from the 


Madame 


sing the 


will be 


festival 


in the first mail 1,127 orders were 


» New 


unch in 


she de« 


ic USCS 


“pe rtory 


which are an unusual innovation and have met with marked 


favor 

Im August, Miss Maverick was married to Carl | 
violoncellist of note who has been the conductor 
San Antonio 


clubs in Texas for the past several years 


Symphony 


Beginning in November Laura Maverick and Car! 


lahn, 
yf the 


Orchestra and several musical 


Hah: 


will make a joint recital tour of ten weeks under the man 


agement of L. M 


Goodstadt The bookings include um 


versities, clubs and schools in the South, in Texas and the 


Middle West 
New York, Boston, Philadelphia 


as on a short Canadian tour 


and Washing 


Mahler's eighth editions will soon be heard in 
burg 





“Do you know anything about singing?” 
“Yes. I smoke Manuel Garcia cigars.” 


“What key do you use most?” 
“The latchkey.” 


After the holidays they will be heard 


Ham 


USICIANS 


If you desire to know more about music, read 


MARGARET H. GLYN’S 


ANALYSIS OF THE EVOLUTION OF 
MUSICAL FORM 


(Published by BOSWORTH & HARMS) 


Send $2.50 to this office for the book, if you desire to 
know more about music. 


SOUSA sani 


NOW ON TOUR 
MIDDLE AND EASTERN STATES 
Office: 1 West 34th Bt. Telephese, 6128 Greciey 


DAN BEDDOE 


Season 1912-1913 In America 


Under the Exclusive Management of R. E. JOHNSTON 











NAMARA-TOYE?"333233°" 


Second American Tour 

“A Great Mozart Singer.” Engaged by New York Philharmonic 
Society, N. Y. Mozart Society, fis. Musicales, Philadelphia Sym 
phony Orchestra, Minneapolis Symphony Orchestra, 
musicales, Columbia Theatre, Washington, D. ¢ matinee musicales 
Women’s Music Club, Columbus, Ohio; also at Appleton, Cedar 
Falla, Milwaukee, Oshkosh, Keokuk, lowa City, Omaha, Kansas City, 
Detroit, Montreal, Ottawa 

Mesagemest; R. E. JOHNSTON Chas. L. Wagner, associate manager 


Commercial Trust Building, B’way and 41st St., New. York 


R.G. KNOWLES 


EVENING OF TRAVELAUGHS 
F With moving pictures and slides 
Five Sunday afternoons at Carnegie Hall and ten Sunday evenings 
at the Lyric Theatre, New York; five Sunday evenings at th 
Columbia Theatre, Washington, D. ¢ 
ing the Pacific Coast 


Ritz-Carlton 





, and in all large cities includ 


| R. E. JOHNSTON 


Commercial Trust LDuilding, Bway and 4:st St.. New York 


YVONNE DE TREVILLE 


COLORATURA SOPRANO 
Second American Tour. Indianapolis, Lafayette, Columbus, Washing 
ton, D. C., Richmond, Omaha, Keokuk, Ottaw 
Secagemes!; BR. EF. JOHNSTON Chas. | 


Commercial Trust Building, B’way and gist St., 





a, Buffalo, Detroit, ete 
Wagner, associate manager 


New York 


Nin GEN EE 


WORLD-FAMED DANCER 
VOLININ and a SYMPHONY ORCHESTRA 
Neoked from the Atlantic to the Pacific with nearly every m 





ASSISTED BY 





organization f importance in \merica 
Reginning at Metropolitan Opera House, Tuesday, Dx ad 
Mesagemest: BR. E. JOMNSTON Chaos. L. Wagner, aesociate manage 
Commercial Trust Building, Bway and 4:at St., New York 
H 
8 
e BRILLIANT r PIANIST 
RR. a —_ ‘ . ‘ 
. Oct f n Sti Mariett ‘ foines 
Management; R. E. JOHNS — L. W 
{ er [rust | 4 
MME. J 
ROSA 


PRIMA DONNA CONTRALTO 
Formerly from Covent Garden, Metropolitan, 
Chicago Opera 
Engaged by the Mozart Society of New York, Columbia Theatr 
matinee musicales, Washington, D. ( 
Mosegemest; B.E. JOHNSTON Chas. | Wagner, associate manager 


Commercial Trust wt wiht and 4:st St., New York 


joston and 





IRENE SCHARRER — 
PIANISTS 

First tour in America Already engaged by the Symphony 

Orchestra—Metropolitan Opera House, Sunday Concerts—RBoston 


Opera House, Sunda 
Carnegie Hall with 
nusicales, Women's 


Concerte—New York Mozart Society— and at 
saye—Plaza Musicales. Booked at Ritz-Caritor 
Music Club of Columbus, Ohio; Minneapolis 


ollo Club, lowa City, Oshkosh, Saginaw, Richmond. Montrea 
Ouebec, Pittsburgh. 
Sesegenes!: BR. E. JOHNSTON Chas. L. Waener. associate ager 
Commercial Trust Building, B’way and 4rst St., New Yor 





Wittiam HIN S H 


EMINENT BARITONE 


of the Metropolitan Opera House 
Oratorios—Concerts— Recitals 
Engaged in New York by Mozart Society, Rite-Cartt sicale 
Carnegie Hall, Feb. 16th; Chicagu, February 2 Iirchestra Ha 
Vessgemest: BR. E. JOHNSTON Ches. L. Wagner, asec 
Commercial Trust Building, B’way and «ist St 
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YORK Septem? 5 r 16, 1912 
but his memory and his works 
will live many years. The present writer grieves, 
of others who found him a good friend 
generous man ever lived 
America. What he accom- 
is known to all informed on 
ript well as the 
of Organists, were children of his brain. 
ned the work, advised as to details, and had that 
lar kind of executive ability which found others to 
the drudgery. At the Saratoga (N. Y.) State Music 
1vention in 1900 he caught instant attention 
question, “What should be the proper size 
and replying to it by saying “What 
proper size of a man’s hat?” When all the 
retary-treasurer and himself had left, 
ention, who smoothed over 
with a local officer of the association 


Wel omithn is no more, 





ictful, warm hearted, 
musical protession of 
i activity 
affair ihe Manus oociety as 


erican Guild 


. ne 


rgan?”’ 


‘1 
1e@ sc 


he was the one 
nding tro ubli 
luct of financial matters was unsatisfactory. An 
f an up-State city who came to the metropolis 

ntroduced himself to Dr. Smith some days before 

s organ recital at the Old South Church, and when 
Smith caught sight of him at the church just before 
took the trouble to seek him out and invite 
in gallery with a few distinguished 

i the few in the musical profession 
ld “taik on hi and his easy manner and apt 
ting the point at issue will not be forgotten. His 
vas graceful and an indefinable charm of speech 
his. As toastmaster at musical banquets 
mply inimitable. Not a week will pass but he 
ayings and doings will be in somebody's mouth; 
mark the anniversary of the death 


NORMAN WILKS 


ENGLISH PIANIST 
WILL MAKE A SHORT TOUR IN AMERICA THIS SEASON 


e con 


recital, he 
to sit in the org 
He was one of 


s tecet, 


inne; were 


Jul 1 will ever 





1912-1913 
Management: ANTONIA lasecanet i 
1425 Broadway - New York 


MASON & HAM LIN PIANO 


: I GREATER NEW YORK 


of one who was most dear to many of us. Let us love 
his memory; it is little enough! 
nner 
Clarence Dickinson has been appointed professor of 
sacred music at Union Theological Seminary, succeeding 
the late Dr. Gerrit Smith. Mr. Dickinson has returned to 
town from his summer outing in the Berkshires and is en- 
gaged on the programs for the coming season of the Men- 
delssohn Glee Club, the Brick Church Choir, and on a 
number of arrangements for mixed chorus and for male 
voices, of ancient, traditonal Christmas songs, which are 
to be brought out in the series of Dr. Dickinson, published 
by Novello (H. W. Gray & Co.}. Although plans for the 
winter's work at the seminary are, necessarily, still some- 
what indefinite, Mr. Dickinson will follow Dr. Smith’s cus- 
tom of giving a series of organ recitals, open to the public 
Beside the regular courses in history of music, hymnology, 
ete., he purposes to present a general course on the evolu- 
tion of the organ, illustrated with lantern slides; the de- 
velopment of organ music, ilustrated by recitals; the stand- 
ard oratorios, folksong and carols, sacred music and art, 
great intellectual, social and religious movements as re- 
flected in their hymns (religious poetry), art and phil- 
osophy. 
Mr. Dickinson played the following program at his re- 
cital for the National Association of Organists, Ocean 
Grove, to an audience of five thousand people: 
Theodor Bubeck 
Johann Ludwig Krebs (1713-1780) 

Freut euch ihr lieben Christen, 
Benedict Ducis (1480-1540) 
Richard Wagner 
.Franz Liszt 
; : Clarence Dickinson 
ee Froid de Mcreaux (1791) 


Se Sa pee Sinding 
a es 

Louis Arthur Russell announces in an interesting book- 
let issued this fall the opening of his studios in Manhattan 
and Newark. The Carnegie Hall studios (Normal Insti- 
tute) are conducted especially for the instruction of teach- 
ers and professional students, the coursgs of study includ- 
ing classes in pianoforte fundamentals, vocal culture, har- 
mony analysis, pedagogy, ensemble singing and sight read- 
ing, interpretation, concert repertory, etc. Mr. Russell has 
a special course for the correcting of false vocal habits, 
repair of strained voices, hen and for hand tand culture f for 


Fantasia 
Trio in I 
Diseads on the ‘deertle, 


WaeRRe a win kia'eise’ caina’s o% 
Prelude and fugue on B-A-C-H 
Derceuse 

Toccata .... 


Norwegian War Rhapsody “ Christian 
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ISABEL HAUSE 


Address: THE APTHORP, Broadway and 79th Street, New York 
Direction: HAENSEL & JONES, Aeolian Hall, 29 West 42d St., New York 
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SOPRANO, Metropolitan Opera 
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The World Famed ’Cellist 
Management: ANTONIA SAWYER 


1425 Broadway - 7 New York 





) WHITEHILL 


BASS-BARITONE 


Fermerty Metropolitan Opera 


MANAGEMENT: 


THE WOLFSOHN MUSICAL BUREAU 
1 West 34th Street, New York 








CECILE AYRES 


PIANIST 


Management 
ANTONIA SAWYER 
Season 1912-13 ' 





WILLIAM POMEROY FROS 


TENOR 
251 West End Avenue 
New York 


Tel., 4817 Columbus 








Mime. de VARR RENE-STOGK Soprano 


Under Management 
ANTONIA GAWYER, 142 1425 ‘Broadway, - o 


New York 


pianists. “The Russell Books” are made the basis of music 
study and supply the practice material for both pianists and 
vocalists in their study. Particulars of all departments 
may be had of the secretary at Carnegie Hall, Manhattan, 
or College of Music, Newark, N. J. 

anne 


The Grand Conservatory of Music, 20 West Ninety-first 
street, began its thirty-ninth year on September 15. The 
well known merits of this institution for thorough instruc- 
tion, together with being the only music school to receive 
the special distinction by act of Legislature to confer the 
regular university degrees (Chapter 352 of the Laws of 
the State of New York of 1884), recommend it to serious 
and ambitious students. The directors have been com- 
pelled to add several well known masters to the faculty 
to meet the ever greater demand of the Grand Conserva- 
tory of Music enrollment. The present season will be the 
second under the able management of Beatrice Eberhard, 
Mus. Doc., as president, who gave up a career as a great 
violin virtuoso to devote her entire time to keeping the 
Grand Conservatory up to the high standard set by her 
father, Dr. Ernst Eberhard, the founder and first president 
of the institution. Dr. Eberhard’s work as a pioneer will 
be long remembered by musicians, and his daughter bids 
fair to equal his enviable record. 

nRre 


John W. Nichols, tae tenor, will take charge of his class 
in vocal at Columbia University this month, and also open 
his studio at 330 West Fifty-eighth street. Owing to the 
numerous demands in recital and oratorio work, Mr. 
Nichols is obliged to accept but a limited number of pupils 
of decided talent, and his available time for teaching during 
the coming season is now pretty well taken. 

ane 

Trinity Church, and the fine old remodeled organ there, 
now played by Moritz E. Schwarz—what memories it 
evokes! John P. Morgan played it in the 70s, and when 
his little daughter, Geraldine (now Mrs. Benjamin Roe- 
der), played a violin solo in the screened choir loft, some 
of the folks below thought it was a wonderful new stop 
just added. Every Wednesday noon from September 4 of 
this year to June 25, 1913, Mr. Schwarz will give recitals 
on the instrument. Programs of the thirty-one recitals 


may be obtained of Mr. Schwarz on application. Today 
(September 18) he will nd 

Wedding Hymn ........ .. Woodman 
Andante, op. 49. . -Mendelssohn 
Caprice ..... .Guilmant 
Karcarolle in R flat. javkices Faulkes 
Toceata in F. -Bach 


Emma A. Dambmann (Mrs. Hermann G. Friedmann), 
the contralto, has issued a tasteful circular announcing 
resumption of vocal lessons Monday, September 23, at 
her studio, Hotel Calumet, 340 West Fifty-seventh street. 
Flattering press notices anent her success as a teacher 
and singer are included, and the folder is ornamented by 
a handsome large photograph of herself. A list of last 
season’s pupils includes the names of several who have 
begun artistic careers, singing for social and musical 
clubs, in private, recitals, etc. ; These include Margaretta 
Campbell, Gertrude Gugler, Helen Hoffman, Claire Run- 
kel, Ethel Walsh, etc. Many of her leading pupils do 
professional work, and may be engaged through her for 
musicales, clubs, drawing room affairs, concerts, choir 
work, etc. 

nae 

Christiaan Kriens, violinist and composer, and Eleanor 
Foster Kriens, pianist, have removed to a new location, 
345 West Seventieth street, telephone 2223 Columbus, 
where they will reopen their studios for the season on 
October 1. Classes in piano, violin (from rudiments to 
concert appearances), harmony and composition will be 
continued as formerly, and every Thursday from 4 to 6, 
ensemble classes in duets, trios, yuartets, ete. will be 
inaugurated under the personal direction of Mr. Kriens. 

nue 

Eugenie Pappenheim, the well known vocal teacher, pio- 
neer singer of Wagnerian roles in America, teacher of 
some of our leading singers in concerts, opera and church, 
has returned from a summer spent in the mountains, and 
resumed instruction at her residence-studio, 101 West 
Seventy-eighth street, telephone 7048 Schuyler. 

nner 

F. X. Arens, the conductor of the People’s Symphony 
Orchestra (first concert Sunday, October 27, 1912), presi- 
dent of the Manuscript Society, of New York, and teacher 
of vocal music, resumes teaching Monday, September 23, 
at 308 West Fifty-sixth street. Last .week’s issue of Tue 
Musicat Courter shows that Mr. Arens had decided luck 
as a huntsman. 

RRR 


Willard G. Ward, basso’ cantante (his wife is Kate 
Stella Burr), has made an exhaustive study of Italian, 
French and German works, together with Scotch and Irish 
groups of songs, enabling him to give a varied and ar- 
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tistic program, as extensive as the occasion may require. 
The present writer indorses the following quotation from 
his circular. 


Mr. Ward has an unusual vocal equipment in the possession of 
phenomenally high tones not common to the average basso cantante, 
and an enunciation clear and carrying; while the fascinating com 
bination of clean-cut brilliance and a markedly sympathetic quality 
is so peculiarly charming as to invariably win for him encores an 
return engagements 

418 Central Park West, New York City 


Private wire, 7972 Riverside 
RRR, 

The Wirtz Piano School, established 1898, 202 West 
123d street, near Seventh avenue, begins the sixteenth 
year with unusually brilliant prospects. Solo and en 
semble playing, methods, theory and accompanying are 
sutcessfully taught by Mr. and Mrs. Wirtz and assistants 

mn Re 

Irma McCloskey, soprano, substituted very acceptably at 
the Central Baptist Church, F. W. Riesberg, organist and 
director, the past month. She is a ready reader and 
quick learner, and is making excellent progress under the 
artistic vocal guidance of Wilfred Klamroth. Antonia 
Sawyer is her manager. 

Ree 

The Ziegler Institute for Norman Singing, at 1425 
sroadway (Metropolitan Opera House), announces that 
Gardner Lamson, known and valued both abroad and in 
America, has consented to become co-director of the in- 
stitute with Anna E. Ziegler, its founder. Two new fea- 
tures of the season will be the opening of a dramatic 
department for training of the speaking voice and acting 
by W. Brewer Brown, the English expert in that line; 
the other new department is the opera choruses for prac 
tice and general instruction in voice use, semi-weekly 
under the leadership of Charles D. Albert, the conduc 
tor of the American Philharmonic Orchestra, who re 
ceived his training directly from Mahler and Dvorak. Th« 
juniors of the institute who brilliantly passed the examina 
tion in June before a professional board of examiners, and 
who sang with such easy tone production—all in two 
octave range without a flaw—start the next grade work 
the first week in October The Seniors have all been 
placed in positions, but will from time to time between 
their engagements continue studying repertory at the in- 
stitute. Bertha Firgau will teach German, Madame Tifft 
French, Signora Sauniel! Italian, Miss Palmer stage and 
classic dancing, and Daisy Frances Foster will assist in 
oaching. For the board of directors elected annually, 
Edward Bergé and Dr. Blumgarten will take the places 
of Mr. Henius and Dr. Ewald As Madame Ziegler 
works entirely on normal lines, the students receive regu- 


lar instruction in hygiene from Dr, A. § slumgarten 


A Bernhard Ziehn Appreciation. 
Curcaoo, lil, Septenrhe 
To The Musical Courier 

The following eulogistic criticisms—a few out of many 

would alone stamp Bernhard Ziehn and his work as 
great, and we should be proud that for nearly forty years 
the United States of America has been his home 

Theodore Thomas—‘“Ziehn is the greatest living au- 
thority.” 

Hans von Biilow—‘“Ziehn is the greatest theorist of 
music in the world.” 

Otto Lessmann (Berlin)—“‘Ziehn’s ‘Manual of Har- 
mony’ is the work of a genius.” 

Professor Reimann—‘I recommend these books of 
Ziehn for every teacher or pupil, every master or disciple 
of music.” 

Theodore Thomas also once remarked: “I have met one 
man from whom I can always learn—Bernhard Ziehn!’ 

That Bernhard Ziehn has spent these many years quiet- 
ly searching after and accumulating knowledge, leaving 
us three works which will suffice for half a century to 
come, “Manual of Harmony,” “Five and Six Part Har- 
monies.” “Canonical Studies,” is a fact that should be 
known by every musician in this country, for a thorough 
knowledge of Ziehn’s works, by men of talent, should 
place us on a level with any other country in the world 
It is needless to mention his many distinguished disciples; 
their names are legion. As this good and great man now 
has passed away I feel that this small tribute is due to 
him, A Devoren Puri. anp Frrenp 





Boston Symphony in New York. 

The New York dates of the Boston Symphony Orches- 
tra this season will be: Thursday evenings, November 
7, December 5, January 9, February 20, March 20 and Sat- 
urday afternoons, November 9, December 7, January 11, 
February 22 and March 22 





Prenez Guard. 
William J. Guard, general press representative of the 
Metropolitan Opera House. arrived from Europe last 
week 


Grace Hall Riheldaffer in the West. 


Grace Hall Riheldaffer, the Pittsburgh soprano, has filled 
engagements in the West during the summer. After sing- 
ing in several cities in Ohio she appeared at two concerts 
in Jefferson, Ia, August 11 and 12. While in Jefferson 
the accompanying picture was taken. Last week Mrs. 











. The Rev. William Spurgeon, of London; 2, William Rainy Ber 
ett, of Chicago; 3, Grace Hall Riheldaffer; 4, Charles Francis Gia 
the accomy anist : s, 6 and 7, members of Matherwax Bow Quar tet; 
8, Paul Sticlman, director: 9, Mrs. Dick 


Riheldaffer sang at Winona Lake, Ind. This week the 


singer is visiting friends in New York and vicinity 





Gay and Zenatello's Forthcoming Season. 

The announcement that Giovanni Zenatello, the noted 
[talian tenor, will open the season with the Chicago-Phila 
delphia Opera Company, will be received with enthusiasm 
by music lovers. M. Zenatello will sail from Cherbourg 
with his wife, Maria Gay, on October 16. He wili make 
his first appearance this season in “Aida” in Philadelphia, 
October 31. His interpretation of Rhadames is wel. 1 
nembered by opera goers as being a most telling and 
beautiful performance 

Maria Gay, whose dramatic singing is always a brilliant 


event of the operatic season, will also make her first ap 
pearance this year, in the same performance, as Amneris 

At the opening of the Boston Opera House, November 
a5, these two artists will join the Boston Opera Company 
M. Zenatello and Maria Gay have spent the summer 
automobiling and enjoying the pastoral peace of their v 
in Spain. Friends say that they are both in splendid healt 
and spirits and are looking forward to their return 
America with sincere delight 


Alda with the Philharmonic Sectey. 
Frances Alda has been engaged as 


concert of the New York Philharmonic Society t c 


to the members who secured t Pulitzer gift 
-ontributions. The concert, which will take pl Nove 
ber 19, will be given at the Wa rf-Astori 

In this connection it is interesting to note that Madame 
Alda is the only artist who sang with the Philharm 

wiety last season to be re-engaged this season, as it is 
almost an unwritten law with t ety that the same 
soloists are not to be ene wed successive seasons As 


Madame Alda had two appearances wit 








last season the diva may well regat t compliment 

being chosen for a concert of such import to the s ty 

as a tribute to her lovely voice and charming persona 
Ross W. David Returning. 

Ross W. David, the vocal teacher of New York, writes 
that after a wonderful summer of sight seeing and study 
e and Mrs. David will return from Trieste, Austr 

September 14, on the steamer Martha Washington 

will arrive in time to open | stud in Carnegie 
October 1 Mr. David Iso ys that he now has 
secret f Oscar Seagle’s wonderful singing, which w 
be of great advantage to him in s future work; also 

his sister, Marion David, will remain in Paris for a yea 
to play for Seagle in his concert work, and for his artis 
pupils. She is also to play for Mrs. Le Grand Reed in 
London While in Paris, Miss David will study 
placement and perfect herself in the French language 








B famous Russian *Cellis! 
oO sana Amesten oe Season 
R snegemeat, GORCERT Bins CTICR 

i CATLIR = San. Bow York 
Say tainreetiveat teed a Treas 








IHEVINNE 


THE FAMOUS RUSSIAN PIANIST 


In America January to May, 1913 


MANAGEMENT : 


LOUDON CHARLTON, Carnegie Hall, New York, N. Y. 


STEINWAY PIANO USED 














Season 1912-13 
‘Third American Tour 


A DUN 


The Wonderful Tenor, Master of “Bel Canto” 


Management: HAENSEL & JONES 
1 East 42d Street, 


(By Special Ar-angement with A. CARBONE, Carnegie Hall) 





New York 


KNABE PIANO USED 

















Marie LaSalle Rabinoff. 
1 London last week reported the death 


LaSalle Rabinoff, the singer, and 
al manager. Ma- 
10, in a hospital 


>i noff, the Russian musi 
Septemb« r 


twenty-six years old. 


hat seemed extraordinary talent and beauty 
everal wealthy women in New York, includ- 
QO I n and Mrs, William K. Vanderbilt, Sr. 
themselves in the young singer when she first 


from the West. A large sum of money was raised 
it to Italy, where she lived with the 
iile she pursued her studies with Lom- 
oing to Europe Miss LaSalle (the real 
ger was Jessie Richmond) had met Mr. 
e acquaintance having ripened into love, 
married in 1911. The singer then appeared as 
Salle-Rabinoff at the Royal Opera in Berlin 
the Boston, Philadelphia-Chicago companies in 
Tt eason she was to have toured Mexico 

h Ameri under her husband’s management 
The dy of tl neer is to be sent to America and 
vill be interred at her old home in Beatrice, 

Emily Beale McLean. 

McLean, wife of the Washington (D. C.) 
i newspaper publisher, died at her summer 
Bar Harbor, Me, Monday, September 9. As a 
M McLean showed herself sincerely in- 
in her musicales in Washington and at the 
M home were events to which guests looked 
with pleasure, for the artists were always of 
During her long residence in Washington, 
dealt personally with several New York mu 
- ind these with the artists, and the musi 
i rally, as well as the world of society, will 
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mourn this hiatitins woman. Death was due to pneu- 
monia. 

The late Mrs. McLean was the daughter of an army 
officer, and she was popular in Washington society at the 
time she married the Cincinnati newspaper owner. Her 
sister is the wife of the present Russian Ambassador at 
Washington. Besides the husband and sister, Mrs. McLean 
is survived by a son, Edward Beale McLean, who married 
Evelyn Walsh, a daughter of the multi-millionaire mine 
owner. 


Henry T. Chapman. 

Col. Henry T. Chapman, for many years a member of 
the New York Stock Exchange, who died at his home in 
Brooklyn, 340 Clinton avenue, Sunday of last week, from 
a complication of diseases, was one of the charter mem- 
bers of the Tonkiinstler Society. In the first years of 
the society, Colonel Chapman attended the musicales, and 
some of the meetings were held at his house. Besides 
he was greatly interested in pictures and long 
was known as a connoisseur. He was one of the founders 
of the Brooklyn Institute of Arts and Sciences and a for- 
mer president of the Rembrandt Club. 

Colonel Chapman was seventy-five years old. His title 
of Colonel was honestly earned, as he was one of the 
organizers of Company G of the Thirteenth Regiment of 
Brooklyn and served as Major during the Civil War. 
At the close of the Rebellion he was elected Colonel of the 
Fifty-sixth Regiment and later served on the staff of 
Gen. John R. Woodward. Colonel Chapman leaves a 
four sons, two grandsons and six granddaughters. 


music, 


widow, 





Louis Morris Lilienthal. 


Dr. Louis Morris Lilienthal, who was widely known as 
1 cantor in the synagogues of this country, died Wednes- 
day, September 11, at his home in Borough Park, New 
York. The deceased founded the Harlem Institute and 
helped to establish the Temple of B'nai Jehuda in New 
York. 
I Rt eR CRT LEIS: 


Toronto Fighting for Festival Tickets. 


Late Monday afternoon of this week R. E. Johnston 
received a second telegram from J. H. Dalton, one of the 
men behind the new musical movement in Toronto, in 


which the New York manager is informed that the single 
seat ticket sale for the coming music festival, on Monday 
morning, attracted a single line of people an entire block 
long. The subscription sale for the first week amounted 
to $10,560. 

Outline plans of the festival, at which the new arena will 
be dedicated, will be found on another page of this issue 
of THe Musicat Courier. 





Letters at The Musical Courier Offices. 


There are letters at these offices addressed to Marie 
Maurer, Inez Grenelli, and Gustave Kobbe. 








WANTED 


WANTED—Musical Director for a large chorus in the 
Middle West. A musician who will give particular a:- 
tention to voice caltrre and tone production and who 
is a musician of ability and reputation. Address Chorus 
Director, care Musica Courter, New York. 








CELLIST WANTED—There is an opening for a cellist 
who has some experience in quartet pleying. The loca- 
tion is in a good town, with an opportunity to teach in 
a schoo] and also to play in the local theater. Good 
salary. Address “Cexuist,” care of Tue Musicat Covu- 
rier, New York. 


HARP TEACHER WANTED—A pupil who has taken 
up the elementary instruction on the harp now desires to 
perfect his studies by taking lessons with some promi- 
nent New York teacher. Will take three lessons per 
week, and is willing to pay a fair rate for tuition. A 
teacher of some reputation is desired. Address “Harp- 
1st,” care of Musicat Courier. 











FOR SALE 


FOR SALE—Fine old Cello. Made by Barrett, 1721 
Excellent tone. No better Cello in America, Price, 
$3,250.00 Address H. P. M., 2727 N. 12th St., Philadel- 
phia, Pa. 











" « BIRDICE BLYE ‘a: 


ments, Mra. 
5424 Washingten Avenue, Chicago 36th St., 
STEINWAY PIANO USED Portland, 


DUNNING SYST 


Send for information and booklets of indorse- 
Carrie Louise Dunning, 11 West 
a York City. 


Or Imrroven Music 
Strupy ror Bectnwens, 


Western address: 


Ninth Floor, Auditorium Building 


Clarence EIDAM Pa 


wassui yy, BF Ps 


and his ORCHESTRA 


- . CHICAGO | Im Pittsburgh first part of October 





CARL 


GAMBLE CONCERT PARTY 


CHARLES WILSON GAMBLE, Pilot - 


Now Booking 


Season 1912-13 
East End.Pittsburg, Pa. 





MIXTER 





BERN TWALER 


ORCHESTRA CONDUCTOR 


In BERLIN SEASON 1912-1913 


Robert Stuart 


NEW YORK SCHOOL OF MUSIC AND ARTS 


S8 West 97th Street 


RALFE LEECH STERNER, Director 


All branches of Music.and the Arts taught by a celebrated faculty 


Mezzo-Contralto 
Whistler 


Interpreter of ‘Child Life in Song” 
For Terms and Bates, POCONO PINES, PA 











——DORMITORY IN THE SCHOOL, 
____ (With proper chaperonage for young ladies) 





Mme, E. B. de SERRANO 








Pigott 


Reader and Singer; Teacher 
of Speaking and Singing 
133 Glest 56th Street 
New York City 


Columbus 6753 





er ne 


aySUNt 


SATS: 














CONGRESS HOTEL AND ANNEX 


CHICAGO, ILLS. 


Largest floor space given up to public in any hotel of 
the world. 
Magnificent Restaurant, Unsurpassed Cuisine. 


Teacher of Mme. 
Olive Premstad, ~ ee 


VOICE CULTURE, REPERTOIRE 


430 West S7th St., Tel. 6641 Columbes New York 


Mr. and Mrs. JOHN DENNIS 


MEHAN 


Fall Season Begins September 23 
Tel.. 5946 Columbus Suite 70, Carnegie Hal) 

















B MME, VALERI 


is one of the very few teachers who 
really know how to place a voice.” 


ROYAL CONSERVATORIUM of MUSIC in LEIPSIC 


Own building with one large concert hall and two small halls, also fifty nine 





MASON QUARTET 


CHARLESTON-ON-KANAWHA 


(Signed) A. BONCI 
The Rockingham, 1748 Broadway 


WILLIAM MASON 
ist Violin 


RICHMOND HOUSTON 
Viola 


rooms. Founded by F. Mendelssohn-Bartholdy in ps Yearly ene Syn es Ge 
dents of all countries. Students received at ter Michaelmas each for- 
eigners received at any time, in accordance with page 9 of the 





























The course of tuition includes every branch of ee instruction, 2 ae i 
all stringed and wind instruments, organ, solo singing and wens training for Address: WILLIAM MASON 
CHICAGO MUSICAL COLLEGE opera, chamber music, orchestra, and sacred music, theory, composition, history ra Home Office ; CHARLESTON-ON-KANAWHA, W. Va. 
music, literature and ssthetics. i ‘ Easters Office, care of ED. SCHUBERTH & CO. 
nded 1867 Da, F. Zincreto, President Prospectus in English or German sent gratis on application. 11 Bast 22d Street New York City 
46th bad carga ; Director of THE ROYAL CONSERVATORIUM of MUSIC DR. ROENTSCH 
All Branches of ol of Opera Nos BY eroneu cosee eures 


¥ S¢ ne ool of Acting 
MUSIC ise 
Mo odern Languages 


“It is a permanent edweational institution, 
holding the same prominect position in music 
as the University of Chicago, the Art Insti 


‘ROWLAND E. LEACH 


Goodnight, Dear Heart (medium voice) 











tute, the — of Sciences and Le Field | I Remember (snedilaas SOMO). <5 <.scckcs chen. .codbdn coepeerouieeeeiies dave vucbed 50 
« 4 1 t espective Uptes 
ae a ed sestienel labs ” —Cee P. Upton . ut of the Dusky Midnight (medium voice) ......6.ssrscenersntevencenceecenes = i pn hy eg 
ef the Chicago Tribune The Token (hiigth WOhGe) 5 voi io0kss ce cscdicccnuss6uep eye cerns ean Oe eanes coehes 50 on . 
ned Ww Keller; Vocal—W. A. Willett 
CATALOG MAILED Fars on request to he style of songs that will appeal to the general cultured singer. Pleasing and attrac- Bernhard Listemann Public Schoo! 
“hs , : tive in character. Music, Dramatic Art, French. 
Secarrany, Chicago Musteal College, CH Lf. 
" miei : : 
Oo SS ee CLAYTON F. SUMMY CO., Publishers 64 East Van Buren Street, Chicago, Hl. OOL som 
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“I Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” 


—De Pachmann 


“A great Piano! It satisfies me completely.” —Pugno 


“A tone which blends so well with my voice.”’ —Sembrich 


THE BALDWIN COMPANY 


MANUFACTURERS 


214 VW. FOURTH STREET, - CINCINNATI 





N.Y. GERMAN CONSERVATORY OF MUSIC 


306 MADISON AVENUE, Near 424 Street, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music. 
Directors: Cart Hern, Aucust FRragMcKE. 


Instruction in all branches of music from first Free advantages to students: Harmony lectures, 
beginning to highest perfection concerts, ensemble playing, vocal Son reading 


Thi ht of the best know nd ex SEND FOR CATALOG 
Ce ee ne pean TERMS $10 UP PER QUARTER 


THE AMERICAN INSTITUTE OF APPLIED MUSIC 


(THE METROPOLITAN COLLEGE OP MUSIC) 
John 8B. Calvert, D.ID., President 212 West 59th St., 
The Faculty and Examiners 





New York City 


H. Rawlins Baker John Cornelius Griggs Paul Savage 
Mary Fidelia Burt Leslie J. H dgson Henry Schradieck 
Kate S. Chittenden Gustav O. Hornberger Harry Rowe Shelicy 
Mary I. Ditto Sara Jernigan Wm. F. Sherman 
Geo. Col an Gow McCall Lanham Katharine L. Taylor 
O. Greene Dan’! Gregory Mason R. Huntington Woodman 


27th SEASON 
Send for circulars and catalogues KATE 8S. CHITTENDEN, Dean 


rN dat ere CONSERVATORY % MUSIC 












“a MUSIC, THE SPE EC H ARTS, MODERN LANGUAGES 
PIANO—Mr. Edgar M. Cawley, VIOLIN— Mr Gaylerd Yost, Mrs 
a Carl Beutel, Miss Eugenie Ella Schroeder Yost, Mra. Ed- 
Scorgie gar M. Cawley 


SING ING—Mr. Glenn O. Frier- 
nood, Mr, Wesley Howard, Mra. 
Gean O. Friermood 


SPEECH ARTS—Mrs. S. T. Hen 
eel 


in addition to the above, are twenty-five teachers of the highest standing. 
The largest and most complete school of Music and Dramatic Art in the 
Middle West. Ideal Residence Department for Young Ladies 

EDCAR M. CAWLEY. Director, 430 North Meridian Street INDIANAPOLIS, IND 


FUMERICAN ([ ONSERVATORY 


MUSIC OF THE CITY OF NEW YORK. CHARTERED BY 

BOARD OF REGENTS. 305 EAST 86th STREET, NEW YORK. 

Emil Real, Director. Facuity of Soleists. Instruction in all branches of music 
from beginning to artistic perfection. Grand Opera School with pubiic pupils 
performances. Prospectus sent on application. 


Concert-Bureat 


EMIL GUTMANN 


BERLIN--MUNICH 


Letters: Berlin W. 35, Carlsbad 33. Telegrams: Konzertgutmann Berlin. Chief 
agents of nearly all known artists. Management of great music-festivals and of all 
kinds of concerts in all important towns of Europe. Organizing of concert tours in 


countries 


‘Violas and and “cells 








all European 


CONCERT DIRECTION 


HERMANN WOLFF 


The World's Createst Musical Boreas 


GEAMANY; BERLIN and FLOTTWELLSTRASSE 1 
Cable Address: Musikwolff, Berlin 


Proprietor and Manager of the Philharmonic Concerts 
the sew Subscription Concerts, Hamberg; the 

Bechsteis Hall. Berlie. 
ntative of more than 








oe artists, includ 


ing d’Albert, Ysaye, Ansorge, ibaud, Kreisler, hed “ 
Sembrich, Risler, Van Rooy, Hekking, Carrefio aa, tl aoe ~~ 
and many other celebrities. Iso manager of the sv mparhy .periectionotopes 
Berlin hilharmonic Orchestra and of Arthur por os aye ae fiths, thirds, 
Nikisch. pure plzz stotones, distimet 
Principal Agency tor Music Teachers arpeggios disticct in shake 


land staccato, and withes 
ou kly vesponsive to bow. 
pressure 





mo to fortiesime i you 
oe such a vicks you may 

\heinterested ;ifyouhave 
net you willbe interestedia 

let" An 

3 wach” *—w hich Iwill; 
mail you FREE, and 
comteins opiaions from 
world famous whe 
vse REINDAHL VIOLINS 


Viclins sent te respea- 


| EQNARD 'scrsit 
CONCERT DIRECTION 


a, of Emmy Destinn, Teresa Carrefio, 

Lhevinne, Brussels String Quartet, Oskar 

wea. Gesellschaft der Musikfreunde, Stern’cher 
Gesang-verein and others. 


Granberry Piano School 


GEORGE FOLSOM GRANBERRY, Direecter , 








aradual charge ac 
Reindahl Crand Model, $250.09 counts opened. 
* REINDAHL VIOLINS 
Usep AND ENDORSED BY 











Bernard Liste Kocian 
Practical Training Courses for Teachers ¢ han Gregerowsie no eit KNUTE REINDAHL 
Artistic Plaee Playing F. &. Mabertorn Fritr Kreisier Atetter, 318 Athenaeum Sidg. 
THE FAELTEN SYSTEM SLES, wESTRal 60 East Yao Sores Strect 
Bookiete—Carnegi¢ Hall—New York! Arbur Hartmane CHICASS, LINO, 8.8.4. 





A. B. GHASE PIANOS 
Artistanos 
Highest Type of Artistic Instruments 


For the Pianist, the Singer, the Teacher, the 
Student, the Conservatory, the Concert, the Home 


Factory at 


NORWALK, OHIO 


The Editor-in-Chief of Tae Musscas 
Courter 


BUSH & LANE PIANOS 


A quality of Tone Which Will Please the 
Most Critical 


Reference 





A Piano Which Will Stand the Test of 
Years of Usage 

Case Designs Which Are Original, Artistic 
and Beautifui 


BUSH & LANE PIANO CO. 


HOLLAND, MICH. 


STERN'S CONSERVATORY of MUSIC 


BERLIN S. VW. 22a Bernburger Street (Philharmonie) 
GREATEST CONSERVATORY IN EUROPE 
POUNDED 1850 1,350 PUPILS 140 TEACHERS 
Roy al Protessor GUSTAV HOLLAENDER, Director 








Conservatory Development in all branches of mustc Orers and Dramatic Schoo) Complete trating 
for the stage. Orchestra School (comprising all solo a «tra instraments) Seminary pe 
eial training for teachers 

Private and Ensembie Classes. 
Principal Teachers: Piane—Professor MARTIN KRAUSE, lrofessor JAMES KWAST, EMMA KEOGR, 


GEORG BERTRAM, THEODOR SCHOENBERGER, etx 

Singing—Frau Professor NICKLASS-KEMPNER, Frau Professor MATHILDE MALLINGER (Koya! Cham 
ber Singer), Frau EMMY RAABE-BURG, FRANZESCHINA FPREVOSTI, NIKOLAUS ROTHMUEE, 
Royal Chamber Singer (Opera School), KARL MAYER, Royal Chamber Singer, EUGEN BRIROER, 


etc 
Viclin—Professor GUSTAV HOLLAENDER,. ALEXANDER FIEDEMANN, 5AM 


Theory and Composition—WILHELM KLATTE, ALEXANDER VON FIELITZ 
Send for illostrated catalogue and prospectus. Pupile received at any time 


Royal Conservatory of Music ani Theatre 


DRESDEN, GERMANY 
Fifty-fifth Year, 1909-1910. 1,505 Pupils, 82 Recitals, 116 Instructors 


Eéecation from beginning to finish Full courses or single branches. Principal admission tice begte 
April and September. Admission granted also at other times 


Prospectus and List of Teachers From the Directoriurn 


FRANKO, ete 











HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO *THE HIGHEST MUSICAL TASTE 


Nos. 66 and 68 University Place . NEW YORK 




















THE MUSICAL COURIER 











THE 


'STEINWAY 
PIANOS 


[GRAND AND UPRIGHT) 
Are Everywhere Known As 


| THE STANDARD PIANOS OF THE WORLD 


Park Avenue, Borough of Manhattan 


| Factories: | Sacto Avnns Sorngh fore! NEW YOR 


Riker Avenue, Borough of Queens 
ANO 


St. Paull, Schanzenstrasse, 20-24 . + - ~ HAMBURG 


Steinway Halil, 107-109 East 14th Street, New York 

W arereoms: Steinway Hall, 15-17 Lower Seymour St,, Portman Sq.,.W., London 
Jungternstieg 34, Hamburg, end 
Koeniggractzerstrasse 6, Berlin 


Ver ave abee sold by our accredited representatives in al! principal cities all ever the globe 


STEINW AY & SONS 








Masons Hamlin 


“THE STRADIVARIUS 
OF PIANOS” 


_® @ 


PRINCIPAL WAREROOMS AND FACTORIES 


BOSTON 














“IMBALE* 


CHICAGO, ILL., U. S. A. 








JEWETT PIANOS 


Tone is one of the chief reasons the JEWETT piano is known and admired 
In clearness and sustained resonance, the 
JEWETT tone has no equal among pianos of even nearly as reasonable cost. 


in musical circles everywhere. 


———~—? Manufactured by ‘- 


JSEWETT PIANO CoO., 


FACTORIES: 


Leominster, Mass. 





Boston, Mass. 














THE WORLD RENOWNED The many points of superiority 
were never better emphasized 


than in the SOHMER PIANO of 
today. 











It is built to satisfy the most 
cultivated tastes 





The advantage of such a piano 
appeals at once to the discrimi- 
nating intelligence of the leading 








SOHMER & CO. 


NEW YORK WAREROOMS ; 


315 FIFTH AVENUE 
Corner 324 Street 














is known throughout America and Europe for its 
artistic qualities as a Piano, and its durability and 
excellence as a Player Piano 


THE AUTOPIANO CO. 


Fectory and General Offices: 


12th Avenue, Sist to 52d Streets, New York 
LONDON REPRESENTATIVE: KASTNER & CO., Led., 34 Margaret Street 
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